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FOREVER YOUNG 

The Saga of Peter Ivers- ByTony Schwartz 





^. From the New Book +lome='PsycliJ 



Jill St. John talks 
aboat her first time. 




ST JOHN: My first time was in 
Tre Scalini, an adorable sidewall< 
cafe in Rome. 

INTERVIEWER: Oh. really? Right 
out in the open? 

ST JOHN: Sure... you see, I'm 
basically an outdoorsy type of 
person. 

INTERVIEWER: I see. You must tell 
me all about it. 

ST JOHN: Well, we were just relax- 
ing after a hiard day of shooting. 
Just me and the crew. It hap- 
pened with the stunt man. 

INTERVIEWER: The Stunt man?! 
That sounds a bit risky! 

ST JOHN: Oh, it wasn't, really You 



see, he was Italian, and 
they just seem to know 
about these things. 

INTERVIEWER: Go on. 

ST JOHN: He was very 
romantic. He leaned 
close and whispered, 
"Gingerly?" 

"Well," I said, "I've never 
been shy about any- 
thing before." He gave 
me a charming grin, 
then ordered a Gingerly 
for me . . . that's Campari 
ginger ale and soda. 
And a Campari and 
soda for himself. 

INTERVIEWER: A little 
mix of Italian and Ameri- 
can... how interesting. Well, how 
was it? 

ST JOHN: Very satisfying after 
that long, hot day See, it was 
deliciously light... and so 
refreshing. A very spe- 
cial experience. 

INTERVIEWER: Did you ever 
have it again? 

ST JOHN: Of course 
times. It's 
not the kind 
of thing you 
try once and 
then forget 
about. I've 
gone out 
with some 



outstanding men, and they 
all knew one or two new ways 
to enjoy it. I prefer "The Exotic." 
That's Campari with grape- 
fruit juice. 

INTERVIEWER: Well, you 
seem to have come a long 
way since your 
first time. 

ST JOHN: What 
can I say? It's 
hard to resist 
something 
when it just 
keeps getting 
better and 
better 



Campari was made to be mixed. It's a bright, 48° proof 
refreshing spirit, imported from Italy, with a combination of 
natural flavors and aromas unknown to any other spirit. For 
your first time, mix it with orange juice. Then enjoy it with 
grapefruit juice, ginger ale, soda, tonic, or white wine. Over 
ice, of course. CAMPARI. The smart mixable! 




CAMPARI 



Toa'Il lumir forget jma first time. 
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The easiest way to arrive in style 
Escalators to Sportswear on Five 



From Ola Designs, black 
jumper- jumpsuit $68 
top in red or grey $58 
both for 4 to 12 



From Roberto Robledo, 
black or grey bandit neck 
jumpsuit, PSM $150 

And from Vittorio Ricci, 
jodhpur boots in soft 
nappa leatfier $220 

Miss Bergdorf Sportswear 
Fifth Floor 
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OPEN A SWISS 

BERBER ACCOUNT 




Make a minimum deposit of a mere $21.99 a sq. 
yd. and we guarantee plenty of interest. 

For this is no ordinary run of the null Berber. 

It could sell for almost 
twice the price. Which it 
usually does: $38.99 a sq. yd., 
not including padding and 
installation. 

It comes from a country 
known for its high standard 
of quality; Switzerland. While 
its wool comes from a country 
known for its high standard of 
sheep; New Zealand. 

And as befits a Berber 
from Switzerland, it's perfectly 
neutral. Its clean, crisp texture, 
wiiich looks a little like a tight 
perm, is neither here (flat and 
boring) nor there (uneven-high 
and low). So it's non-directional 
enough to be at home here (traditional) and there (contemporary) or 
here (townhouse) and there (country home). 

It comes in a 13'2" width and in a wide choice of three colors. 
No kidding.The colors (bran, oatmeal and white) are neutral enough to 
cover the whole spectrum. 

Take our white, please. Clear and uncomplicated (look ma, no 
flecks) it's practically pure as the driven snow. 

It isn't often you find a white like this at this price. But then it 
isn't often you find carpet like this at this price. 

It is often, however, that you find carpet like this at Einstein 
Moomjy, where you'll find a lot of interesting places to bury your money. 

So hurry over to the Berber Shop at Einstein Moomjy. Before 
this offer reaches its day of withdrawal. 



lEinstein Moomjy 
The Carpet Department Storef 

IN NEW YORK: IS* EAST WTH ST, (BET LEXINGTON a THmD AVENUES) A4D BLDG , (212) 7W-OW0 STORE OPEN 9 30 AM TO « W PM 
INCL SAT, MOK » THUR& TILL 9 PM IN NEWJEKSEY: PUtAMUS, >M IKXrrE D (201) 2«5-llOO N. PLAINFIELIX tM KXJTE B(2ai) 7»-6aa0 
WmPPANY, atKXTTE ■•(20l)m7 3«00 LmVENCEVILLE, Ml BRUNSWICK PIKE (ALT US I)(e09) SSJ-OTOO AU.H) STORES OPEN DAILY 
TO 9 PM, SAT TO « PM. WE ACCEPT VISA, MASTER CARD AND AMERICAN EXPRESS 
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Forever Young 

By Tony Schwariz 

To his friends in the L.A. music world, Peter 
Ivers was a icind of guru. To his friends from 
his Harvard days, he was "a kind of crazy 
barometer of integrity." A talented com- 
poser, performer, and video producer, he 
was above all a free spirit who had remained 
true to the idealistic values of the sixties. 
Although he seemed to equate commercial 
success with selling out, he was, at 36 — and 
almost in spite of himself — on the brink of 
making it big. Then, last spring, he was 
murdered. Tony Schwartz reports on the life 
and untimely death of a child of the sixties 
who never quite grew up. 

13 

The Status Merchants 

By loan Kron 

In our mobile society, explains loan Kron, 
people are constantly engaged in "status 
passages." Crucial in crossing social borders 
is a home that speaks well of you, and good 
taste is the ticket. If you have no taste, not to 
worry: There are battalions of status mer- 
chants — decorators, architects, florists — 
who will sell you some. But, arrivistes, 
beware: One tacky knickknack from a dis- 
carded life-style, one revealing slip of the 
tongue — calling draperies "drapes," for in- 
stance — and it could be curtains. 




Sweet Sweetback's Wall Street Song 

' By loe Klein 
Melvin Van Peebles has always made 
deals — movie deals, television deals, Broad- 
way deals. Even in his angry days, back 
when he wrote, directed, and starred in 
Sweet Sweetback's Baadasssss Song, there 
were those who said that the most militant 
thing about him was his business acumen. 
But even they might be surprised by his 
latest incarnation — as the only black trader 

I on the floor of the American Stock Ex- 
change. "It makes perfect sense to me," says ) 
Van Peebles. "I'm doing just what I've al- 
ways done — making deals." 
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The Bottom Line: Helter-Shelter 

By Jack Egan 

Charles Atkins, whose tax-shelter partner- 
ships lured big-name investors, calls his 
troubles a "learning experience." 

Ih 

On Madison Avenue: 

Stale Mallomars and Other Outrages 

By Bernice Kanner 

Ms. Kanner sent letters complaining about 
defective products to dozens of companies. 
Here are the results. 

44 

The Urban Strategist: 
Let 'em Eat Cake 

By Deborah Haber 

Twelve places where a child can have an 
exhilarating birthday party. 

THE ARTS 

49 

Movies: A Communist Romance 

By David Denby 

Daniel tells a distorted version of the Rosen- 
berg drama — it's not fact, but it's not good 
fiction either. 

52 

Art: On the Beach 

By Kay Larson 

This year's open-air doings on the Battery 
Park City landfill mark a rare success in 
collaboration among artists, architects, and 
performers. 



56 

Books: Holly Godeadly 

By James Wolcolt and Rhoda Koenig 
A look at the vicious world of modeling, the 
glamorous world of international terrorism, 
and even the real world. 

59 

Music: No-Frills Piper 

By Peter G. Davis 

Mostly Mozart for the week: Heinz HoUiger 
and his elemental oboe, Mozart and his 
ornamented Messiah. 

&J 

Theater: Guys as Dolls 

By John Simon 

La Cage aux Folles, thanks to its stars, has 
two believable, lovable lovers. Alas, it is 
also a "something for everybody" show. 
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After all the 
years of loud ties, 
wouldn't dad quiet^ 
welcome a change 
of pace? 



John Jameson 

Imported Irish Whiskey 
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THE GREAT CHEESES OF EUROPE. 
ONE TASTE IS WORTH ATHOUSAND PICTURES: 




Treat yourself to a CAMEMBERT AFFAIR. 

FOR A COMPLETE INTRODUCTION TO MORE THAN 400 VARIETIES OF THE WORLD S FINEST CHEESE. SEND SI TO 

CHEESE COURSE. FOOD AND WINES FROM FRANCE. DEPT CA. 24 EAST 21 ST STREET NEW YORK. NY 10010. f C|| 




Tout of 10 
women have 
skin that is 
partly dry 
partly oily 

Now Revlon 
solves that 
problem. 

Welcome New 

Skin-Balancing 
Makeup. 

When your skin >\ f 
has dry parts and oily ^ 
parts it's out of bal- 
ance. Skin Balancing 
Makeup will get it 
back into balance. 
Will eliminate the 
dry/oily split per- i 
sonality. It puts 
your skin in perfect 




Skin Balancing 
Makeup ^ 




balance with an ^ 
uncommon texture, " 
tone and color— from your chin 
to your cheeks to your forehead. 
And touchingly beautiful. 

Revlon 



LETTERS 



News Deals 

IF ROONE ARLEDGE IS REALLY INTER- 

ested in making the news the star, and 
not the reporters ["ABC News Under the 
Gun," by Nancy Collins, August 15], 
why has he named Peter Jennings sole 
anchor of the evening news? I'd watched 
ABC's World News Tonight since its 
premiere, five years ago, because it of- 
fered something different to the viewer. 
By having anchors in three different 
cities, the news was clearly the star, and 
the outside world was brought a little 
closer. The appointment of Jennings as 
anchor was a step backward for ABC. 

Lawrence Kampf 
Queens 

IN YOUR OVERLONG, RAMBLING INTER- 

view, Roone Arledge demonstrates a bi- 
zarre piece of reasoning. If the late 
Frank Reynolds, as all-American as they 
come, did so much to build up ABC's 
World News Tonight, what's Arledge's 
rationale for picking a successor who's 
exactly the opposite? Canadian Peter 
Jennings is urbane, charming, and al- 
most too handsome. His foreign manner 
makes him totally unacceptable as an 
American anchorman. 

David Englander 
Edgewater, N.J. 

OTHERS MAY TAKE ROONE ARLEDGE AS A 

role model, but I find the Babbitt-like 
executive a royal turkey and a bore. 

Aaron Spiegal 
Manhattan 

Physician's Tale 

AFTER READING YOUR ARTICLES ON 

Roone Arledge and Dr. Joe Kramer 
("The Good Doctor," by Bernard 
Lefkowitz, August 15], I think it is Dr. 
Kramer, rather than Arledge, who 
should have been on the cover. The care 
and attention that Dr. Kramer gives his 
patients is of far greater value and, in my 
opinion, more newsworthy than Ar- 
ledge's problems with newscasters. 

Mortimer D. Goldstein 
Merrick, N.Y. 

YOUR ARTICLE SHOULD BE READ BY ALL 

who aspire to practice medicine, as it 
describes a point we all come to in our 
professional lives. Do we choose a 
higher income and better hours, or do 
we stay in the areas that need us the 
most? Dr. Kramer should be thanked for 
reminding us that there is a choice and 

Letters for this department should be ad- 
dressed to Letters to the Editor, New York 
Magazine, 755 Second Avenue, New York, 
N.Y. 10017. 



that part of a doctor's richness can come 
from the people we care about most — 
our patients. 

David E. Mittman, R.PA. 

Staten Island 

BERNARD LEFKOWITZ'S ARTICLE LEADS 

the reader to believe that the Lower East 
Side is an uninhabitable jungle. As a 
board-certified pediatrician, I am proud 
to live and practice in this neighbor- 
hood. There are many of us striving to 
provide goods and services to this com- 
munity, and at the end of a hard working 
day, unlike Dr. Kramer, we don't get into 
our cars and run to the suburbs. For the 
rest of us this is home. 

Gary S. Medows, M.D. 

Manhattan 

Counter Revolution 

BARBARA COSTIKYAN'S REVIEW OF NEW 

York's Mexican restaurants ("The Mexi- 
can Revolution," August 1] was ex- 
cellent, but the cover photo accompany- 
ing it deeply offended me. Your 
portrayal of the Mexican people as gun- 
toting bandidos was nothing more than 
a promotion of a vicious stereotype. 

Ferndn R. Cepero 
Tuckahoe, N.Y. 

The Times They Are A-Changin' 

THERE WERE PROBABLY MANY CHUCKLES 

from solvers of the London Sunday 
Times puzzle in the August 8 issue as 
they came up with the answer to 22 
Across: "One embraced by a young man 
and seduced." Answer: laid. Has the 
Times lifted its skirts a little? 

John /. Brennan 
The Bronx 

High Cost of Giving 

EDWARD TIVNAN's ARTICLE "BIT- 

tersweet Charity" (August 15] focuses on 
the abuses of fund-raising, but the ma- 
jority of campaigns run for colleges, uni- 
versities, Y.M.C.A.'s, Y.W.C.A.'s, cul- 
tural institutions, hospitals, voluntary 
health agencies, religious and social- 
service groups, and civic and community 
organizations do not have the high costs 
of the examples he used. 

John J. Schwartz 
President, American Association 
of Fund-Raising Counsel, Inc. 

Irwin Brod 
President, Greater New York 
Chapter, National Society of 
Fund-Raising Executives 
Manhattan 

HOW CAN YOU FEEL BETTER ABOUT Giv- 
ing to charities? First, ask if the fund- 



raising counsel is a member of the 
American Association of Fund-Raising 
Counsel (A.A.F.R.C.), a self-regulating 
group. The fund-raising techniques and 
results described in your article would 
not be allowed by an A.A.F.R.C. mem- 
ber firm. There is also an accrediting 
procedure for fund-raisers. The title 
"certified fund-raising executive" 
(C.F.R.E.), given by the National Society 
of Fund-Raising Executives, is granted 
after a minimum of five consecutive 
years in the profession, a background 
check, and an examination. 

Stephen D. Hirt, C.F.R.E. 
New Britain, Pa. 

PEOPLE SHOULD NOT BE AFRAID OF Giv- 
ing directly to hospitals and other insti- 
tutions where their money is more likely 
to reach the cause for which it is in- 
tended. I've been told by fund-raisers 
that I'm naive to think that money given 
directly to research centers won't end up 
being used for overhead, salaries, and 
the like. But if the same money goes 
through a fund-raising organization, ex- 
ecutive salaries and overhead still have 
to be taken care of before the money 
reaches its final destination. 

Don Wigal 
Manhattan 

Copied Cat 

IN YOUR AUGUST 8 ISSUE, YOU PUBLISHED 

drawings of Jim Davis's Garfield the fat 
cat ("Windfall," by Michael M. Thomas]. 
This use of the Garfield character was 
not authorized by United Feature Syndi- 
cate, which owns the copyrights. We 
would also like to note that the drawing 
of Garfield eating dollar bills was 
redrawn by one of your artists in order to 
coincide with your story. 

David Hecidin 
Editorial director 
United Media Enterprises 
Manhattan 

The Social Contract 

I WAS MORE THAN SHOCKED TO FIND MY 

name listed as one of those who make a 
living by presenting "social climbers" to 
those who have already arrived 
("Cityside: How to Be Social," by Wil- 
liam M. Fine, August 15]. We are a full- 
service public-relations agency, and we 
specialize in corporate clients and spe- 
cial events. We are not in the business of 
performing personal publicity, or of 
making people more than they are. 

Anne York 
President 
Corbin-York Associates 

Manhattan 
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Find out what's in store for you 
in Newlfork when you shop with 
the American Express Card. 





Barneys New York, 7ih Ave @ 17th St. 929-9000. 
One of the finest collections of men &: women 
designer fashions. 

Charivari, 2307 Broadway, 441 Columbus Ave. 
Avant-garde fashions for men and women. 
Crouch 8e Fitzgerald, 400 Madison Ave. 755-5888. 
Fine leather goods, handbags, business cases, etc. 

Emanuel Ungaro, 803 Madison Ave. 249-4090. 
Superb selection of French ready to wear. 

Fila Boutique 725 Fifth Avenue. Uniquely and 
unmistakably Fila. Located in the Trump Tower. 

E Staal, 743 5th Ave. 758-1821. Quality jewelry, 
both modern and antique. 

I. Miller, 5th Ave. @ 57th St., 581-0062. Women's 
quality footwear & handbags. 

Lederer, 613 Madison Ave. 355-5575. Top quality 
leather attache cases & handbags. Fine selection 
of luggage. 

Lloyd & Haig Shoe Shops. Stores throughout 
Manhattan and in the Stamford Town Center, 
Stamford, Ct. 

Moe Ginsburg, 162 5th Ave. 982-5254. The name 
in New York for men's better clothing. 

Mr. Ephram, 1796 Broadway N.Y.C., 730 Third Ave. 
N. Y.C., 262 Main St., White Plains. Fine ladies apparel. 

Paul Stuart, Madison Ave. @ 45th St. 682-0320. 
Natural shoulder clothing with flair and spirit. 

St. Laurent Rive Gauche — Women 855 Madison Ave. 
988-3821. St. Laurent Rive Gauche— Men, 543 
Madison 371-7912. 

Stone Free, 754 Madison Ave. 744-3870. Men's, 
women's classic clothing. 



MTELLIQEHCER 

he New n.D.G. Chief's Past Under Attack 



Union Snit: 
Winner Loses 

HARASSED BY ANONYMOUS 

death threats after he re- 
fused to unionize his com- 
pany, Walter Mungovan, a 
Hawaiian building contrac- 
tor, agreed to be a federal- 
government witness against 
two union officials. But the 
chief casualty in the case 
was Mungovan — whose life 
has been devastated. 



He maintained when the 

case began that the alleged 




Wife: Divided family. 



threats had almost wiped 
out his $2-million-a-year 
business. But U.S. Attorney 
Daniel Bent could charge 
the unionists only with per- 
jury: A 1973 Supreme Court 
decision makes it nearly im- 
possible to prosecute a un- 
ion for using threats, or even 
violence, while pursuing a 
"legitimate" aim, such as or- 
ganizing a workplace. 

During the trial, two men 
posing as F.B.I, agents tried 
to spirit Mungovan away, so 
the Justice Department per- 
suaded him to enter its Fed- 
eral Witness Protection Pro- 
gram. The union officials 
were convicted and got six 
months. "Walter has lost his 
business and his freedom for 
good," said his wife. "He's 
earning $8 an hour as a car- 
penter." 

The government won't 
even tell her where he is un- 
til she and their son join him 
in the program. For now, she 
is setting up a fund to help 
with legal bills incurred 
while fighting the union. 
"The law," said Mrs. Mun- 
govan, "is screwed up." 



QUESTIONS ARE BEING 

raised about past business 
practices of William Stern, 
the new Urban Develop- 
ment Corporation chairman 
appointed by Governor 
Cuomo. 

In 1969, Stern and a col- 
league left Standard & 
Poor's, the financial-data 
company, to form a com- 
puting firm, Telstat Systems. 
According to Brenton Har- 
ries, a former S.&P. presi- 
dent who is now executive 
vice-president of its parent, 
McGraw-Hill, "Stern and 
his partner started to plagia- 
rize S.&P.'s daily Dividend 
Record and sell it as their 
own. To catch them, S.&P. 



ANDY ROONEY HAS APPAR- 

ently scotched plans by CBS 
for a new prime-time show 
characterized by insiders as 
"Son of 60 Minutes." It was 
to star him, Charles Kuralt, 
and Bill Moyers, with Bill 
Kurtis and Diane Sawyer 
switching off. 

A pilot for the program, 
which would have mingled 
news reporting with lighter 
features, was expected to air 
in November, with a weekly 
slot to follow in December if 
it proved successful. But 
Rooney complained to CBS 
News vice-president Robert 
Chandler that such a format 



reported fictitious divi- 
dends. Sure enough, Telstat 
repeated them." 

Stern and his partner 
agreed to stop the practice 
in a negotiated settlement 
after S.&P. sued them for 
"misappropriating" copy- 
righted data. Harries said. "I 
was surprised this did not 
surface at Stern's U.D.C. 
confirmation hearings." 

Peter Johnson, an aide to 
the U.D.C. chief, countered 
that Stern and his partner 
had denied S.&P.'s charges 
and admitted no wrongdo- 
ing in the settlement, which 
he said they made only be- 
cause of mounting legal 
costs. "They paid S.&P. a 



would lack any special iden- 
tity. 

He explained to New 
York, "I don't need another 
failure on my resume. The 
whole problem with televi- 
sion news is 60 Minutes. It's 
made so much money, ev- 
erybody just wants to rush 
out another one." 

CBS spokesman Gene 
Mater confirmed that the 
project is now "back in the 
noodling stage." CBS News 
chief Van Gordon Sauter 
must decide whether to put 
together a new lineup of 
hosts or drop the idea en- 
tirely. 




Stern: Telstat trouble? 



piddling amount, $17,000," 
he added. "If Standard & 
Poor's was so sure of its 
case, it should have waited 
for the court to adjudicate 
it. Bill Stem is a straight 
arrow." 

Who's Behind 
The Zoran Look? 

WHERE DID ZORAN, THE 

fashion designer known for 
his "minimalist" look, origi- 
nally get his ideas? The fash- 
ion world talks about his 
background in his native 
Yugoslavia, where, he says, 
he studied to be an architect. 
But a well-known former 
Henri Bendel buyer is now 
charging that she was his 
chief inspiration. 

Marion Greenberg claims 
in a State Supreme Court 
suit that in 1975, while she 
was at Bendel's, she formed 
a partnership with him. Ac- 
cording to her court papers, 
he was "unsophisticated 
about fashion," and she, 
working unpaid, was "in- 
strumental" in developing 
his design philosophy. 

In 1981, she quit Bendel's 
to work with him full-time, 
but the day she was to start, 
he "reneged" on his part- 
nership agreement with her, 
the suit charges. It alleges 
that Zoran has refused to 
give her her share of the 
company, yet has paid "ex- 
cessive salaries to several 
young boys with little or no 
experience in fashion 
merchandising." 

Zoran could not be 
reached for comment. 




Rooney Rejeets *60 Minutes' Spinoff 
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42nd Street Developer: Preservationists Are Not Pleased 




Proposed mart: Are the Milstein brothers a good choice? 



THIS AUGUST'S PEACE PACT 

between Ed Koch and Mario 
Cuomo, in which they 
agreed to let the state con- 
sider developers Paul and 
Seymour Milstein for the 
planned "merchandise 
mart" on West 42nd Street, 
has dismayed some preser- 
vationists. 

They say the brothers 
have a record of stalling and 
reneging on pledges — and 
they cite the following cases: 

□ The Biltmore Hotel's 
famous Palm Court. The 
brothers ordered it razed 
during remodeling, and 
went back, critics say, on a 
promise to the city to re- 
construct it. 

□ Battery Park City. In a 
previously unreported deci- 
sion, the board of that state 
venture voted last year to 
allow its management to 

A 'Safe Haven' 
For Guatemala 

A SCRANTON, PENNSYLVA- 

nia, company wants you to 
know that it's bringing ail- 
American fun and games to 
terror-ridden Guatemala. 

The country, which un- 
derwent a military coup 
three weeks ago, "does not 
offer much in the way of fun 
family recreation these days. 
Perhaps this is why Lomma- 
golf Guatemala has taken in 
over $6,000.00 (U.S.) in its 
first three (3) weeks," boasts 
a press release from Lomma 
Enterprises, the world's big- 
gest maker of miniature-golf 
equipment. What's more, 
the Guatemala City course 
"may be the only one in the 
world where some patrons 
come to play accompanied 
by armed bodyguards," the 
release continues. 

Explained Lomma execu- 
tive vice-president David 
Kwartler, "Gentlemen with 
machine guns stand at the 
gates while the kids putt. It's 
a safe haven in a violent 
town." He added that the 
company hopes to sell 
courses in other Latin na- 
tions, pointing out that "this 
is our first course in the re- 
gion, but we installed seven- 
teen of them in Vietnam at 
the height of the war there." 



kick out a consortium in- 
cluding the Milsteins. The 
group allegedly hadn't lived 
up to the terms of its agree- 
ment concerning develop- 
ment of the site. It finally 
decided to meet the board's 
demands just before the re- 



ONE OF THE COUNTRY'S 

longest-running political 
feuds, between Senator 
Lowell Weicker, of Connect- 
icut, and Vice-President 
George Bush, is over. 

Relations between the 
two scions of wealthy Con- 
necticut families have long 
been cool. They reached a 
low in 1980, when Weicker 
charged that Bush had once 
considered burning Nixon 
slush-fund records. Also, 
Weicker endorsed Ronald 
Reagan but not Bush after 
the 1980 Republican con- 
vention. 

"Bush recently played 
tennis with Weicker," said a 




Rivor*: Plugging designers. 



suit of the vote was to be 
announced. 

□ 30 Lincoln Plaza. The 
Milsteins were allowed to 
exceed city building-size 
limitations in return for 
promising to improve 
Broadway's center island in 



White House insider. 
"They've made up." The 
reason? " The decision by the 
vice-president's brother 
Prescott to withdraw from 
his 1982 race against 



JOAN RIVERS QUIT The To- 
night Show the other day, 
according to a friend of hers, 
but the resignation lasted 
only an hour and a half. 

The comedienne, who 
signed on as Tonigfit's sole 
guest host less than two 
months ago, clashed with 
her bosses over the on-air 
plugs she gives to designers 
such as Calvin Klein and Os- 
car de la Renta, who provide 
her with clothes for the pro- 
gram. 

"Someone would say 
something like "You look 



front of the building — a 
promise they've yet to keep 
four years later, claims a city 
lawyer. 

Said ex-landmarks com- 
mission chairman Kent 
Barwick, who now heads the 
Municipal Art Society, 
"This record of failing to de- 
liver raises very serious 
questions about whether the 
Milsteins should be used for 
the mart." 

A Milstein spokesman 
told New York that demands 
for the Palm Court restora- 
tion had been "imprac- 
ticable." He said he didn't 
know about the Battery Park 
City vote and blamed the 
Parks Department for delays 
on the Broadway improve- 
ments. "Parks told us to wait 
until they came up with a 
master plan. They never 
did," he said. 



Weicker helped. And I think 
the tennis helped," said a 
friend of Bush's. 

Said a top Weicker aide, 
"I'd think the senator wjll 
endorse Bush next year." 



nice,' and she'd say, 'Don't 
thank me, thank Oscar,' " 
the friend said. "Then NBC 
told her she couldn't do 
that. She flat out quit, and 
they came back about an 
hour and a half later and 
said it could be done 
after all." 

NBC spokesman Gene 
Walsh said, "loan called and 
left a message about the 
problem. Then we worked 
out an agreement." The 
credits will now be given by 
an announcer, Walsh ex- 
plained. 




Moody Rivers: Clash Over Tonight' Credits 
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The Bottom Line/Jack Egan 

HELTER- 
SHELTER 




The Charles Atkins Case 

"my father says you can measure 
your age in terms of chronology or in 
terms of mileage," says Charles Atkins, 
the pudgy, 29-year-old head of 
Securities Groups, the embattled tax- 
shelter investment partnerships he 
created just five years ago. 

"In terms of mileage, I have traveled a 
substantial distance and gained a lot of 
experience over the last five years," he 
adds, in an interview in the plush con- 
ference room atop the Olivetti Building, 
at 500 Park Avenue, where his dwindling 
financial empire has its headquarters. 

These days, a number of well-known 
investors may be thinking that Atkins's 
learning experience came at their ex- 
pense. 

Though Atkins — son of former Ash- 
land Oil chairman Orin Atkins — claims 
to be the victim of circumstances, he's 
currently at the center of a legal and 
financial storm. The ultimate losers may 
be his investors, who range from enter- 
tainment-industry luminaries like Nor- 
man Lear, Andy Warhol, Michael 
Landon, and Sidney Poitier to some of 
the brightest names in the New York 
business community, including Michel 
David-Weill, the head of Lazard Freres, 
the investment-banking firm; Laurence 
and Preston Tisch, chairman and presi- 
dent, respectively, of Loews Corpora- 
tion; former Salomon Brothers manag- 
ing partner William Salomon; cosmetics 
tycoon Estee Lauder and her two sons; 
and members of the Entenmann's 
baked-goods family. 

Altogether, over 300 big-income in- 
vestors sought to shelter their earnings 
from Uncle Sam's tax bite and invested 
a total of $84 million with Charles Atkins 
in what was supposed to be primarily a 
government-securities trading opera- 
tion. The theory behind the series of 
ventures was to produce trading losses 
in any one year while pushing income 
into the future, when it might be con- 
verted into long-term capital gains. 

Each dollar invested with the Securi- 
ties Groups partnerships also obligated 
individuals to take on $3 in so-called 
recourse loans, or potential obligations 
to borrow against their actual stake. Al- 
though these obligations are rarely 
called in, they permitted investors to 
claim up to $4 in tax losses for each 
dollar they actually invested. 

Starting with $5 million raised in an 
initial tax-shelter offering in 1978, the 
Securities Groups operations had over 



$270 million in capital — in- 
cluding loans — at their peak, 
and an astonishing $24 billion in 
overall securities positions. That 
made the firm one of the largest- 
and best-capitalized in the entire 
financial community, although 
few individuals would have rec- 
ognized its name. 

But today, Atkins is in the pro- 
cess of liquidating the trading 
operation. He is trying to find 
someone to sublet the expensive 
office space where Securities 
Groups is located. He has the 
Southern California Savings and 
Loan Association, partly owned 
by the tax-shelter partnerships, 
on the auction block. A line of 
credit from Lloyd's Bank to buy 
the S.-and-L. has been called due 
because of a payment that was 
missed in July. And investors 
who reaped that four-to-one tax 
write-off may be required to 
come through on some of those 

recourse loans that were the 

basis of the shelter. 

What happened? According to allega- 
tions in a lawsuit filed recently in U.S. 
District Court by several limited part- 
ners, Atkins and other principals of 
Securities Groups engaged in "fraudu- 
lent mismanagement and looting" of the 
enterprise. The suit also claims that 
they took for themselves opportunities 
belonging to the limited partners, and 
used "the constantly changing 
enterprises formed by Atkins to shift 
assets" in "a scheme to deceive and 
defraud the limited partners." 

The suit, which has been brought by 
Houston Astros owner John McMullen 
and by Bay Shore Group, which includes 
two Entenmann brothers, charges that 
Securities Groups made more than $15- 
million in unsecured loans to Atkins, 
who used this money in a failed attempt 
to buy a 75 percent share of the "21" 
Club and to purchase a multi-million- 
dollar co-op on Sutton Place. It also 
alleges that Atkins, who earned $5.9 mil- 
lion in salary and incentive compensa- 
tion in 1981, "deliberately shifted profits 
and losses" during accounting periods 
and got this money "based upon account- 
ing profits which never really existed." 
Fmally, it claims that Atkins, "without 
the knowledge or approval of the limited 
partners . . . changed the fundamental 
nature" of the original limited partner- 
ships. 

Atkins says that the suit is "com- 



'Lcarning': Charles Atkins, of Securities Groups. 



pletely without merit" and that the indi- 
viduals who brought it are only a hand- 
ful of the 320 limited partners who in- 
vested in Securities Groups. All loans he 
received from Securities Groups have 
been repaid, he says, and he denies 
using any of the funds to purchase his 
Sutton Place co-op. 

Most of Atkins's investors have gotten 
out by now. Earlier this year. Securities 
Groups made a tender offer to the lim- 
ited partners, paying 5 percent of their 
initial investment and issuing non-nego- 
tiable notes for the rest. (Even tendering 
investors might still be liable on the 
recourse loans, however.) Eighty-five 
percent of the investors tendered, Atkins 
says. McMullen and the other investors 
suing Atkins did not. 

Two developments caused the firm's 
operations to go off track, according to 
the financial Wunderkind. First, the 1 98 1 
Tax Act limited so-called trading strad- 
dles — a complex system of olTsetting 
trades that create current tax losses and 
transfer income into the future. These 
had become a chief tactic of the firm. 

Second, the collapse of Drysdale Gov- 
ernment Securities, in mid- 1982, and 
two other similar dealers caused the 
Federal Reserve Bank of New York to 
clamp down on other highly leveraged 
trading operations — including that of 
Securities Groups. The Fed's require- 
ment that the firm cut its outstanding 
trading positions in half led to $29 mil- 
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The KT-VS2 
It's loaded, 
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TM Dolby Lat» 



You wouldn't think a personal stereo this small 
would be so crannmed full of features. But it is. The KT- AS1 
has auto-reverse, Dolby* NR, AM/FM tuner, soft touch con- 
trols and collapsible headphones. 
Its loaded, all right. But, luckily, 
you don't have to be to afford it. 
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THE SUPERB ELEGANCE & EASE OF OUR FALL CLOTHES 
FOR MEN-FOR WOMEN-FOR YOU 



These two suits— his a great 
English, all wool flannel— hers a 
beautiful imported navy pin stripe 
wool . . . 

. . . both feel free and easy on the 
body. The fit and the price are so 
very comfortable and the look is 
slim, fitted and sensational. 

We make thousands more that fit 
and feel like these and they are all 
here for you in many models and 
patterns. 

All of these altered impeccably 
and free of charge.* 

Visit us— it may indeed be the 
smartest thing you will do this Fall. 

•Except skirt lengths 
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lion in trading losses, wiping out nearly 
a third of the $84 million that had 
been invested with Securities Groups, 
says Atkins. 

Before the Drysdale collapse, Atkins 
began diversifying the operations of his 
firm, creating a money-market fund, a 
leasing business, and investing in an oil- 
and-gas-drilling operation and in Fu- 
gazy Express, Inc., the limousine service. 
The biggest move was the purchase, for 
$27 million, of Southern California Sav- 
ings and Loan, a Beverly Hills-based 
institution with $1 billion in assets. The 
S.-and-L. purchase, says Atkins, was "a 
pure interest-rate play." In his view, sav- 
ings-and-loans had bottomed out in 
price, and the California-based opera- 
tion was a bargain. 

(Atkins hired Richard Higgerson, for- 
merly of Chase Manhattan Bank, as pres- 
ident of the S.-and-L. Higgerson, who 
had been in charge of institutional bank- 
ing at Chase, was demoted after Chase 
incurred large losses in the Drysdale 
affair and in loans to customers of the 
failed Penn Square Bank, of Oklahoma 
City.) 

After the purchase of the S.-and-L., 
Atkins decided to fold one of his firm's 
main assets. New York Hanseatic Cor- 
poration, an old-line government-secu- 
rities dealer, into the S.-and-L. This ap- 
parently caused New York Hanseatic to 
be delisted by the New York Fed as one 
of its primary securities dealers, 
hampering its ability to go about its 
business. Atkins claims he made ad- 
vance inquiries to the New York Fed 
about this move and was assured such a 
step would not take place. "We were 
screwed," he says. 

Atkins's main goal at this point is to 
sell the Southern California S.-and-L. in 
order to repay the note that is owed to 
Lloyd's and to realize as much as he can 
for the firm. 

"If we can get the S.-and-L. sold, we're 
over the hump," he maintains. "We will 
then be able to satisfy all of the firm's 
obligations to outside parties and be left 
with a substantial amount of liquid 
capital." 

Atkins claims that if a sale takes 
place, investors in Securities Groups 
could get back about half of their origi- 
nal investment. And if the value of the 
tax write-offs they have claimed is added 
to this recoupment, investors will end up 
actually getting a 100 percent return on 
what they put in, he calculates. Here's 
an example of how his calculation 
works: An investor who put in, say, 
$100,000 took $400,000 in tax write-offs. 
Assuming the investor was in the 50 
percent tax bracket (the current max- 
imum), the write-off would increase his 
after-tax income by $200,000. He'd get 
another $50,000 with the repayment of 
half of his original investment, making 
his total return $250,000. Subtracting 20 
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percent for long-term capital gains, the 
investor is left with $200,000, twice what 
he invested in the first place. 

The calculation assumes, however, 
that the I.R.S. will rule the four-to-one 
deduction legitimate. 

Moreover, Atkins says the lawsuit that 
has been filed might make it difiicult to 
sell the S.-and-L. 

The final outcome of this complex 
story, and the extent of actual losses by 
investors, will most likely be decided in 
the courts and by the I.R.S. 

Atkins, however, has no apologies to 
make. "It's been a tremendous learning 
experience from the start," he says. "I 
showed I could get a successful business 
going and see it through. And I think I 
gained the confidence of a lot more peo- 
ple over the last year or so in construc- 
tively dealing with adverse circum- 
stances than in coping with easier 
times." 

Time will tell how many inves- 
tors will have confidence in Atkins 
the next time he tries to raise money for 
a new venture. As it is, some observers 
are amazed that so many sophisticated 
business people were willing to give so 
much money to a neophyte. That four- 
to-one tax write-off that Atkins offered 
didn't hurt. And Atkins came to New 
York not only bearing a family name 
well known in business but a curriculum 
vitae that belied his 24 years. A summa 
cum laude graduate of the University of 
North Carolina, he had a Ph.D. from the 
London School of Economics, where he 
was a George C. Marshall scholar. He 
had been a fellow at the Brookings In- 
stitution, in Washington, and from 1975 
to 1977 worked at Lehman Brothers as 
an adviser on foreign-currency financing 
for U.S. multinational corporations. 
Notably lacking from all- of these 
credentials was some practical experi- 
ence as a securities trader. 

That detail was perhaps overlooked 
by investors who were impressed by the 
names Atkins was attracting to his ven- 
ture. 

"Among tax-shelter investors, the 
herd instinct is stronger at the high end 
than it is at the low end," observes at- 
torney Arthur Kowaloff, a partner in 
Willkie Farr & Gallagher. "When some- 
one is putting down $5,000, he's not 
interested in the identity of other in- 
vestors so much as who the promoter is, 
and the reputation of the securities firm 
selling the shelter. But at the high end, 
investors themselves begin to lend 
credibility to the venture. And often- 
times their reputations far exceed that of 
the promoter. Atkins is a classic exam- 
ple. Charlie Atkins didn't have nearly 
the business reputation that many of 
his investors did." 

Whether the Atkins experience will 
change that clubby attitude remains to 
be seen. 
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On Madison Avenue/Bernice Kanner 

STALE MALLOMARS 
AND OTHER OUTRAGES 



Complaint Department 

REMEMBER THE DAYS WHEN YOU BIT 

into a stale Mallomar, wrote the manu- 
facturer a complaint letter, and received 
cases of fresh cookies for your pains? 
Those days, I'm sorry to report, are gone. 
I know from personal experience. 

I was tired of grumbling about prod- 
ucts that failed to look, taste, or perform 
as they should have, and decided to do 
something about it. I barraged 
dozens of companies with de- 
tails of their products' deficien- 
cies — written from a home ad- 
dress, of course — and sat back 
to wait for the replies. 

All the complaints were le- 
gitimate, drawn from my ex- 
periences or those of friends. 
Nonetheless, I felt squeamish 
signing the letters "Sincerely" 
and a little guilty putting a 
company through its paces as if 
I were the Federal Trade Com- 
mission. I also felt slightly di- 
abolical prowling around for 
defective products, knowing 
the master plan to which I 
would subject them. But, lo and 
behold, in the process of 
preparing this report, I discov- 
ered a new avocation: I loved 

writing the complaint letters. I 

also loved the results they produced. No 
embarrassment of riches, mind you. But 
almost invariably a courteous note 
(perhaps a form letter) and coupons to 
replace the product. 

First to respond was Duffy-Mott. Two 
days after I'd informed the company that 
its apple juice had tasted metallic, a 
consumer- relations representative 
wrote back: "We would like to assure 
you that all of our products are prepared 
under the utmost care and continuous 
inspection. " She regretted my dissat- 
isfaction, appreciated my taking the 
trouble to alert DufTy-Mott, promised 
me that both the production and quality- 
control departments would hear about 
it, and enclosed two coupons for free 
Mott's products. The company trusted I 
would again purchase its goods "with 
complete confidence and satisfaction." 

Nothing more came for days — I raced 
home to check the mail — but then, on 
August 8, a week and a half after the 
complaints had been sent, a flood. 
C. F. Mueller sympathized with the fact 
that every time I buy a box of lasagna a 
good portion of the noodles are broken 
so badly I have to tuck the bits into the 



middle and ration the whole pieces for 
the visible part. Mueller's quality-con- 
trol-laboratory manager warranted that 
the company takes great pride in the 
processing and packaging of its products 
and checks the lasagna "most thor- 
oughly for weight, measurements, 
curled edges and breakage." The prod- 
uct "must have become broken in tran- 
sit," she concluded. The envelope 
contained three SO-cents-ofT coupons. 




Dear L'Eggs . 



I began to recognize a corporate pat- 
tern: disclaim responsibility, then mag- 
nanimously bestow largess on the irate 
customer in the form of replacement 
coupons. When I fussed that the top of 
my Endust aerosol repeatedly came off 
and the product kept foaming and drib- 
bling out on everything, the Drackett 
Company responded, "The aerosol can 
is a rather delicate device and can be 
damaged by rough handling." Was 
Drackett suggesting that I had abused its 
product? .More likely just foisting blame 
elsewhere, I decided. "We have little 
control over our products after they 
leave our warehouses." Enclosed along 
with a coupon entitling me to an Endust 
of any size was a promotional piece 
urging me to dial a toll-free "800" num- 
ber and chat with "an experienced Con- 
sumer Consultant." 

The toll-free consumer-hot-line 
number is a recent invention that is 
rapidly becoming more popular. 
Consumer-product giant Procter & 
Gamble claims to be an "800" pioneer. 
"We experimented in 1974 with an '800' 
number for Duncan Hines Brownie 
Mix," says Procter representative Mar- 



jorie Bradford. Communication with 
consumers soared. Most of the callers 
inquired about recipe variations. In 
1979, Procter assigned an "800" number 
to one product in each of its divisions. 
Again, consumer contact soared. Let- 
ters — so time-consuming and costly to- 
answer — dropped off sharply. Today, a 
toll-free number exists for virtually every 
product. The company still receives 
more than 200,000 letters a year, but 
over 450,000 customers phone 
instead. The most asked ques- 
tion remains "What makes 
Ivory float?" (Answer: "All the 
air it contains.") 

Those "800" numbers help 
convey a company's sincerity, 
but several heartfelt letters also 
convinced me that the com- 
panies cared. Progresso Qual- 
ity Foods seemed genuinely 
sorry that its small can of 
caponata "did not receive a 
proportionate share of ingre- 
dients." A mispacked can or jar 
can occasionally slip by un- 
detected: "It does not happen 
often, but it does occur," wrote 
Progresso. "Please accept our 
most sincere apologies" — and, 
of course, two coupons worth 
50 cents apiece. Ultima II dem- 
onstrated concern that its Ad- 
vanced Formula Cream makeup had 
separated. "I tried to phone you but 
there was no answer," a consumer-rela- 
tions representative wrote. She asked me 
to return the makeup so the company 
could examine it, and promised an ad- 
justment. 

In response to a complaint calling its 
Bumble Bee chunk light tuna "awfully 
dark and oily" and wondering whether 
the wrong product might have been 
packed in the can. Castle & Cooke pa- 
tiently explained that its light tuna varies 
in color, flavor, and texture "depending 
upon the tuna species, its state of 
maturity and the location of capture. . . . 
But the eating and nutritional value of 
all three species are excellent." The rep- 
resentative added that my patronage is 
valued, and enclosed, as 1 had come to 
expect, a replacement coupon. 

Deer Park insisted that it hadn't 
changed its quality-control procedures 
and that without seeing a sample it 
couldn't explain the cloudy look or odd 
taste of the water I'd bought. But the 
company sent coupons worth $2 to cover 
the cost of the two bottles in question. 

A letter sent to Seagram's complain- 
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Teopk doiitcome to the opera 
to listen to the music.' 




The first act of any urban aristocracy is to open an club has been transformed into a public treasure, 

opera house, but after a century the Met has lived ...Soprano Jessye Norman opens the Met centennial 

down the whims of its bejeweled, ostentatious patrons, season this fall; her photograph opens Peter Conrad's 

In the September issue, we see how this private article, The Grandeur Is All Yours. 
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MAQUIMAT 
rBNT NATUFEL 

Fluid Foundation 



New soft mat finish as natural looking as the 

light of day 

A non-ordinary makeup of multiple qualities, Maquimat 
creates a mat finish as soft and lovely and unpretentious as 
Nature intended. A finish with the barest suggestion of 
coverage, yet all the more effective in enhancing natural 
skintones. 

Not only will you spend your days in the long-wearing 
beauty of Maquimat, but you'll enjoy its versatility in the 
evening, as well. And Maquimat is impartial— it can be worn 
by all skin types. 

Available in nearest-to-natural shades, the light and 
luxurious fluid texture ensures glide-on application, while 
the dispenser-tip bottle provides convenience. 

Maquimat Teint Naturel. You'll wear it with pleasure, 
naturally. 





LANCON 

PARIS 



ing about the flatness of its new ginger 
ale was answered by the Coca-Cola Bot- 
tling Company of New York, the bever- 
age's local producer. "It would appear 

that there was a slight leak We 

would have to assume that the packages 
were abused in handling some- 
where." I was informed that the com- 
pany draws samples of its ginger ale 
every half-hour to check on the carbona- 
tion and that it's impossible for any soda 
to come off the production line with no 
carbon dioxide. Still, I was given 
coupons for bottles of ginger ale. 

Heinz lavished attention on me. 
(Could it be because I had begun my 
letter praising its ketchup and saying I 
wouldn't dream of changing brands, 
even though one bottle had had a "black, 
withered look around the 
top"?) "Because of the special 
care we take . . . your note is 
quite important to us," it said. 
And then the homey touch: 
"Beginning with the selection 
of choice ingredients, skilled 
workers continually 'watch 
over' the products just as the 
homemaker does in her 
kitchen — even to tasting sam- 
ples during cooking to be sure 
everything is 'just right.' " By 
this point I was full of remorse. 
What really won me over was 
not the inclusion of three 50- 
cent coupons but the way the 
letter ended. 'Tou have done 
us a favor by telling us about 
this experience — your report 
will be given careful attention." 
Suddenly I felt as if I had per- 
formed a patriotic service. 

But it was the Hershey Chocolate 
Company that took the cake for demon- 
strated sincerity. When I groused that its 
semisweet chocolate chips had fused to- 
gether, a (Miss) Sandra A. Bianchini re- 
sponded, 'Tour description of the choc- 
olate reveals that it may have been ex- 
posed to excessive heat. This will cause 
discoloration of the chocolate with re- 
sultant loss of flavor." There was the 
usual bit about the company's exercising 
"a great deal of care and control" and 
the less common request for help. To 
complete the investigation, Hershey 
would need the name and address of the 
store where I'd purchased the chocolate, 
and provided an envelope for same. It 
also provided a 50-cent coupon toward 
any of its products, a check for $1.60, 
and a brochure on nutrition. 

General Mills and Beecham were also 
solicitous. The former confessed it was 
disappointed to learn of the insect in- 
festation I'd found in a two-pound pack 
of Gold Medal flour. Though "modem 
processing and packaging methods vir- 
tually preclude the possibility of infesta- 
tion at the plant level," it could have 
happened in transit, the letter said. It 



suggested returning the flour to the gro- 
cer, who would most likely replace it or 
refund the price, but a coupon worth five 
pounds of flour was included. I made 
three pounds of flour in the deal. 

I made even more with Beecham. Two 
weeks after I beefed that a tube of Aqua- 
fresh had sprung a leak, a box contain- 
ing an eight-ounce replacement arrived 
with no letter (postage, $1.36). Next day, 
a letter from Beecham asked if I could 
send in the defective tube, "even if 
empty," for the company to examine. 
Alas, I had thrown it away and could not 
avail myself of Beecham's pre-paid label. 
And tucked in with the letter (postage, 
$1.05) was "literature," coupons, and 
samples of various Beecham products. 

Allergan Pharmaceuticals also shelled 



. . . Dear L'Eggg customer. 



out for postage, enough to mail me three 
plastic bottles of Wet-N-Soak contact- 
lens solution. The new bottles, however, 
wore the same protective seals that had 
instigated the complaint in the first 
place. The "cello-seal," the consumer 
representative noted, is used "with the 
specific intent to prevent tampering of 
any of our units. Therefore, we feel this 
small inconvenience is well worth the 
protection it offers." 

Beecham and Allergan are the sole 
companies from which I've received ac- 
tual merchandise. Most corporations 
have substituted coupons in the last few 
years because they are easier and less 
expensive. The coupons are often a bet- 
ter deal for the consumer, too. "She has 
a choice of what product to get, and 
often a little extra change. If she's com- 
plaining about a $3.72 can of coffee, we 
send coupons worth $4," says General 
Foods representative Cliff Sessions. "In- 
dustry-wide, the number of complaints 
has increased — we think because of in- 
flation, economic conditions, and new 
levels of consumer awareness." 

Perhaps the growth in gripers is the 
reason several companies responded 



courteously but without evident in- 
terest. After I'd charged that Reynolds's 
plastic wrap is "so super-clingable that 
you can't peel it away from your fin- 
gers," consumer-response representa- 
tive Carolyn Hicks simply noted that 
"apparently this roll escaped our careful 
inspection." A replacement coupon was 
stapled to the letter — upside down. You 
would guess from the tone of Borden's 
letter that it cared whether its Wise 
potato chips were stale — but that letter 
arrived, with a coupon for a seven- to 
eight-ounce replacement pack, three 
weeks and three days after the complaint 
was sent. And L'Eggs didn't bother to 
personalize its response when I 
grouched that one pair of recently 
purchased stockings "ran just as I was 
putting them on," and that an- 
other pair had legs of different 
shades. "Dear L'Eggs cus- 
tomer," the reply began. Simi- 
larly, G.E. addressed me as 
"Dear Friend and Customer." 
But those stings were eased 
some by coupons for free stock- 
ings and the promise that re- 
placement bulbs will arrive in 
three or four more weeks. 

The sting remains, however, 
from the few companies that 
have not yet replied — more 
than three weeks later — or, in 
Clairol's case, replied dis- 
missively, with a form letter 
simply telling me how to find 
out where to take my Instant 
Kindness rollers for service 
(they had lost kindness just af- 
ter purchase). Why didn't Un- 
ion Carbide respond when I re- 
ported that its new Sheer Strength 
plastic bags didn't stand up to the test? 
Or Ronzoni, when I reported that its 
lasagna noodles break excessively? Does 
Great Bear just not want to hear about 
cloudy, filmy springwater? Of course, 
the problem may lie with the post of- 
fice — indeed, several of these companies 
now claim they never got my letters. 

The biggest ache came from not hear- 
ing from Nabisco Brands — one firm that 
says it didn't hear from me. I hadn't 
bought Mallomars in years before I 
bought them again in June. I wrote, "I'm 
sorry I bought them and burst one of 
those wonderful childhood memories of 
going home to them and a glass of milk 
after school each day. The ones I bought, 
which were well within the use-before 
date, were stale. The marshmallow that 
I remembered as moist — you could bite 
into it and pull the cookie away and 
the marshmallow would stretch — was 
tough, almost impenetrable. The cracker 
was hard, and even the chocolate was 
cracked." 1 ended up grieving for the 
days when companies you expected to 
care always did and terrific cookies 
waited to welcome you home. 
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Our local Salsa Festival is in 
full swing throughout the city 
August 3 1 to September 5, with 
dances, a film, concerts, and a 
boat ride. The MacNeil/Lehrer 
NewsHour premieres 
September 5 at 7 p.m. on 
Channel 13. The Bleecker 
Street Cinema is iiolding a 
special jazz-film series through 
September 5. And visit the 
Richmond County Fair, on 
Staten Island, September 3 and 
4 for fun and games. 




Garibaldi's Revenge 

Another film classic has had its cuts 
restored to re-create the version 
preferred by its director. Visconti's 
1963 masterpiece. The Leopard, arrives 
at the Museum of .Modern Art 
September 1 and then moves to Cinema 
Studio 1 September 2. The film tells of an 
aristocratic family in Sicily caught up in 
the political upheavals of 1 860, and stars 
Burt Lancaster and Alain Delon (above). 

Photograph, botlom right: Pharoah Manley. 



Oetting in Tune 

A new film's arriving from 
Australia, Lonely Hearts. 
starring Wendy Hughes. 
It's won the Australian 
Film Institute's award for 
Best Film of 1982 (that's its 
equivalent of an Oscar), 
and opens September 4 at 
the Lincoln Plaza Cinema. 
It's about an insecure 
woman and a middle-aged 
piano tuner (Norman 
Kaye) who struggle to 
overcome their shyness 
and fall in love. 



Liberty Belle 

The Goodspeed Opera House, in East 
Haddam, Connecticut (about two hours 
away by car), has spawned myriad 
Broadway shows, both revivals and 
originals. From now through September 
1 6, it's showing a revival of Irving 
Berlin's Miss Liberty {mth book by 
Robert Sherwood), which is about the 
rivalry between two newspaper 
publishers. Below, from left, Paula 
Laurence, Michael Scott, and Carole- 
Ann Scott engage in a friendly moment. 






Hearing Hands 

Above are Richard Thomas as an 
idealistic social worker and Rosanna 
Arquette (who was so marvelous in Baby 
It's You), playing the deaf-mute girl he 
befriends, in Johnny Belinda, a remake of 
the 1948 original, which starred lane 
Wyman and Lew Ayres. Channel 2's 
made-for-television movie airs 
September 7 from 9 to 1 1 p.m. 



More Flaek 

Meet Delia LaRene Flack 
(right), younger sister of 
Roberta. She's making 
her debut in an act called 
"An Evening of Sass 
and Blues," September 7 
at Cattails, on upper 
Broadway. Delia composes 
and sings blues, ballads, 
and satirical vignettes, 
and has an album 
coming out this fall. 
Watch for her. 




Brial 



Peter Ivers was a legend in the making— a Peter Pan 
out of Harvard who wrote and performed his own 
songs and was a pioneer of New Wave video. But 
most of all he was a free spirit who tried to live the 
ingenuous ideals of the sixties in the eighties. His 
unsolved murder, last spring, cut short an extraor- 
dinary life and a career just reaching its promise. 

By Tony Schwartz 



^^^^^WO BLOCKS TO THE EAST 

^^f^^m are the tacky bars and run- 

K down transient hotels of 
^ L.A.'s skid row. The sur- 
rounding area looks like 
an urban desert — huge 
asphalt parking lots, several wholesale 
supply outlets, a couple of Japanese res- 
taurants. The spacious loft itself, on the 
sixth floor of a commercial building, was 
sparsely furnished: exercise mats, a pi- 
ano, some video equipment, a small re- 
frigerator that had never been plugged 
in, two portable metal closets, and a 
mattress atop a wood bed. It was 
there, shortly after 2:30 p.m. on March 3, 
that Peter Ivers was found bludgeoned to 
death in his bed. There were no signs of 
struggle. 

At first glance, it seemed like yet an- 
other tale about a talented child of the 
sixties gone astray — a Harvard legend 
who had descended into a world of 
decadence and despair. Quite the con- 
trary was true, but Peter himself might 
have appreciated the misapprehension. 
He always delighted in confounding 
people. 

Ivers majored in classics at Harvard, 
knew Latin and Greek, and could write 
Sanskrit, but that was just one of his 
personas. He was also a virtuoso blues- 
harmonica player; a black belt in karate; 



a Yoga master who meditated up to two 
hours a day; the host of a national cable- 
TV show devoted to New Wave music; 
an experimental-video producer; a com- 
poser who had to his credit perhaps 100 
songs, three albums, and scores for a 
dozen films and shows; and a performer 
who had played avant-garde jazz at Lin- 
coln Center and once served as the 
opening act for Fleetwood Mac. 

For all that, Peter Ivers, at 36, had 
earned relatively little mainstream rec- 
ognition. But he had held on to both his 
idealism and his exuberance, remained 
true to values that many in his gener- 
ation had long since abandoned. Most of 
his friends had earned more money and 
renown, but many had also become 
jaded and cynical. And for several of 
them the cost of success had been cata- 
strophic. 

Two and a half years before, Peter had 
gone to the funeral of his best friend, 
Doug Kenney, 33, who either fell or 
walked off a cliff in Hawaii. Co-founder 
of National Lampoon, co-writer of Ani- 
mal House, and a multi-millionaire, Ken- 
ney had had a prodigious cocaine habit 
and painful insecurities about his work. 
Eighteen months after Kenney's death, 
many of the same friends gathered for 
the funeral of |ohn Belushi, who had 
died of a drug overdose. 



"Peter," says actress Kathryn Walker, 
a friend of all three men, "was truly high 
on life. Doug and John were high on 
everything but." For Ivers, creating and 
collaborating were their own rewards, 
and making money remained secondary. 
He genuinely believed that the creative 
process kept people open-minded and 
alive, and so made the world a better 
place. "A lot of people in his generation 
got so caught up by the things they were 
protesting against that they never de- 
cided what they were for." says Matina 
Horner, the president of RadclifTe, to 
which Ivers returned in 1981 as an artist 
in residence. "Peter knew what he was 
for, and he kept moving toward that 
goal." 

For better and finally for worse, Ivers 
disdained security and throve on ex- 
perimentation. That could mean hang- 
ing out at New Wave clubs at 4 a.m.; 
sitting at 4 p.m. in a steam room full of 
old Jewish men at the Pico Baths; taking 
a Bible-study class or teaching yoga; lis- 
tening to blues, or jazz, or Irish folk 
music; juggling a dozen different col- 
laborative projects: asking purposely 
provocative questions to the nihilistic 
punk-rockers who appeared on his cable 
show; or gathering a dozen disparate 
musicians on the roof of his loft 
building on a Sunday morning for an 
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experimental-music- and-video project. 

Because Ivers had extraordinary pow- 
ers of concentration, he became expert 
very quickly in the areas that attracted 
him. And because he was unself-con- 
sciously open to new experience, he was 
welcomed in the worlds he explored — 
whether by black blues musicians or by 
old Harvard friends who had gone into 
the business world. And perhaps noth- 
ing pleased Peter so much as bringing all 
these scenes together: At Harvard, he 
played blues harmonica for guests after 
a formal dinner at Matina Horner's 
house; to L.A.'s wildest underground 
clubs, he took his straightest friends. 

Peter and the Wolfe's was a nightclub 

that catered to New York's elite 

fancy dans and chorus girls 

and wines off the street 

and at 4 a.m. I'd play the latest 

music with a beat. 

— Peter Ivers 
"Peter and the Wolfe's." 1976 

VT Peter's ingenuous 
^^^V idealism and his fearless 
m experimentation had a flip 
side: the childish convic- 
K^^^ tion that he would be pro- 
tected from the responsi- 
bilities of adult life. 

Partly it was the way he looked. He 
was five feet five and trim, with a youth- 
ful, open face. But it was also his up- 



continued to applaud — even to roman- 
ticize — the fierceness of Peter's dedica- 
tion to his ideals, perhaps in part to ease 
their own guilt. "He became for us a 
kind of crazy barometer of integrity," 
Tim Hunter, a college friend and now a 
movie director, said at the funeral. "Our 
shared secret, as Peter worked for accep- 
tance and fame, is that we didn't want 
him to compromise." 

And for more than twelve years, Pe- 
ter's girlfriend, Lucy Fisher, now a sen- 
ior vice-president at Warner Bros., sup- 
ported him unwaveringly. But as she, 
too, grew up and became more visibly 
successful than Peter, she began to have 
some visions of her own. One of them 
was a family and a more conventional 
life than Peter was prepared to ofl"er. 

At times, Ivers seemed to rebel for the 
sake of rebelling. Often, for example, 
those of his songs that friends liked best 
would end up on his records in less 
listenable versions. It was as if he 
equated all commercial success and rec- 
ognition with selling out — as he believed 
his stepfather had done. 

It was easy to see Peter as a narcissist 
whose experimentation was an excuse to 
act like a naughty little boy. But those 
who came to know him were usually 
willing to overlook his childishness, be- 
cause Peter was so exciting and en- 
joyable to be around. They also came to 
admire his courage — the capacity to go 



Vi/hen he awoke, shortly before 9 a.m., 
on Wednesday. March 2, it was pouring 
rain. Peter had spent much of the previous 
night making a demo tape of a new song 
and had fallen asleep, as he often did, in 
his clothes. Already running behind for a 
10 a.m. meeting in Hollywood, he reached 
into his pocket and discovered that his 
wallet was missing. Convinced that he'd 
left it at a nearby Japanese restaurant the 
night before, he returned to check. No one 
had seen it, and for the next hour he 
retraced his steps without success. That 
evening, he would tell a friend that he was 
certain losing the wallet reflected his am- 
bivalence about making money. As long as 
people didn't give him money, he ex- 
plained, he remained in control. 



^ ONEY WAS ALWAYS 

V Paul's god," says 

* Mm^^m Merle Ivers of her 
Mm^m second husband, 
m from whom she is 
^ ^ ■ now separated. She 
met Paul Ivers in 1950, a year after the 
death of her first husband. Merle was 27 
years old, Peter was 3, and his younger 
sister, Ricki, was barely eighteen 
months. When Merle married Paul, a 
year later, he adopted both of her chil- 
dren. At the time, he was "retired," hav- 
ing made a lot of money in the wholesale 
textile business. With a family to sup- 
port, he went back to work, this time in 
the wholesale shirt business. 
Once again, he did very well. 
He moved the family to a 
house in the affluent Boston 
suburb of Brookline, and each 
year he traded in his Cadillac 
for a new one. His attitude 
toward money was typical of a 
Depression kid. "I wanted my 
family to have what I hadn't, 
and I saw myself as the 
means," he says. "All I knew 
was how to earn, and I was 
willing to work seven days a 
week." 

Merle traces the beginning 
of Peter's conflict with his 
father to the sixth grade. He'd 
just been accepted to Rox- 
ilf^^^^^ l'u>7 Latin, perhaps the city's 
_^^^^9 best private school. Also, his 
I.Q. had been tested as part of 

a Harvard research study, and 

it showed up in the genius range. "In 
Paul's mind," she says, "a genius per- 
formed in a certain manner, got A's, 
became perfect. But Peter was never a 
prototype." Paul doesn't dispute that 
view. "I was selfish," he says. "I was 
blinded by my desires for Peter's great 
success in life." To Paul, that meant 
choosing a professional career that 
would be both lucrative and prestigious. 




Nurtur*d child: At age fifteen (left), with his mother and stepfather. 



bringing. His mother had been un- 
usually supportive, and unusually toler- 
ant too. At Harvard, Peter enjoyed more 
nurturing and indulgence: The members 
of his arty crowd were mutual myth- 
makers, encouraging one another's be- 
lief that they were uniquely creative 
and deserved special treatment. As his 
friends grew up, their goals became less 
exalted and more practical. But they 



his own way, even when there wasn't any 
evidence he would be rewarded in 
the end. 

Ironically, in the final months of his 
life, Peter seemed to be finding a way to 
have the best of both worlds: to make a 
living without sacrificing his ideals. The 
promise seemed especially close — and 
his ambivalence especially vivid — on the 
last day of his life. 
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Merle's approach was nearly the op- 
posite. 

When Peter came home from Rox- 
bury Latin with several C's, Merle asked, 
"Pete, honey, why only C's?" 

"Ma," he replied, "the fact that I 
didn't get an A doesn't mean I haven't 
absorbed what interested me." That was 
good enough for Merle, and Peter's pas- 
sions grew, particularly for classics. But 
her attitude continued to rankle Paul. 
"Merle overlooked many faults in Peter, 
and this bothered me," he remembers. 

The rift widened after Peter left for 
college. His acceptance to Harvard was 
at first the fulfillment of Paul's most 
cherished dream. But soon he was hav- 
ing doubts. "When I went to visit Peter in 
his dorm, his room was a shambles," 
Paul remembers. "It was rather revolting 
to me. I lived in a home where every- 
thing was perfect, no ifs, ands, or buts. I 
guess I just couldn't take it." 

At Harvard, Peter's academic career 
soon took a backseat to other interests. 
During high school, he'd become a 
skilled technical director, and he began 
to get involved at the Loeb Theater, the 
center of Harvard's drama scene. The 
prodigy of that era was a student named 
Tim Mayer — intimidatingly articulate, 
exceptionally well educated, and 
abrasively full of himself in the way only 
an arrogant young artist at Harvard 
can be. 

Mayer, who most recently collab- 
orated on the book for My One and 
Only, remembers vividly the first time he 
met Ivers. "I was crossing the stage of 
the Loeb when I saw this elfin figure 
with a beard. He said to me, "You're 
Mayer, aren't you?' I nodded, and he 
said, 'I heard about you. You're good, 
real good.' Then he paused and said, 
'I'm Ivers. I'm the best . . . tech director 
in town.' " It was a myth made in heaven; 
Mayer and Ivers became inseparable, 
first as friends, then as collaborators. 

During his sophomore year, Peter 
mentioned to Merle that he'd like to 
learn an instrument; until then he hadn't 
shown much interest in music. "He said 
he wanted to try something portable," 
Merle recalls, "and that he knew a guy 
who played terrific harmonica and was 
willing to teach him. The next thing I 
knew he was a virtuoso." 

Soon, Peter began to write scores for 
the musicals that Tim Mayer directed, 
and to play in local rock bands. The best 
known was the Street Choir, which was 
featured in a Vog^e spread in 1967, while 
Peter was still in college. Among its 
members was Gil Moses, a black musi- 
cian who went on to direct Roots and the 
stage version of The Wiz. "Peter was 
already one of the best harp players in 
the country," says Moses. "He was gutsy 
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With Lucyi "The first time I saw Peter ...I was smitten." 



and muscular, and he listened to every 
blues-harmonica player on record." He 
also had a remarkable capacity to elicit 
a human sound from the harmonica. 

To those who remember Peter from 
that period, he was the epitome of sixties 
hip, oozing cool and confidence. Some 
who knew him found it all precious and 
off-putting. But for Chris Hart, a college 
friend and the son of playwright Moss 
Hart and actress Kitty Carlisle Hart, the 
proof of Peter's power came when the 
members of Hasty Pudding — Harvard's 
satirical drama club — traveled to Ber- 
muda to put on a show. Peter had come 
along to do the lighting. 

One night the whole group — urged on 
by Peter — found themselves in a black 
club at midnight, listening to a black 
rock-'n'-roll band. Midway through the 
set, Peter walked over and asked if he 
might sit in and jam with them for a few 
tunes. The leader of the band shrugged 
and said sure. "It was like a scene from 
one of those Fred Astaire-Ginger Rog- 
ers movies where everyone starts clear- 
ing the fioor and suddenly it's just the 
two of them left in the middle," remem- 
bers Hart. "No one was interested in 
dancing anymore. Everyone was just lis- 
tening to Peter play the harmonica. Until 
then, I'd just thought of him as a little 
guy with a squeaky voice who hung the 
lights. But onstage he delivered a whole 
different personality, a little dangerous, 
much more commanding, and very sex- 
ual. When he finished, it was like we'd 



been heralded into the inner sanctum. 
He'd made it, and because we were with 
him, we all came along for the ride." 

Several years later, when I. Anthony 
Lukas wrote a book about the student 
movement. Don't Shoot — We Are Your 
Children, he quoted a letter that one of 
the black leaders at Harvard had written 
to his parents, talking about the first 
white friend he'd ever made: "He played 
the hippest harmonica you'd ever want 
to hear. That's giving praises to a white 
boy, but Peter was heavy." 

By the time Peter had given up on his 
wallet and driven to Hollywood, he was 
an hour late for a meeting to discuss an 
idea for a movie rrtusical based on "Rock 
Around the Clock." Peter had brought 
together an unlikely pair: Alan Sterne, a 
low-key, easygoing producer with very 
middle-of-the-road credits, and David 
Jove, the bright, belligerent producer of 
New Wave Theater, on which Peter 
served as host. 

The fate of Peter's wallet dominated 
conversation at the meeting. At 12:30, 
Sterne brought the discussion to an end. "I 
gotta go," he said. "Next time, let's meet 
on time and get something accom- 
plished." 

As Sterne was leaving he asked Ivers if 
he needed to borrow any money. Peter, 
always sheepish about his financial prob- 
lems, said he did not. He'd just handed in 
the treatment for a screenplay titled City 
of Tomorrow that he'd done with his 



Photograph by Tim Hunter. 
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friend Rod Taylor for Warner Bros. Its 
story, based loosely on Alexander the 
Great, was set in the future and told the 
tale of a gang of teenagers who take on 
the evil adults and emerge victorious. Pe- 
ter told Sterne he was due to pick up half 
of his payment, a check for $7,500, that 
very day. 



E MET LUCY FISHER IN 

1969. She was a sopho- 
more at Radcliffe, and 
Peter had just gradu- 
ated. 

Lucy grew up in 
Englewood, New Jersey, the oldest of 
three children in a family Peter de- 
scribed as "aristocracy." What he really 
meant was that they seemed so much 
more sophisticated than his family. 
Lucy's father had gone to Dartmouth, 
her mother to Wellesley, and there were 
a lot of books in their house. In fact, her 
father was a moderately successful 
steel merchant, and the family lived 
only comfortably. 

Lucy was never quite a goody-goody, 
but she was dutiful and eager to please. 
At Dwight, the private girls' school she 
attended, she was elected president of 
the political-affairs club, was voted 
"most intellectual," and earned top 
grades. Even so, she saw herself as a 
"sensitive young bohemian" who read 
poetry, listened to Bob Dylan, and spent 
Saturday mornings tutoring a young 
black kid on the other side of town. The 
one thing she lacked was a social life. 

All that changed in college. "I was 
immediately very popular," she remem- 
bers. "Suddenly my looks were in style. 
I was very skinny, I didn't have big 
breasts, and I had a poetic side." 

When she met Peter, Lucy was still 
searching for a clear identity. His was so 
strong that for years she remained will- 
ing to live in his reflected glory. "The 
first time I saw Peter, he was with Tim 
Mayer," Lucy remembers. "He was wear- 
ing a leather jacket and looked scruf]^, 
unshaven, and rebellious. His hair was 
dirty, and he was dressed terribly. I was 
smitten." 

Even then, Peter enjoyed outraging 
people and attracting attention. He 
loved to take his clothes off, and even 
held one recording session in the nude. 
He was liable, in the midst of conversa- 
tion, to break into a karate pose; to begin 
crying suddenly, which he could do at 
will; or simply to ask a startlingly direct 
question. Not surprisingly, people meet- 
ing Peter for the first time frequently 
found him intimidating, or obnoxious, 
or simply weird. 

Those who knew Peter saw method in 
his madness, even if that didn't make it 
more endearing. "Peter created himself 



very self-consciously," says fody Uttal, 
one of Lucy's oldest friends. "He was a 
very clever marketer, and he would con- 
stantly invent new images for himself." 
To other friends, the outrageousness 
was part of what made Peter different — 
and special. "He always wanted to test 
the true mettle of those he met," says 
Matina Homer. "His provocativeness 
was his way of breaking down barriers. 
He wanted to see whether people could 
get beyond superficial appearances." 

To those who did, Peter could be ex- 
ceptionally loyal and supportive. "From 
the start, he acted like I made the best art 
in the world," says Ilene Segalove, an 
experimental-video artist. "He also 
bought some of my work, even though I 
know he didn't have much money." 
When Peter began collaborating with 
Franne Golde on pop songs, he also 
became her biggest booster. "He was 
very sensitive to my moods," she says, 
"and especially to when I was down." It 
was Peter's instinct to encourage his 
friends, but it also became part of his 
artistic ethic. That was why he called his 
fledgling production company Ad- 
vance Artists. Rod Taylor, speaking at 
Peter's funeral, captured the feeling of 
many friends when he said, "He actually 
joyed in the success of others. When 
you were with Peter, you became the 
best and highest version of yourself." 

By late spring in 1969, Lucy and Peter 
were seeing each other more frequently. 
But Peter also had his first big break — a 
record deal with Epic — and he was 
spending a lot of time in New York, 
recording his first album. At the time, 
Peter's fantasy was that the record would 
turn him into a big rock star. After 
Knight of the Blue Communion came out, 
at the end of 1969, he told a local in- 
terviewer that one of his main ambitions 
was to give his father $500,000— "so that 
he'll know I didn't waste any time at 
Harvard." To Tim Mayer the sentiment 
was familiar "A lot of people were look- 
ing at the time for two-way bangers," he 
says, "something that would reward 
them with money and fame for being 
exactly what a father might regard as a 
bum. Rock was the avenue Peter took." 

But Knight of the Blue Communion was 
scarcely a commercial success. The 
songs that Peter composed and jazz 
artist Yolande Bavan sang, a blend of 
blues, jazz, and rock, won some critical 
raves. But the music was overly com- 
plicated and not particularly melodic. 
And Tim Mayer's lyrics, written when he 
was suffering from an illness that was 
expected to be terminal, were predict- 
ably downbeat. 

But even when the record received 
little radio airplay and sold poorly, Peter 
didn't dwell on it. He was already work- 



ing on a new album, he continued to 
perform with several rock and jazz 
groups, and he'd begun the score for a 
new Tim Mayer production, fesus, A 
Passion Play, which would end up on 
public television. 

After leaving Jove and Sterne, Peter 
drove to Peter Rafelson's house, in West 
Hollywood. Son of director Bob Rafelson, 
Peter is a 22-year-old musician, hers had 
come by to continue working with him on 
a song they had begun writing earlier that 
week along with Franne Golde. 

After listening to a tape of the new song, 
Ivers invited Rafelson to accompany him 
on some errands. The first stop was the 
William Morris Agency, to pick up an 
advance on the Warner Bros, check. Most 
of the $7,500 was already committed to 
pay debts, so when he stopped off to 
deposit the check, he kept just $45 in cash. 
Then he insisted on treating Rafelson to 
lunch, and they decided to go to the Cafe 
Figaro, a trendy spot on Melrose Avenue. 

Back in the car, Ivers was in hig/t 
spirits. "We're doing it," he told Rafelson. 
"F— 'em all. It's been too long, but we 
deserve what we're getting. We're going to 
the top." Rafelson asked him about Lucy, 
and Peter pointed out an expensive res- 
taurant that they were passing just then, 
La Toque, and said that he'd been there 
with Lucy once, that it was very good, but 
that he hadn't liked the formality. Lucy 
and he were so different, he said; as a 
movie executive, her life-style was moving 
in a different direction from his. Even so, 
they weren't really apart, and he still 
respected her a great deal. They'd come a 
long way together, he said, that was for 
certain. 

^^VERS WENT TO CALIFORNIA 

for the first time in the spring 
M M of 1971. Epic had rejected his 
K second album as too esoteric. 
Tim Hunter, his college 
classmate, was on a fellow- 
ship to the American Film Institute and 
invited Peter out to score his film. Soon 
he was doing scores for other young 
directors. 

Lucy came to visit twice, but when she 
wasn't able to find a job she went back to 
New lersey. Her father had died the year 
before, and she moved in with her 
mother and got a job writing book-jacket 
copy for Prentice-Hall. She didn't like it. 

Peter had moved into the Tropicana, a 
motel frequented by rock-'n'-rollers that 
was just rafTish enough to suit him. 
Equipped with a brash business card — 
"Peter Ivers: Music for Cash" — he began 
moving in music circles. The key in- 
troductions were to Van Dyke Parks, a 
quirky musical talent and onetime 
Beach Boys collaborator, and Linda 
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Perry, a rising and well-connected 
young independent producer. Charmed 
by Peter and moved by his talent, they 
took him to Lenny Waronker, a top pro- 
ducer at Warner Bros. Both Waronker 
and Mo Ostin, head of Warner Bros., 
were impressed. They liked the mix of 
his primitive blues sense and his more 
educated musical instincts. Warner gave 



months, and by the end Peter had pretty 
much ensured a commercial failure. 
He'd chosen to sing on the record him- 
self, and his high-pitched, nasal voice, 
though oddly affecting, was hardly mel- 
lifluous — "like Howling Wolf if he in- 
haled helium," as Peter described it. 

And then there were the songs. "Peter 
had his own forms," says Neidlinger, 




Shortly after the album was released, 
in mid-1976, Fleetwood Mac invited Pe- 
ter to be its opening act for a sold-out 
three-night stand at Los Angeles's Uni- 
versal Amphitheatre. Some friends say it 
was at the Fleetwood Mac concerts 
that Peter performed in an oversize 
diaper. Lucy is certain he wore the 
diaper to another performance. But ev- 
eryone agrees that Peter 
was not a hit. A squeaky 
voice, complex arrange- 
ments, and whimsically 
ironic lyrics were more 
than Fleetwood Mac fans 
had bargained for. Nor 
did he make any attempt 
to meet the audience on a 
middle ground. When he 
got down on his knees to 
sing "Peter, why can't 
you stay with me to- 
night / Peter why can't 
you hold me like I like?" 
many in the crowd 
booed. Actually, "Peter" 
was a wonderful self- 
parody written in Lucy's 
voice — but Peter never 
shared that with the 
crowd. If there was a sin- 
gle moment when his 
dream of being a rock 
star died, it was probably 
that night. 



Love affair: "Peter was the magic boy." says a friend. "Lucy took care of him 



him an extraordinary advance — more 
than $100,000. To produce the record, 
Ivers hired his friend Buell Neidlinger, a 
much admired bassist who had been a 
member of the Boston Symphony and 
had also played avant-garde jazz with 
Cecil Taylor. 

By then, Peter was writing both music 
and words for his songs, and his wry 
lyrics blended innocent romance with a 
slightly darker streak. "Terminal Love," 
which became the title song of the new 
album, begins, "Everytime you attack 
your heart / Your heart will attack you 
. . . Your vital parts'll defeat you / Your 
heart is gonna beat you." "Alpha Cen- 
tauri," a dreamy vision of getting lost in 
space, was actually written to Lucy when 
she went away on a vacation: "Since you 
been out of town / The machines broke 
down / Slippin way out of phase / Drift- 
ing light years away ••• Since youbeenout 
of town / The supply's all gone / You 
gotta come back / With my energy pack." 

When work began on Terminal Love, 
Peter was still talking buoyantly about 
rock stardom. Recording took six 



"but no idea what 'commercial' was. His 
music was quite a bit too complex for a 
mass audience." David Fisher, Lucy's 
brother and one of Peter's most ardent 
admirers, puts it another way: "The 
more he produced, the less good it 
sounded. The first time, on tape, it would 
just be him on harmonica, with maybe 
an electric piano. There was something 
simple and beautiful about it. Then on 
the record there would be a twelve-piece 
band and four backup singers, and the 
feeling of Peter would be lost." 

Lucy, meanwhile, had returned to 
California, and she and Peter had moved 
into a small house in Laurel Canyon. 
After working at odd jobs for two years, 
she got her first break — reading scripts 
free-lance for United Artists — about the 
same time Terminal Love was released in 
1974. Peter moved on to a new album; 
even after Terminal Love died in the 
record stores, Warner decided to give 
him one more chance. But Peter still 
couldn't, or wouldn't, write accessible 
songs, and The Peter Peter [vers Band 
became his third flop. 



After he'd dropped off 
Rafelson, Ivers drove to 
Studio 55, where Franne 
Golde had spent the day 
recording background vo- 
cals for "She's My Kind," a song she and 
Peter had written that was being recorded 
by Japanese rock star /unko Yagami. Dur- 
ing the preceding several weeks, they'd 
learned that other soMgs they'd done were 
going to be recorded by Diana Ross, June 
Pointer, and Marty Balin. Listening to the 
Yagami version of their song, both of them 
got excited. "We're happening," Peter 
told Franne. "This is it." Linda Perry, who 
was also there, remembers Peter's wide- 
eyed look. "It amazed Peter that his 
work was being recognized com- 
mercially. He'd say to me, 'Wow, people 
really seem to like it.' " 

HE FLEETWOOD MAC 

fiasco scarcely dampened 
Peter's ambition, but he 
began to focus more ex- 
clusively on his writing. 
"Peter had always worked 
all the time, but he became more ob- 
sessive," Lucy remembers. "If we went 
to the beach, he couldn't just relax; he'd 
pack an electric piano into the trunk in 
case inspiration struck." 
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Some friends, who found him most 
charismatic as a performer, were sad- 
dened by the career turn. "He would sit 
at a piano and sing a song or play his 
harmonica looking right at you, and he 
was incredibly sexy," says one female 
friend. "It was very open seduction, but 
it was romantic and disarming, not 
threatening." Peter recognized the 
irony. "My only problem," he once told 
a friend, "is that I have to win my fans 
one at a time." 

At the same time, Peter became more 
resistant to anything commercial. He 
rejected a Warner Bros, offer of a high- 
paying job as an in-house producer. In- 
stead, the projects he undertook were 
mostly low-paying: a much praised score 
for David Lynch's underground cult hit, 
Eraserhead, and another one for the 
low-budget Grand Theft Auto, Ron How- 
ard's directorial debut. Also, when he 
played gigs, he invariably paid his musi- 
cians more than he earned. "He had 
the samurai philosophy," says Steve 
Martin, a friend and collaborator. "In 
any business transaction, should 
get the worst end yourself." 

But the result was that he began to 
rely more on Lucy financially. Some felt 
he was trying to have it both ways. "He 
would scofT at commercial work, but he 
didn't have to support himself," says 
Leslie Fuller, a friend. "It was the Peter 
Pan-and-Wendy fable — they even re- 
ferred to themselves that way. Peter was 



spend hours listening. "Their relation- 
ship was very deep and physically affec- 
tionate," says one of Lucy's friends, "but 
it wasn't very grown-up." 

During one period, Peter refused to 
eat with any silverware at all — partly out 
of some childish impulse but also just to 
try something different and shocking. It 
worked. Even friends who indulged 
most of his idiosyncrasies found his 
primitive manners a bit much. Kathryn 
Walker, who'd been Doug Kenney's girl- 
friend at his death, felt she understood 
Lucy's forbearance. "I always loved it 
when Doug shocked people, and I 
sensed that Lucy felt the same way about 
Peter. I think the bad-girl components in 
both of us were released by being at- 
tached to guys like Doug and Peter." 

By 1977, as Peter was veering farther 
from the mainstream, Lucy was heading 
directly into it. She'd taken a job as a 
story editor for Sam Goldwyn Jr. and 
got to know most of the major players in 
the movie business. Now when Peter's 
friends came over, Lucy often retired to 
the bedroom to read scripts. 

Peter was also filling his time with 
new interests, especially yoga and medi- 
tation. He was not by nature introspec- 
tive, and meditation muted the conflicts 
he felt. "He hated the disapproving voice 
in his head," says Lucy. "The way he saw 
it, his mind was trying to interfere with 
his well-being, and he was trying to cul- 
tivate control over what it could do to 




MamMites: Business cards, a photo-booth shot with Doug Kenney. 



the magic boy; Lucy took care of him." 

That wasn't entirely true. In their 
early years together, when Peter had 
made whatever money they had, he paid 
most of the bills. But even Lucy acknowl- 
edges that for years, like Merle before 
her, she staunchly defended "Peter's 
right to be Peter." When friends came 
over, Peter would play his new songs, or 
the songs of his friends, and Lucy would 



him." Marijuana — the only drug he 
used — served the same role. "It dims the 
pain," he would say. Many of his friends 
had long since moved on to more in- 
sidious drugs, chiefly cocaine. Mark 
Canton, a Warner executive, remembers 
when Peter visited Doug Kenney in Flor- 
ida on the set of the movie Caddyshack. 
Enormous quantities of cocaine were 
reportedly being consumed on the set 



each day, but Peter had his own agenda. 
The image Canton retains is of Peter 
sitting on the lawn of the Rolling Hills 
Golf Resort, teaching yoga to a dozen 
grips and cast members who had sponta- 
neously gathered round. 

He also took up karate, not so much 
for its Eastern overtones or as a physical 
outlet but because he wanted to be able 
to defend himself. It took him only three 
years to earn his black belt, but then it 
was withheld for three months — on the 
ironic ground that he lacked "the fight- 
ing spirit." 

For Peter was sympathetic to outcasts 
and oddballs, especially to those who 
called themselves artists. And because 
he was inclined to look for the best in 
people, he was also more vulnerable to 
charlatans. "Peter sometimes used in- 
ferior musicians," says Buell Neidlinger. 
"He liked to help underdogs because he 
felt sorry for them, but they had nothing 
to give him." That wasn't quite so. 
By offering unconditional respect to 
people unaccustomed to any respect, 
Peter inspired exceptional devotion. 
Some friends treated him almost as a 
guru, a role that he seemed to enjoy. 'To 
be in Peter's thrall," says one person 
who found his guru persona off-putting, 
"was to accept the image of Peter as a 
wise philosopher. He had a lot to offer, 
but he was a guru mostly to the timid." 

Peter's other interests certainly in- 
terfered with life at home. "He'd spend 
up to two hours a day on yoga and 
meditating," Lucy says. " Meanwhile, I 
stayed later at work." That became es- 
pecially true in the spring of 1978, when 
she got her first studio job, at M-G-M. 
Lucy hadn't yet launched any projects of 
her own, but she was bright and charm- 
ing, and while she could be quite direct, 
it was in a girlish, unthreatening way. 
She was particularly effective with 
creative people. Accustomed to the ar- 
tistic temperament, she was able to in- 
dulge its excesses. 

At M-G-M, Lucy helped to acquire 
two scripts: Fame, which became a mod- 
est critical and commercial success, and 
One From the Heart, Francis Coppola's 
controversial disaster, whose produc- 
tion she would eventually oversee. After 
six months at the M-G-M job, Lucy got 
an even better offer — to be a vice-presi- 
dent at Twentieth Century-Fox at a 
salary of $50,000, plus plenty of perks. 
Suddenly, without a major movie to her 
credit, Lucy became a "baby mogul." 

Shortly after 8 p.m., while having dinner 
in Hollywood at the Macro, his favorite 
macrobiotic restaurant, Peter called Rod 
Taylor, his collaborator on City of Tomor- 
row, totell him that Mark Canton had just 
read the treatment. Canton liked it and 
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was gping to take the next step and sug- 
gest that Warner commission a full 
screenplay. On submission, Peter stood to 
earn an additional $50,000. 

^^^^^ HE TROUBLES WITH LUCY 

^^^^W^ had a bittersweet side. For 
m in writing about the pain 
M and the slow separation, 
U Peter did some of his best 
and most powerful work. 
Wary of trying another album, he had 
begun to develop alternative ways to 
present his songs and ideas. Nirvana 
Cuba became the working title for a rock 
musical Based on a series of new songs 
that traced the passions and disruptions 
of his relationship with Lucy. "Musically 
he was getting stronger," says Gil Moses. 
"The Nirvana Cuba songs were a real 
expression of what he was going 
through. Some of them I loved, and oth- 
ers I felt were confused. But even then 
you loved Peter for stretching, for taking 
you to new places." 

Much of his attention was focused on 
collaboration — particularly in the merg- 
ing of video and music. "The Ivers Plan," 
which he began conceiving in 1 978 or so, 
became his artistic manifesto. "The 
idea," he wrote, "is to produce high- 
quality, mass-marketable video and 
audio works from low-budget under- 
ground sources ... to market 'off Broad- 
way/off Hollywood' of film and video, 
and market its high-energy, raw-talent 
artists in new video forms." The new 
movement was inspired, Peter said, by 
record-company promotional tapes, 
video clips that illustrated their artists' 
songs. 

It was a prescient reading of the pub- 
lic appetite. Several years later, MTV: 
Music Television was introduced on 
cable television, using those very tapes, 
and it quickly became the hottest pro- 
gramming concept in years. Peter's no- 
tion was to go a step farther. "We need 
long-form videos," he wrote, "which tell 
a story through loosely connected songs 
and production numbers — videos that 
merge rock and Hollywood. The eternal 
dramatic values still apply, but the beat, 
the outrageous imagery, and the col- 
laged sense of reality become the new 
visual vocabulary." This was what he 
meant by "New Wave." 

To do such work himself, he began to 
get some foundation support. In 1979, 
the Long Beach Museum underwrote 
four video- and- music clips that 
evoked what the best MTV clips would 
three years later: exuberance, raw en- 
ergy, stylish visual effects, and a sense of 
humor. "The Fan Club," for instance, 
was a self-parody in which Peter was 
chased by hordes of adoring women as 
he sang "I can't stand the fans." 




In Vitamin Pink: "My role is to be a provocateur. That's why I wear glitter all the time." 



As it happened, he soon would really 
have some. In early 1980, Peter met 
David Jove, who was about to launch a 
local cable-TV show aimed at showcas- 
ing the dozens of punk-rock bands 
springing up in Los Angeles. The night 
before the show went on. Peter agreed to 
be the host. Of all the experimentation 
he'd done, mingling in this world was 
probably the most extreme. Bands with 
names like Slash, Fear, and Hollywood 
Trash included some very angry, self- 
destructive young performers — often 
without any discernible musical talent. 
But Peter was drawn to the freshness, the 
rawness, the rebelliousness, and the new 
musical ideas percolating among the 
best of the bands. 

New Wave Theater also allowed Peter 
to perform again. He took to dressing in 
fright wigs and masks, thin leather ties, 



two or three pairs of sunglasses. "My 
role is to be a provocateur." he told an 
interviewer. "That's why I wear glitter all 
the time. I know the punks hate it . . . 
[but] that's how you create great theater, 
by testing the boundaries." Gil Moses 
believes that Peter was expressing an- 
other feeling. "The problems with Lucy 
threw him into a tailspin. I think he 
didn't feel whole, and he constructed 
another image, an androgynous one, at a 
time when he'd lost the underpinnings 
of his masculinity." Not that he totally 
rejected his roots. When a punk showed 
up wearing the T-shirt of his alma mater, 
Peter said contemptuously, "You're 
wearing a Harvard T-shirt, and yet you 
appear to be a total moron." 

After New Wave Theater was picked 
up for national distribution by the USA 
Network, it began to achieve a cult stat- 
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us and brought Peter some of the fame 
that had long eluded him. Home Video 
magazine named Peter one of the top 25 
cable stars the year after the show began, 
and he was undeniably engaging as 
host — at once mischievous, innocent, 
and exuberant. 

But New Wave Theater was putting 
even more distance between Peter and 
Lucy. He often worked into the middle 
of the night. She'd just become head of 
production for Francis Coppola's new 
Zoetrope Studios and was leaving home 
early and returning late. Nor did Lucy 
much like the New Wave scene. "Peter 
began \o invest me with his father's dis- 
approving side," Lucy says. "I was get- 
ting to be 'Mr. Management.' " 

When Peter and Lucy began to dis- 
cuss buying a house in mid- 1980 — at 
Lucy's urging — the financial imbalances 
in their relationship became an overt 
issue. Lucy had begun to think about 
having children, and that led to wonder- 
ing how they'd be able to meet the mort- 
gage payments if she wanted to take time 
off from work to be a mother. "I'd de- 
nied it, but I realized the money thing 
was eroding his confidence and making 
me resentful," Lucy says. "I loved Peter 
more than anything, but I also wanted to 
grow up and have a family." 

In November, Lucy moved out of their 
Laurel Canyon house into one that Cop- 
pola owned and had offered to let her 
use. Peter and Lucy continued to talk 
every day and see each other frequently. 

E GOT A GREAT KICK 

out of being invited 
back to Harvard that 
fall to lecture on New 
Wave music and, three 
months later, to serve 
as an artist in residence with Tim Mayer 
at Radcliffe. Chris Hart, his college 
friend, was one of those who attended 
his original lecture in the fall of 1980. "It 
was a bizarre scene," he remembers. 
"Peter started out wearing what looked 
to be a tweedy academic outfit and talk- 
ing about technical things like the par- 
ticular harmonics that characterize New 
Wave. But as he delved deeper into this 
subterranean world, he began to remove 
layers of clothes, and each one under- 
neath was more far-out. Finally he got to 
the seventh layer, and when he peeled 
that off, he was wearing skintight silver 
spandex tights and a cutout T-shirt with 
a slash painted on the back. Then he 
took out a harmonica and began to play. 
The crowd kept growing. It started at 20, 
and by the time they let him stop, there 
must have been 150 people listening." 

It was precisely the spirit that Peter 
sought to capture in the more ambitious 
project he called Vitamin Pink Fantasy 




Revue. Like Nirvana Cuba, it grew out of 
songs that he'd written since Peter Peter 
Ivers. The idea was to use them as the 
basis for a show that blended dance, 
music, and street theater, and brought 
together both New Wave performers — 
most prominently a six-foot-tall black 
singer named Tequila Mockingbird — 
and several of his most commercially 
successful friends. Harold Ramis, who 
had directed Caddyshack, co-produced. 

To Peter, Vitamin Pink was a surreal 
meeting of the aboveground and the un- 
derground, centered on two lovers who 
journey to exotic locales like Iran, Viet- 
nam, ancient Rome and using songs 
with titles like "Saigon Rainstorm" and 
"I Raged and You Ran." To Harold 
Ramis, Vitamin Pink was really Peter's 
autobiography. "The songs could be 
seen as a history of people who'd come 
out of sixties radicalism, been dispersed 
and demoralized in the seventies, and 
emerged as the New Wave warriors of 
the eighties." The model Ramis had in 
mind was Hair. "That was a show," he 
explains, "which took something alien — 
hippies — and made them acceptable 
and popular. No one had yet tried to do 
the same for New Wave." 

When Vitamin Pink was previewed at 
the Club Lingerie, in Hollywood, for two 
nights in June of 1982, both per- 
formances were sold out. It had a half- 
dozen musicians, an equal number of 
dancers, several singers, slick video ef- 
fects, and colorful costumes. But there 
was no clear story line, and the audi- 
ence — which included a number of 
potential investors — never quite knew 
what it was getting. "There were pearls, 
but they needed to be strung together 
into something," says Gil Moses. 

The dilemma was a familiar one. Was 
Peter's vision so pristine it was un- 
alterable, or were his friends merely in- 
dulging his neurotic impulse to equate 
accessibility with selling out? "You can 
always satisfy the mass audience," Peter 
had written, "by... giving them what 
they want." But does that justify the 
reverse? "He just didn't include the au- 
dience in Vitamin Pink," says Alan 
Sterne, who worked on the show. "I 
think he resisted out of fear, not stupid- 
ity. Peter had an inability to go that last 
step." 

Ivers's first real attempt to include the 
audience began when he met Franne 
Golde, a songwriter who had solid com- 
mercial credits. Linda Perry introduced 
them at the end of 1981, and the chemis- 
try was instant. They smoked a little 
grass and wrote their first melody on the 
day they met. The friendship was equally 
important. Franne was effusive and 
sweet, and she became an anchor for 
Peter. "I was his Jewish mother," she 



says. "I'd keep him nutritionally to- 
gether, make sure he had gas in his car." 

The second song they wrote, "Little 
Boy Sweet," was recorded by June 
Pointer and is now part of the sound- 
track for the hit film National Lampoon's 
Vacation. The next three were picked up 
by other performers in the months that 
followed. He was pleased that his songs 
were selling, but he couldn't resist min- 
imizing the work, telling friends that it 
was just a formula to be mastered. To 
Richard Greene, a musician friend, Pe- 
ter explained that he was writing songs 
aimed at "a black, teenage, high-school 
chick with a ghetto blaster." 

In the summer of 1982, Peter moved to 
the loft downtown. A huge space in an 
ethnically mixed and decidedly un- 
fashionable area, it fit his fantasy of how 
an artist should live. He was juggling a 
dozen projects at once, traveling in his 
beat-up Fiat from collaboration to col- 
laboration. His friends became an ex- 
tended family, and he kept in daily con- 
tact with perhaps two dozen of them — 
many in person, the rest by way of the 
beeper that linked him to the telephone- 
answering machine in his loft. 

Toward the end of 1982, several of 
Peter's friends noticed that he seemed 
more frenetic than ever about his career. 
One girlfriend, writing to Peter's mother 
after his death, described a conversation 
she'd had with him around Christmas: 
"He said that the thing he missed (lately] 
was my reminding him to plan recrea- 
tional time. Otherwise he was always 
working, with no time for play. Then he 
said something that seemed strange. He 
said he had so many things to do and felt 
he had so little time." Lucy believed that 
he was doing it to prove something to 
hen she'd begun to get involved with 
another man. "I felt he was in a desper- 
ate race to get his stuff together," she 
says. "We still loved each other, and we 
both always felt that if he became suc- 
cessful it might solve the problems be- 
tween us." 

At the end of 1982, ATV, the song- 
publishing company where Linda Perry 
worked, offered Peter a songwriting con- 
tract. It held the promise of some finan- 
cial stability, as well as access to a so- 
phisticated recording studio. But the ne- 
gotiations were difficult. At first, Peter 
didn't want to turn over rights to the 
music he considered his own — specifi- 
cally Vitamin Pink and Nirvana Cuba. 
But by February he was telling Linda 
Perry that ATV might be able to help 
with his other projects too. A contract 
was readied for Peter's signature. The 
terms guaranteed him a modest, five- 
figure sum against royalties for three 
years. It would have been the first regu- 
lar salary he'd ever earned. 
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After eating dinner at the Macro with 
one of his yoga teachers, Peter talked 
briefly to Lucy on the phone, promised to 
call again later, and then decided to drop 
in on his friends Howard and Barbara 
Smith. Howard is a film editor who 
worked frequently with Peter; Barbara is 
an associate director of Filmex, the an- 
nual LA. film festival. 

"Peter seemed happy," Barbara re- 
members. "He talked about his music- 
publishing deal, and said it meant a lot, 
because he wouldn't have to hustle so 
hard anymore. He also mentioned losing 
the wallet, and said it was a symbol of his 
ambivalence about money." 

When Howard joined them, they all 
listened to some cuts from the new Randy 
Newman album, and then Peter played 
them some demos of new song^ he'd writ- 
ten. Howard and Barbara were struck by 
Peter's relative calm. Usually he leapt 
around the room, full of nervous energy. 
On this evening he was much more self- 
contained. He didn't even phone home to 
check for messages. 

^1^^^ URINO THE LAST WEEK 

of February, Peter called 
his mother to tell her 
m ^ that he was planning to 
^^^_^M come east in two weeks 
^BH^^^ for his grandfather's 
eightieth birthday. He also called his 
father. They'd been speaking more fre- 
quently, and Paul offered to pick him up 
at the airport. Peter said that wasn't 
necessary; he'd be renting a car. The 
third person he called was Kim Brody, 
his girlfriend before Lucy and the only 
other serious romance in his life. They'd 
stayed in touch over the years and re- 
mained close. "He just wanted to talk," 
Kim remembers. "He was kind of lonely, 
and he was reaching out. We were going 
to meet in New York when he came east. 
I felt he was trying to figure out his 
relationships. I'd just fallen in love my- 
self, and he wanted to talk about that. He 
wanted what I had found." 

Shortly after leaving the Smiths', Peter 
called Lucy again. It was about 11 p.m. 
She'd read the treatment for City of To- 
morrow and told him that she thought it 
was a little dark but that she liked it. He 
told her that he'd made a new appoint- 
ment to meet with his therapist that Sun- 
day night. It had been his idea to sit down 
and talk about their relationship with a 
third person. Lucy, sick with rrtononucleo- 
sis, had been forced to cancel an appoint- 
ment. Neither of them knew where the 
session would lead, but both agreed that 
things between them were not resolved. 

At 2:45 a.m., Peter called Laurie Riley, 
a woman he'd taken out earlier that 
week. He told her that he was at home, 



that he was going to meditate, and that 
he'd see her in the next couple of days. 

Everything was grooving on a Saturday 
night 

We were in our dress togas and looking 
right 

I was gonna put a move on this Daphne 
dame 

Insert the candle and light the flame 
But that fiery climax never came. 

— Peter hers 

"The Gladiators Attack the Aristocrats," 1979 




Final day*: Attempting to include the audience. 



NNE RAMIS BECAME CON- 

^^^M cemed when Peter didn't 
M return several of her calls 
^^^^U on Thursday morning. At 
^^^^m 2:30 P.M., she called Jim 
m w Tucker, who lived in the 
adjoining loft, and asked him to check 
on Peter. When Tucker turned back the 
covers, Peter was fully clothed. There 
was blood all over the sheets. 

The police took 45 minutes to arrive. 
They didn't seal off the murder scene, 
and people wandered through the loft at 
will. The police theorized that a robber 
had entered the loft in the middle of the 
night, accidentally woken Peter up, and 
killed him, perhaps inadvertently, in an 
effort to keep him quiet. The evidence 
was circumstantial. Several pieces of 
video equipment were missing from the 
loft, the lock to the front door had been 
jimmied, and there had been several 
recent robberies in the building. 

Some of Peter's friends — and a private 



detective Lucy hired — wondered if the 
killer may have knovra Peter, through 
New Wave Theater or the nighttime 
scene in which he moved. What seems 
clear is that by living in the neighbor- 
hood he did, with a cheap lock as his 
only protection, Ivers made himself a 
very vulnerable target. 

News of his death spread quickly, ahd 
by 6 P.M. nearly two dozen friends were 
gathered outside the loft. The funeral 
and main memorial service were held at 
the Leo Baeck Temple, in 
West Los Angeles, on Sun- 
day. More than 300 people 
attended. Paul Ivers was 
not among them, nor did 
he offer to pay for any of 
the arrangements. Alan 
Finger, Peter's yoga 
teacher, held a separate 
service and meditation at 
his yoga center that same 
morning. David Jove or- 
ganized a third memorial 
*V at the New Wave club At 

Sunset. Condolence letters 
*1 from New Wave Theater 

' fans arrived from cities in- 

cluding Chesterfield, Indi- 
ana, and Stillwater, Okla- 
homa. 

A week after the 
murder, 100 of Peter's East 
Coast friends gathered in 
New York at Chris Hart's 
mother's apartment. And 
in May, at the fifteenth re- 
union of his Harvard class, 
there was another memo- 
rial — this one mostly a 
concert of his music and 
videos. It was also an- 
nounced that a scholarship 
fund in his name, to support burgeoning 
artists at Harvard, had already attracted 
$65,000 — half of it in matching funds put 
up by Warner Communications. 

A year before his death, an in- 
terviewer for a book called The Ameri- 
can Bachelors Register had asked Peter 
where he would choose to live if prac- 
ticality were no constraint. "In the 
hearts of the people," he'd answered. On 
July 21, Diana Ross gave a free concert 
for 350,000 people in Central Park. As 
the rain began to come down, she in- 
troduced a song Franne and Peter had 
written for her latest album. It's called 
"Let's Go Up," and the chorus goes like 
this: 

Let's go up 
Forget about down 
Cause in this town 
It's gonna get rough 
But what goes down 
Is up to us 
So let's go up. 



Photograph by Karen Filter. 
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to choose between 
glamour of H^^XV&ikiki and 
the splendor of Yiydtt Maui. 

Don't. 

Plan part of your vacation at dazzling Hyatt Regency 
Waikiki. the exciting center of Honolulu's night life. 

Then indulge in the incredible natural fcauty of Hyatt 
Regency Maui, perhaps the world's most breathtaking resort. 
In Waikiki or Maui, the choice is simple. Hyatt. 







The Status 
Merchants 

By Joan Kron 
Guaranteeing the Right Look -From 'Home -Psych' 




THEY DON T LOOK LIKE A HOMELESS 
couple, but they can't go home 
today. This is the day they've been 
looi<ing forward to for months. In 
decorating lingo, it's Installation 
Day. The apartment has already 
been gutted and rebuilt. The floors have been 
refmished, the walls padded, papered, or 
striated. Marble baths, skylights, and all new 
electronic light switches have been installed. 
Yet the space is still unlivable — but not for long. 
The custom rugs, hundreds of low-voltage spot- 
lights, made-to-measure sofas, occasional tables 
covered with python and lacquer, the obelisk 
collection, assorted cloisonne boxes, and one- 
ton coffee tables that have been collecting over 
the months in a warehouse are being put into 
place today. 

It's standard procedure that clients, who may 
have been camping out for months in the attic 
or living with relatives or in a hotel, have to be 
kept away during this operation — at a double 
feature, a friend's house, or shopping. The sus- 
pense is as heavy as the coffee table. The clients 
hope it won't be a fiasco but can't really imagine 
what it will all look like. "They can't dream in 
Technicolor," says designer Richard Ohrbach. 
Up until this point the clients have been writing 
checks on blind faith. If they were truly honest 
with themselves, they would admit there have 
been many moments when they wondered if 
they should have hired one of the other de- 
signers they interviewed. 

While they worry, the design team and in- 
stallation people go to work. The quintuple 
window treatments are hung — the blackout 
shades, the perforated scrim, the accordion- 
pleated shades, the lacquered goatskin vertical 
blinds, and the satin side panels shirred on fat 
rods. The hand-painted reversible canvas area 



l-rom Home-Psych: The Sfx-iat Psychology of Home and Decoration, by loan 
Kron: reprinled by permiuion of Clarkson N. Poller. Inc. ' 1983. 
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rugs are laid; enough low-voltage spotlights 
with magenta, red, lemon, and aqua gels to 
stage A Chorus Line are clipped onto their tracks 
and focused; the Venetian mirrors are hung on 
the mirrored walls; the 25 pounds of assorted 
jelly beans and $75 worth of Hershey's Kisses 
are poured into giant crystal jars; the master bed 
and its nine pillows (two king, two regular, two 
European, two neck rolls, one baby) are made up 
with Pratesi linens; the mohair throw is tossed 
casually across the eiderdown quilt; and stacked 
in pyramids in the bathrooms are boldly mono- 
grammed ice-cream-colored towels, each one 
folded and then rolled in the mode of the day. 

Nothing is forgotten. Not the spicy Brown 
Windsor soap in ms bathroom or the Devon 
V iolet soap in hers or the sackfuls of Agraria 
potpourri that gives the living room the sweet 
smell of excess. The aluminum ladder is folded 
and stored, and the extravagant Louis Roederer 
Cristal 1978 is placed in the square steel-and- 
brass Cartier cooler — a house gift from the dec- 
orators. While the caterer heats up the dinner, 
the dining table is set — clear crystal plates, 
goblets, saltcellars, candelabra with white can- 
dles (never colored), and a rough-cut glass- 
boulder centerpiece as big as the Ritz. As the 
sun sets, one of the designers places an amusant 
little sterling-silver Buccellati mouse under the 
coffee table and the other one picks up the 
cordless, remote-control light wand and runs 
through the various pre-programmed lighting 
scenarios, from Party Light to Cleaning Light, 
finally settling on Romantic Living Light. 

As beams of color play across the rooms, the 
Flashdance soundtrack emanating from six 
mini-speakers gives the sense that the room is 
one giant headphone. Places, everybody. The 
$2- million moment of truth is at hand. 

'I'he doorbell rings. It's the clients. "Can we 
come in now?" they ask sheepishly. The decora- 
tors are as nervous and excited as they are. The 
surgeon has taken ofT the bandages. The nurse 
hands the patient the mirror. "Here's your new 
face. dear. How do you like it?" 

How do you spell "relief? Aaaauuueeee- 
aaaawwwwooo. The clients run through the 
rooms. They scream with joy. They feel like 
Dorothy in Oz. Cinderella. (3ueen for a Day. 
The Prince of Wales. Then why are they crying? 
Because they're so happy. 



Moving Up 



IN A MOBILE SOCIEI^, WHERE STATUS IS 
constantly in flux, large numbers of peo- 
ple are always engaged in social "status 
passages" — a term used by sociologist 
Anselm Strauss to denote transit from one 
level to another. The biggest job in an 
upward status passage is to adjust one's home, 
style of living, and style of living room to the 
new position. 

Buying a new house or apartment is only the 
first part of claiming a status. Decorating it so 
that it speaks well of you and is "stylistically 
acceptable" is the next step. It's not just to 
impress old friends, not just because living well 
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is the best revenge, and not just to feel superior 
to the people "below." Living in the accepted 
style of the new group serves "a unifying func- 
tion," wrote sociologist C. Wright Mills. To be 
accepted as a member of a group means being 
invited to the group's consumption rituals — the 
dinner parties and tailgate picnics and charity 
balls. And offering hospitality in return. A suit- 
able home helps. 

Homes can be passports to new worlds. But 
passports are scrutinized carefully before ad- 
mittance is granted. Every society has structures 
to maintain social boundaries and keep people 
in their places. In our culture, good taste is the 
ticket. 

For the uninitiated, a move to another life- 
style segment can cause as much culture shock 
as resettlement in a foreign country. No matter 
how one attempts to assimilate, the natives can 
always detect one's accent. Every group has its 
verbal and visual codes — it's "We do not say 
'vaise,' we say 'vahse' "; "We do not call a sofa 
a 'couch,' or draperies 'drapes' "; "We do not 
frame pictures torn out of magazines, or use 
plastic flowers, or call our floral displays 'ar- 
rangements'"; "We do not eat cold asparagus 
with a fork, we eat them with our fingers; we do 
not serve lell-O molds or twirl our pasta on a 
spoon; we do not have clear-plastic slipcovers or 
cover the candy dish with Saran Wrap." 

As one moves up through the class and taste 
cultures, the rules get more and more complex. 
Manners and taste enable the insiders to spot 
the tourists, the entrenched to spot the novices, 
the seniors to spot the freshmen. It is almost 
impossible for a newcomer to get every gesture, 
nuance, fork, and throw pillow right without 
guidance, lust when the muveau riche hostess 
thinks she has made it through dinner without 
a hitch, she hugs the butler and gives the guests 
something to chuckle about for years to come. 

Because of the burgeoning number of people 
in upward status passages, the etiquette-advice 
business is flourishing. And apparently the 
earlier one starts learning, the better. For chil- 
dren eight to fourteen years old, there is the new 
Emily Post Summer Camp, in Palm Beach — 
$960 for two weeks. "Everyone wants to be 
upper crust today," said etiquette author Mar- 
jabelle Stewart. Not only in manners. In decor 
too. Playing to these afTiliative longings, the 
Levolor-blind people advertise "how to deco- 
rate rich, rich, rich, when you're not, not, not." 
But any bona fide rich, rich, rich person can tell 
that the room in the ad, though pleasant, is not, 
not, not. 

Even people who have been "passing" for 
years can make slips. Nancy Reagan took criti- 
cism from all sides for the declasse use of anti- 
macassars on the sofas and club chairs in the 
White House family quarters. If she doesn't 
know better, one critic wanted his readers to 
realize, he did. But a status upholsterer in New 
York, Jimmy Congema, at Henry Urban, didn't 
mind the antimacassars — what he objected to 
was how poorly they were made. When they are 
made properly, the clients often accuse the up- 
holsterer of forgetting them, he said. "But what 
can you expect of a West Coast upholsterer?" 
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The least traumatic status ascents are slow 
ones that give aspirants enough time to maice 
themselves "stylistically acceptable." Fast as- 
cents call for some sort of status counselor who 
can save the aspirant from the sins of ostenta- 
tion and bad taste. "There ought to be a school 
for new millionaires to teach them how to spend 
their money," suggested )ames Fixx, who made 
a status leap from middle-class editor to mil- 
lionaire writer of books on rlinning. An interest- 
ing idea. Food consultant Barbara Kafka tried 
that a few years ago without success. She ofTered 
a course called "Upward Mobility Through 
Life Style" at the New School for Social 
Research. Hardly anyone signed up. Not that 
there aren't enough upwardly mobile people. 
The sta.tus pole vault is the Odyssey of Ameri- 
can mythology. According to Forbes magazine, 
about three-quarters of America's 400 wealthi- 
est people are self-made — they did not inherit 
their money from their parents. But people in 
upward status passages are not eager to take 
group instruction. Their status yearnings em- 
barrass them. One researcher after another in 
the social sciences has found that it is almost 
impossible to find anyone who will admit doing 
anything for status reasons. The closest people 
get to admitting status seeking is to say "I want 
quality." "Quality" is the code word. If they 
need instruction, they prefer to read manuals in 
the privacy of their own homes, or, better yet, 
have private tutors. 

Statud Guided 

THERE IS NO SHORTAGE OF INSTRUC- 
tors raring to restyle the upwardly 
mobile. Enter the status mer- 
chants — the decorators, designers, 
and architects, the florists, photog- 
raphers, and art consultants, and 
the magazines that give instruction in taste. 

In every century, in every culture, wherever 
there have been people moving up there have 
been style "agents," as Anselm Strauss called 
them, available to teach arrivistes the right way 
to walk, talk, dress, set the table, entertain, 
furnish, and collect. "1 do missionary work 
among the rich," explained one status 
merchant, an art consultant who specializes in 
helping new collectors collect art. 

The status merchants — the top designers and 
the shelter magazines that certify their work — 
are the gatekeepers of the world of taste, setting 
costly standards of style that are actually whop- 
ping admission fees for entrance into the upper 
reaches of society. 

Once upon a time, when split philodendrons 
and zebra rugs were all the rage, the interior 
designer's pet peeve was the client who felt 
decorating was her wifely responsibility and 
claimed she did it all herself. The designer was 
lucky to be invited to the housewarming. 

Well, those days are gone. Today the client 
isn't taking the credit. She is giving it. She is so 
eager to give credit, in fact, that sometimes she 
gives it when it's not even deserved. The profes- 
sional's new pet peeve is the client who hires 
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him or her to do the breakfast room and then 
claims the decorator did the whole house. 

In many circles, having a decorator, the right 
decorator, is a status symbol. Why take credit 
for your decor when you can earn the envy and 
respect of your friends by saying you worked 
with a well-known designer? "If I did only a 
pillow for a client, she'd make sure all her 
friends knew I did it," said high-status New 
York decorator Mario Buatta. A home done 
"right," by the "right" decorator, according to 
standards illustrated in the "right" publications, 
is a costly home. It demands a lot of the client. 
"When you care enough to spend every cent you 
have" was the tongue-in-cheek yet deadly-seri- 
ous message used in a recent advertisement 
placed by Bray-Schaible, a New York interior- 
design firm. 

The average amount it would cost to have a 
room done "right" by a top decorator, Paige 
Rense, editor-in-chief of Architectural Digest. 
wrote in 1980, was $45,000. Not including art 
and objets. It would be much more today. Many 
top-rated decorators have no qualms about an- 
nouncing they will not take a job for less than 
$100,000. The exception might be made to ac- 
commodate an old client. Designer Angelo 
Donghia, whose clients include new-money 
people Ralph Lauren. Mary Tyler Moore, and 
Diana Ross, has claimed that 80 percent of his 
clients are millionaires and the rest are going to 
be. Being a millionaire does help when routine 
spending with the status merchants can involve 
sofas that cost as much as compact cars, medium- 
priced carpeting and fabrics at upwards of $80 
per yard, decorative accessories that run into 
the thousands, and appropriate flora and fauna 
to conform to a "look" rather than a predilec- 
tion for living with nature. 



JUST AS ARMY INTELLIGENCE CODES ARE 
changed daily to mystify the enemy, good 
taste is constantly being redefined. When 
one catches on to the entrance require- 
ments, new standards are embraced. 
High-pile carpets are out; flat-pile 
carpets are in. Flowered bed linens are 
out; antique-lace-trimmed linens are in. 
White walls are out; pastel walls are in. There is 
nothing worse than being told by your designer 
that your home looks just a bit, sigh, "dated." 
Go directly to the bank; do not pass "Go." If you 
balk at shelling out for things that are necessary 
"to do the job right," the designer sulks. "The 
one thing you don't want is a penny-pinching 
client," said one interior designer. 

Another way to control social boundaries is 
to refuse to transact. Designers do it all the time. 
"It's nicer to work with people who have money 
because it makes the job easier," said West 
Coast designer Sally Sirken Lewis in Paige 
Rense's Decorating for Celebrities, "but if I don't 
like the people, I don't care how much money 
they have. I will not work with them." 

Suppliers also refuse to transact. The whole 
structure of the "designer" furnishings market 
is built on restriction of sales. Only people with 
the right credentials can purchase the special 
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THE RIGHT STUFF 




goods that are the "right" stuff. Certain woric- 
rooms whose products are in great demand will 
sell only to designers who are old clients. Ex- 
clusivity of sources gives high-status merchants 
hard-to-get products that keep the admission 
fees up. "If the public could go directly to my 
craftsmen, what would they need me for?" one 
designer told the New York Times. 

Doing it "right" costs a bundle but reflects 
positively on the client. Since you can't get a 
mortgage for decorating, decorating "right" 
symbolizes cash on hand. Money must be de- 
stroyed to yield its value. But people feel it is 
worth the sacrifice since, as turn-of-the-century 
sociologist Georg Simmel wrote in The Philoso- 
phy of Money, things "have qualities that cannot 
be expressed in money." People who know that 
a good velvet costs $96 a yard today can convert 
"decorating right" into dollars. 

Extra status points come from the fact that 
most decorating costs are non-recoupable: The 
renovation, the wiring, the built-ins cannot be 
sold at auction, and you can't take them with 
you when you move. Except for antiques, 
furniture has no trade-in value, either. The con- 
spicuousness of the waste of a $9,500 goose- 
down-filled sofa with hand-tied springs that is 
worth half as much the day after it is delivered 
is even more status-y. Perhaps to take the 
clients' minds off the depreciation to come, 
status upholsterers in New York name their 
floor samples after such former status clients as 



"...Shelter -maga- 
zine readers see 
a perfect room- 
with the 'right' 
stuff-andinflated 
standards of con- 
sumption are rein- 
forced..." 




Jlink and majolica 
and mother-of- 
pearl, American art 
pottery, alabaster, 
obelutlu, and 
paintings — 
^umptuoiu objets 
that often 
punctuate the 
^tatu^ interior. 



Mrs. Astor, Mrs. Paley, Mrs. Engelhard, Mar- 
shall Field, and such former and present status 
decorators as Elsie de Wolfe, Syrie Maugham, 
Billy Baldwin, Sister Parish, Albert Hadley, and 
Mario Buatta — capitalizing on the ever-so- 
seductive attraction of what Erving Goffman 
called "status by association." Like riding to the 
hounds or vacationing in the Bahamas, decorat- 
ing "right" is something the rich and famous do. 
Buying the same chair that Billy Baldwin sold to 
Mrs. So-and-So has the same cachet as dancing 
with the man who danced with the girl who 
danced with the Prince of Wales. The status 
trickles down. 

Actually, decorating "right" qualifies on al- 
most every count as a status symbol. It confers 
status by scarcity of objects and services. Most 
top decorators say they can't take more than ten 
or twenty clients a year; therefore, a room de- 
signed by one of them is a rarity. Status 
merchants also adore objects that are old and 
scarce like antiques, new and scarce because 
they're custom-made. 

Then, too, there is status conferred by the 
deportment required to live in these rooms. To 
live a week in a room decorated "right" without 
destroying it certifies that one has the necessary 
restraint to keep one's feet off the lacquered 
coffee table and the savoir faire to drink red 
wine without spilling it on the oyster-white sofa. 

The only symbol of status that can't be pro- 
vided by status merchants is positive proof that 
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THE WRONG STUFF 



the newly rich client has been a student of the 
fine and applied arts for some time. The ul- 
timate status comes from having been a user of 
status services for the longest possible time. 
There is no microwave culture oven to speed up 
the process. The best that New Money people 
can do is to keep decorating until they get it 
almost "right." If that doesn't make them Old 
Money, it will at least make them Old Clients, 
which qualifies them to pass judgment on newer 
money. As the inscription on a needlepoint 
pillow in Cristina and John De Lorean's former 
Fifth Avenue apartment read. "Nouveau is 
better than not riche at all." 

2)&^ Solid-Gold 
Status Chain 

THE MAGAZINES. THE DESIGNERS, 
and the clients — aswithafoodchain 
or a Gucci bracelet, each link is 
dependent on the others. Interior 
design may be a service business, 
but the service is reciprocal. The 
client commissions a setting; the setting be- 
comes the vehicle for the designer's featured 
appearance in a shelter magazine: the magazine 
uses the setting to fill its glossy pages; the de- 
signer uses the clippings to sell more settings to 
other clients, which become still more vehicles 
and more glossy pages. 

These publications started out as advisers to 
their readers, service books purveying informa- 
tion on "how to" and "how much." But today 
the top design magazines have become boards 
of certification, passing judgment on the worthi- 
ness of taste and life-style. They control taste 
and set standards by whom they tap and whom 
they exclude from their pages. Designers say 
that to have their work published in Architec- 
tural Digest, the most successful of the status 
design magazines, is a guarantee of new com- 
missions. 

The competition to publish the top designers' 
work nonetheless remains tastefully cutthroat. 
If an interior appears in any other magazine, 
Digest editor Paige Rense reminds "her" de- 
signers, it cannot appear in Digest. To ensure 
this, she is now asking, like a movie mogul, 
that some of her star interior photographers sign 
exclusivity contracts. 

Blessed are the beautiful homes; Many are 
viewed but few are chosen. .Miss Rense said she 
rejects thousands of houses a year after seeing 
photos of them and making house calls. "I 
prefer the resident not to be home when I come 
looking," she said. "It's ghastly when the owner 
is there with tea and cakes and you can see it 
means so much to them." 

.Miss Rense believes that decorating may well 
be "a work of art." And, with few exceptions, 
only a professional designer or architect 
can give you a magazine-certified artwork. 

Decorating done by loving hands is rarely 
published in the top magazines unless the hands 
belong to such celebrities as Edward Albee or 
Truman Capote. Having a designer doesn't 
guarantee publication, but not having one al- 
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most guarantees the interior won't 
lished. 

Publication benefits everyone in the design 
chain. It gives the designer credibility, prestige, 
ego massage — and exposure. Publication is like 
having a client with a million best friends. .After 
all, how many people can see someone's living 
room in person? Designers' first clients are usu- 
ally themselves or a relative. The first job, if one 
has skill and charisma, leads to small com- 
missions, which lead to larger commissions 
from clients well heeled and pliable enough to 
afford and approve the designer's best ideas. 
With a little luck, by Year Eight in business, the 
designer will never again have to suffer the word 
"budget." 

Clients care about publication as much as 
designers do. Yes, they appreciate what beauty 
and comfort can contribute to better living, but 
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respect is important, too. The desire for authen- 
tication of their taste drives countless people 
each year to submit snapshots of their homes to 
design magazines. Publication in a magazine 
read by the right people will certify the taste, 
discrimination, and afTluence of the owner. 

.Many clients pretend they want their home 
published to enhance its resale value (which it 
does), when actually they have "respect" on their 
minds. People who have skipped through status 
passages as a genius skips grades in school are 
especially prone to seek confirmation of their 
taste in the press. But not in the National En- 
quirer, for goodness' sake. Stars are willing to 
publicize their films in any and every medium — 
the bigger the audience the better — but for their 
homes they want publicity only in periodicals 
read by those in what Anselm Strauss called 
their "reference group," the people from whom 
they get their values, standards, and attitudes. 
Thus, according to "Page Six" of the New York 
Post, when asked by his decorator in what style 
he wanted his New York townhouse, comedian 
David Brenner is said to have responded, "I 
don't care what style it's in so long as they put 
it in Architectural Digest." To accomplish his 
goal, he has to let someone else paint his resi- 
dential portrait. 

Shooting Stard 

IF THE ROOM IS A PORTRAIT OF THE CLIENT 
in the designer's style, the interior photo- 
graph is a portrait of the design in the 
photographer's style — before the room 
has been polluted by living, living, living. 
The interior photographer's job, on one 
level, is to document the work, but that doesn't 
mean cinema-v6rit6. Sometimes, in fact, the 
idealized room in the picture may be a totally 
different entity from the real room. How often 
do most of us see a space through the arm of a 
sculpture or the fringe of a fern, or crouched in 
a corner with our eyes at dining-table level? 

Photography is the clasp on the status design 
chain. In the early days of the century, when 
Elsie de Wolfe was doing her first big job, 
designing the Colony Club, techniques for 
documenting interiors were primitive. The best 
one could hope for was a record of an interior. 
But as the technology improved, so did ap- 
petites for consumer goods. Shelter magazines 
educated the public while hyping demand for a 
wide range of products. 

How are you going to keep them down after 
they see how the other half lives? With improved 
photography and sped-up printing, it now takes 
less than a year for an item to go from innova- 
tion to fad. In a typical scenario that's not too far 
from the truth, you see an Ionic capital used as 
a coffee-table base in a young man's apartment 
pictured in a [anuary issue of Interior Design 
magazine. "That's interesting," say a couple of 
dozen readers, who start scouring junkyards for 
Ionic capitals. In May, The New York Times 
Magazine shows a house in Massachusetts with 
a toaster on an Ionic pedestal; in August, House 
Beautiful uses an Ionic capital as a dining-table 
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pedestal in its feature "Decorating at Retail"; by 
October, there is a mail-order ad for Ionic 
capitals in every shelter book, and Vantage 
cigarettes has a capital as a wall decoration in 
its ads; by December, Metropolitan Home does 
a cover story on columns, the Cooper-Hewitt 
.Museum does an exhibition of columns, and 
Paige Rense instructs her photographers to re- 
move all columns in pictures or she won't pub- 
lish the photos. The next month, twenty new 
clients pull pictures of Ionic-capital coffee 
tables out of their folders marked "Dream 
House" in meetings with their designers, and 
twenty designers say, "Isn't that a bit" — sigh — 
"dated?" 

Actually, the young man whose apartment 
was originally photographed with the Ionic cap- 
ital didn't own the item in question. The cofTee 
table he had ordered was tied up in a dock 
strike. The photographer pulled the capital out 
of his prop closet for the picture. 

Photography also hypes the market for in- 
terior-design services. "A designer could 
perpetuate his work through the judicious use 
of photography," said one of the foremost archi- 
tectural photographers. Pictures are invaluable 
as a sales tool to show the next client. And when 
they are published in the right magazines, it's 
immortality — the next-best thing to children. 
Pictures must be taken as soon as possible once 
the job is complete. Decorating, after all, is an 
ephemeral art. There are more things to shorten 
the shelf life of an interior than sun rot. Things 
such as divorce, bankruptcy, death, losing an 
election, boredom, moving up, moving down. 
Even going down. Probably the fastest dissolu- 
tion of a design job occurred with Roy Cohn's 
yacht, which sank the day after its interior was 
completed. There were no pictures. Designers 
know they have to get the pictures before the 
dispute over the final bill; before the cigarette 
burns of the housewarming; before the unac- 
ceptable houst gifts arrive, the plants droop, the 
dog leaves scent marks, and the vacuum cleaner 
scrapes the baseboards. 

Designers would rather die than admit it, but 
the photos take on more reality for them than the 
room does. Photos capture the room at its peak. 
And if the peak is cloudy, the photographer can 
fake it, take the pictures from the best angle. "If 
the public could only see how much we remove 
for the picture," laughed one editor. And how 
much they add. If the designer stinted on ac- 
cessories, accessories are borrowed — for the 
picture. If the room contains anything the client 
or designer is ashamed of, out it goes — for the 
picture. 

Four months later the pictures appear in a 
shelter magazine. One million readers see a 
pluperfect room: A borrowed $750 orchid plant 
with a one-month life expectancy outside of a 
hothouse adorns an end table; three magnificent 
vases, "on loan" in return for caption credit, 
grace the niches; a mink throw belonging to the 
designer is tossed over a chaise. Inflated 
standards of consumption are reinforced. An- 
other half-million people "moving on up" are 
intimidated. In homes all over the country, the 
picture is torn out of the magazine, carefully 
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folded, and put in that folder marked "Dream 
House." 

Implicit is the notion that life could be beau- 
tiful in such a home. Readers get the feeling that 
when the physical environment is under con- 
trol, life will be under control. A dream house 
couldn't be a heartbreak house, could it? "Peo- 
ple have a fantasy about how their lives will be 
when their home is done," said Paige Rense. 
"Usually the fantasy is just that, and when the 
home is done, it doesn't work for them." 

Still, design and home magazines aren't 
above a little deception to protect the reputa- 
tion of the Good Life. In the blue-sky, perfect- 
rosebud, spotless-crystal, retouched reality of 
the shelter magazine, life appears to be 
Scotchgardjed against bad news. Unpleasant- 
ness is stuffed into the closet with the client's 
less photogenic possessions, and the accompa- 
nying story isn't necessarily the whole story. 

House Beautiful gave no hint to its readers 
that all was not hunky-dory in a handsome Long 
Island sand castle featured recently. As suc- 
culent as an ear of local corn, the house had 
been photographed at the height of seasonal 
perfection. Cooked lobsters were lying on the 
kitchen counter, ready to be cracked. A bath- 
robe was tossed casually on the bed, ready to be 
donned. "Just imagine a house so fine-tuned . . . 
that there's nothing to do but enjoy yourself," 
the article began. Nothing to do, that is, but be' 
alive and well. While her grass looked greener, 
the woman of the house lay in the hospital in a 
coma. She had been in a coma for some months 
before the pictures were taken, and she subse- 
quently died without regaining consciousness. 
The image of domestic tranquillity was a decep- 
tion — a gesture from the family, who understood 
the absolute necessity for architects to have 
photographs of their work. 

Flower Pouter 

It's hard to picture a Babylonian 
orgy, a Delacroix still life, or a contem- 
porary interior by a top designer without 
flowers galore. Flowers are so important 
today that on the first cover of the new, 
improved House & Garden the focal point 
was not a piece of furniture or an objet d'art but 
an abundant floral display. Elsie de Wolfe was 
content to accessorize with a small bowl of 
flowers in the center of the dining table and 
another on the mantel, but today's designers 
would say, "That's a little"— sigh— "dated." 

Flowers can compensate for weaknesses in a 
room's design, and they are absolutely essential 
to fill in empty spaces in wide-angle photos. 
Where one dozen flowers might look fine in a 
room in real life, five dozen are needed to make 
an impact in a photo. When readers see the 
extravagant profusion of flowers in interior 
photos in magazines, they sense flowers are the 
fashion, fashion fuels more desire, flowers be- 
come as important in real homes as in the 
pictures, and the whole system reverberates 
with the escalating quantity of flowers. Soon 
rooms begin to look naked without flowers. 
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But who does the flowers? Not the interior 
designer. A major link in the status-merchant 
chain is the status florist. Floral designers are 
now status merchants, too, as important to in- 
terior design as hairdressers and makeup artists 
are to fashion. They are credited in captions and 
celebrated in feature articles. Admitted one 
flower star, "I couldn't survive without the mag- 
azines." 

In the humid world of high-fashion horti- 
culture, the status flower designer does not 
stock gladioli, sell carnations in a box, or have 
green ripple vases, and definitely does not 
supply note cards with sentimental sayings. 
These artists operate from intime flower bou- 
tiques or work by appointment only. 

You don't go to flower powers for a bunch of 
daisies; you go for their ideas, their composi- 
tions, their unique selection of containers, and 
the confidence you get from knowing the names 
of their customers, many of whom have their 
own greenhouses but use flower artists because 
good ideas don't grow on trees. 

When everyone was selling bunches of cut 
tulips, flower designers sold uncut tulips in 
rough crates fresh from the nursery. When com- 
mercial florists were selling big bouquets, floral 
designers advocated one precious stem in a 
chemical flask. When every caterer mastered 
that trick, the innovators moved on to ever 
more recherche flowers — perhaps cornering 
the market on nasturtiums or cosmos, common 
garden flowers that don't ship very well, or 
ordering a carload of Corylus contortus, a rare 
corkscrew willow. 

Recently, the flower leaders have returned to 
big bouquets — with a vengeance. The state of 
the art in flowers today is abbondanza — 
armloads of flowers, truckloads of flowers, the 
$800 agglomeration. She never counts flowers, 
said one exclusive floral designer whose wealthy 
clients don't burden her with budgets. "We just 
plop in what looks right," she told the New York 
Times. But this contestant in the interior tourna- 
ment of roses does not do floral displays that 
look like floats in the Rose Bowl Parade. Flowers 
should look as though they had always been 
sitting there. This takes artistry, finesse, and 
renunciation of cliche. And patrons of the art. 

There are enough style-conscious clients to 
support these artists. But the hook seems to be 
more than aesthetic sensibility. There is a status 
factor at work here. The art collection may be 
the Mount Everest of conspicuous consump- 
tion, but flowers are the Matterhorn. Invest in a 
Picasso and it will be worth a lot more in ten 
years. Monetarily, flowers are dead on arrival. 
They are consumables for the eye. They have the 
shortest life expectancy of any decorative 
artifact except candles. Which makes flowers 
perfect status symbols. What you say when you 
say it with flowers is how much money you can 
afford to destroy for the pleasure of your guests. 
Who says the potlatch is obsolete? 

The legend on the New York flower circuit is 
the wedding that consumed $250,000 worth of 
flowers. However, this sort of one-time ex- 
travagance pales beside the information that it 
is not unusual for some affluent patrons of the 
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floricultural arts to repeatedly spend SIO.OOO on 
exotic buds for a dinner party. 

Few people reach such heights, but since the 
average U.S. consumer spent $15 on cut flowers 
in 1982, according to Newsweek, it's not difficult 
to be an above-average flower consumer. But 
with today's retail flower prices running from $1 
to $15 for one exotic stem, keeping up with the 
escalating flower standards certainly marks one 
as a member of a special affluent group and 
makes it hard for competitors to keep level. 

Which is the idea, of course. 



Altered Ego 



THE STATUS-MERCHANT SYSTEM 
works well when no one disputes 
the authority of the priest de- 
signers. Ours not to question why 
we can't have what we want. One 
client got talked into a sofa without 
arms. Not comfortable, but it would look great 
in a photograph. Another client got a dressing 
room without a door, but retaliated by not 
allowing the designer to photograph the job. Yet 
another client managed to glass in the arch- 
ways of his tropical home only when he told 
the designer that it would keep the bats out. 

How do you tell a potential client that she 
will have to get rid of everything, Robin 
lacobsen, a New York designer, was asked while 
discussing how he took a woman in a taste pas- 
sage from "Louis to less." He and his partner, 
architect Scott Bromley, admit they "love to 
gut" spaces and start from scratch. But clients 
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must be ready. You know they are when they say 
these code words — "1 want a change." Well, if 
you want a change, Bromley-Iacobsen and most 
designers say, "Let's get rid of everything." 
However, few clients on the up escalator are as 
frank as the wife of movie star James Garner, 
who. according to Decorating for Celebrities, 
told San Francisco designer Anthony Hail, "I'm 
nouveau riche. I don't want any of that to show 
and that's why I've hired you." 

The magnitude of a person's status jump can 
be calculated by the number of objects saved 
from the former life. The rule of thumb is less 
equals more. The less one keeps, the more one has 
moved up. Certainly the last thing most people 
in a status pole vault want is a home that looks 
like tht old self. Until the new self is decided 
upon, there is a sense of vulnerability. It's im- 
possible to go back, but one can't move forward 
either. 

Like a caterpillar shedding its chrysalis and 
reassembling its tissue into a butterfly, the per- 
son in an upward status passage is in the process 
of becoming. The only decision to be made is 
whose markings to don, which design guru to 
follow. 

"It's difficult for them to choose, and even 
after they've decided, they worry that they've 
made the wrong decision," explained one de- 
signer with the weariness of a man who has 
navigated many people through the rough wa- 
ters of status passage. "Their maid or lawyer or 
next-door neighbor can put a doubt in their 
mind about something they've ordered. You 
don't have to sell your plan once — you have to 
sell it half a dozen times." 
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Living Up to It 

No MATTER HOW EXCITING IT SEEMS 
to be Starting over, there will al- 
ways be some grieving on the 
clients' part for their old selves. 
And panic. The results take as 
much getting used to as plastic 
surgery. That's what makes the Total Transfor- 
mation the razzle-dazzle showstopper of the 
design world. This is not the five-year plan; it's 
a six-month metamorphosis: rhinoplasty, dep- 
ilation, fat suction — everything. The designers 
have waved their wand and transformed this 
place into an enchanted castle. It must follow 
that these ordinary mortals are likewise trans- 
formed into royalty. Over and over again, said 
one designer, the clients ask, "Am I worthy of 
this?" Then they rush to the phone to call 
Mother, or a best friend. "You must come over 
this minute. You must see this." Transactions 
between a person and an object usually involve 
a third party. What good is the beauty with no 
audience to give what anthropologist Mary 
Douglas called "marking services"? Someone to 
verify the social value of the consumption. 

The designers are delirious, too. The clients 
wanted change, and change they got. Their 
gratitude is intoxicating. "You almost feel like 
you are curing cancer," said Richard Ohrbach. 

But sometimes there's a letdown the morning 
after. When the change in life-style is drastic, 
the client may feel intimidated at first. "Can I 
live up to this place?" There have been clients 
who have been so uncomfortable they moved 
out immediately. But that's the minority. "It 
takes about a week before they begin to feel at 
home," said Ohrbach, who with his partner, 
Lynn Jacobson, has gone through this enough 
times to see a pattern. "And then they start 
changing themselves to conform more to the 
image of their home. Some clients will get a 
limousine; they may start buying jewelry at 
David Webb instead of in the jewelry district." 

Wait a minute. Dressing better was not what 
sociologist Eugene Rochberg-Halton had in 
mind when he said, "Optimistically, a person 
who buys a whole environment will live up to his 
new possessions, grow into them, find that they 
have an educative significance for him." Becom- 
ing more educated in the uses of status symbols 
was not what he meant. "People think culture is 
a technique you can buy like a how-to book. As 
if you can buy this advice and put it on. It has 
no connection to living. It reduces life to a 
cookbook," he said. "Taste is earned, not just 
worn; it is a life lived in flesh and blood." 



YES, YES, BUT CAN WE THINK ABOUT 
that tomorrow? Right now, it's 
time to think about the photo- 
graphs. The magazines are calling. 
The designers need their marking 
services, and so do the clients, who 
hate to admit it. But the editors' approval is no 
guarantee of social approval. Publicity backlash 
may trigger "postpartum" depression. Instead 
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of invitations to the best tables, there may be 
snide remarks in the gossip columns. "WTiere 
did we go wrong?" the clients wonder. They 
turned over the house keys and a line of credit 
to the decorator; then they went off on a long 
trip. They were certain that if they didn't do it 
themselves it had to be right. 

Unfortunately, the very publicity social new- 
comers seek in order to establish their claim to 
membership in the upper classes can work 
against them. Even when one has hired an 
experienced coach, gotten rid of everything, and 
done the job "right," there is always the chance 
that members of the aspired-to group will refuse 
to acknowledge that the newcomers have made 
it to their level, because the newcomer has 
committed the sin of "perfection." The place 
looks too new, too self-conscious. 

People who demand the most perfection and 
harmony of their surroundings are often run- 
ning from feelings of inferiority, wrote soci- 
ologist W. Lloyd Warner in his classic Yankee 
City. "Old family tradition demands understate- 
ment about outward forms, particularly per- 
sonal possessions. . . . The 'ideal' is to be 
avoided because it is often the mark of the 
parvenu driven by his feelings of anxiety that he 
won't do it right." 

If acceptance into the aspired-to social group 
doesn't come as fast as the Total Transforma- 
tion, there may be animosity toward the decora- 
tor. "You don't want the authority figure around 
who knew you when," said one designer. The 
hostility and contempt that are often directed at 
decorators are similar to the feelings people 
have for undertakers, said Warner. Both preside 
over the burial of the remains of former selves. 
When the difference between the old self and 
the reborn self is the most pronounced, the 
anger at the decorator may be the greatest. To 
complete their status leaps, therefore, people 
often must leave behind the decorator and 
friends who knew them when. 

There is always the chance, however, that a 
ghost of the self laid to rest by a status decorator 
will come back to haunt the new self. In the 
process of becoming part of a new group, one 
has to loosen connections to the old group. 
Initiates must guard against taste relapses; they 
can still betray their former selves with holdover 
objects and attitudes from their former lives — 
the telephone dialer topped with a rhinestone- 
studded poodle; the "Have a Nice Day" mug on 
the sideboard; the Camay soap they use so they 
won't waste the Crabtree & Evelyn. Vigilance is 
necessary. Newcomers are on trial for some 
time. More than the opening performance is 
reviewed. A grand home isn't a symbol of up- 
per-class status; it is merely a claim to it until, as 
Warner said, "its inner way of life has been 
recognized and accepted through the intimate 
participation of the owners with the top group." 

The sign of successful passage is when the 
clients and their children are invited to join the 
right clubs and attend the right private parties 
(not charity functions), when the right people 
accept their second invitation, return their 
phone calls — and ask for the name of their 
decorator. wm 
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EVEN IN THE 1960s, WHEN 
Melvin Van Peebles was in his 
angry period, making movies 
lilce Sweet Sweetback's Baad- 
asssss Song, there were those 
who said the most militant thing about 
him was his business acumen. "He can 
con anybody," said Godfrey Cambridge, 
the late comedian who starred in Water- 
melon Man, which Van Peebles directed. 
He meant it as a compliment. 

Even when Black Panther Huey New- 
ton was extolling Sweetback — a film 
about a black hustler who successfully 
eludes the authorities — as "a great revo- 
lutionary document," there were those 
who said the most impressive thing 
about the film wasn't that Van Peebles 
wrote, scored, directed, and starred in it 
but that he financed it, grossing $10- 
million on a reported investment of 
$500,000. The New York Times said, 
"[Van Peebles] is the first black man in 



show business to beat the white man at 
his own game." 

The critics were not always so kind. 
Although Van Peebles's brashness and 
inventiveness in his subsequent films 
and musicals were often praised, he was 
just as often taken to task for his ama- 
teurishness and self-indulgence. But 
even the critics had to admire the way he 
managed to survive despite them. For a 
time in the early 1970s, he had two musi- 
cals running simultaneously on Broad- 
way {Ain't Supposed to Die a Natural 
Death and Don't Play Us Cheap), shows 
he managed to keep afloat, despite 
mixed notices, through his promotion 
and backstage deal-making. "I am," 
he would later say, "an entrepreneur 
and a missionary." 

The New York Times observed that 
"Van Peebles [is] known for his infinite 
capacity for surprise." But not even his 
friends — who knew that, while talented 



with words and music, Melvin was bril- 
liant with numbers — could have pre- 
dicted his most recent incarnation: the 
only black trader on the floor of the 
American Stock Exchange. 

"It makes perfect sense to me," Van 
Peebles says, relaxing in his rather bare 
West Side apartment over a glass of jug 
wine after a hard day on the trading 
floor. He is 51 years old, and the droopy 
mustache that was a militant signature 
in the old days has given way to a full 
salt-and-pepper beard. He is still well 
turned out, though, at once funky and 
distinguished: straw Panama hat, pink- 
striped button-down shirt, pink-and- 
brown bow tie, tan slacks, and salmon 
socks. "I'm doing just what I've always 
done — making deals," he says. "I've al- 
ways made deals for my friends, every- 
thing from real estate to book contracts. 
And I've always had a lot of friends in 
the business world." 
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. .To be a trader, 'you gotta have the math'. . 



One of Van Peebles's friends in the 
business community is Dr. Henry Ja- 
recki. As chairman of Mocatta Metals, 
he is an international power in the bul- 
lion-trading field and one of the most 
respected men on Wall Street. "Melvin 
and 1 have been tennis and jogging part- 
ners for ten years," he says. "And I'd 
often point out to him that trading ac- 
tivities were a more certain and lucrative 
way to invest his money than Broadway 
musicals. I'm glad he finally decided to 
try it. There is, I understand, a recent 
movie that has a fairly similar story 
line." The movie, of course, is Trading 
Places, in which a black street hustler is 
transformed overnight into a successful 
commodities trader. "I've often 
suspected that someone with street- 
smarts like Melvin would be successful 
in trading activities," he says. "I'm 
happy that he's proven me right." 

Van Peebles says he finally decided to 
try Wall Street not because his entertain- 
ment career was floundering — he has 
several deals in the works, is preparing 
an Off Broadway show, and has a role in 
Robert Altman's next movie — but be- 
cause of a bet with Dr. Jarecki. "I forget 
what the bet was, but I lost," he says, 
"and so I figured, what the hell." 

One doesn't simply walk onto the 
floor of the American Stock Exchange 
and start trading, though. There are tests 
to be taken and fees to be paid. "I went 
down there for this test," Van Peebles 
says, "and the only two phrases I caught 
were 'Come in' and 'Sit down.' The rest 
was some language I'd never heard be- 
fore. I figured I'd better learn it, so I 
spent the next month as a clerk. Then I 
took the test again and passed." 

A seat on the American exchange 
costs about $285,000. It is unclear who 
paid for the one Van Peebles holds. 
Since last November, he has been "as- 
sociated with" Timber Hill, Inc., a firm 
that Dr. larecki says he holds "an inter- 
est in" (there are three other Timber Hill 
traders, all women). It is likely that Van 
Peebles trades using both his own 
money and the firm's. Hundreds of thou- 
sands of dollars are involved in each 
transaction, and Van Peebles makes 
dozens of deals every day. 

"It is a massively goofy system," he 
says. "It's probably more ritualized than 
Japanese society. But it's like a fresh 
breeze in my life. I really enjoy the bot- 
tom-lineness of it. In the entertainment 
business, you make a deal by going to 
lunch with some guy, and he says, 'Mel 
baby, you're wonderful. I love you. I'll 
give you a call.' And then you wait for 
another lunch, and three more meetings, 
and on and on. But on the floor the guy 
says either "Yep' or 'Nope.' And that's it! 
You can make more deals in an hour 



than the entire entertainment business 
makes in a whole year." 

Floor trading is a fast-action game. 
The ability to make split-second calcula- 
tions is crucial. "You gotta have the 
math," Van Peebles says. "You gotta be 
able to calculate doo-boop-be-dee- 
liyaboop — deal! I can do that. I learned 
math studying astronomy in the Nether- 
lands and as a navigator in the air force. 
But I'm still learning my way down on 
the floor. I'm still just a humbler." 

Van Peebles wakes at 5:1 5 each morn- 
ing and runs eight miles through Central 
Park. He spends the next few hours writ- 
ing, mostly songs (he has one on the new 
Grace Jones album) and scripts. Lately, 
he's been rewriting his musical 
Champeeen, which didn't do very well 




of video terminals swarming with green 
fractions, sometimes dipping into an an- 
tic gaggle of traders to make a deal, then 
popping out again, heading toward the 
phones filling the four comers of the 
trading room, calling Timber Hill head- 
quarters for more data, writing down 
indecipherable lists of letters and frac- 
tions on a small blue pad, then plunging 
into the throng again. Occasionally he'll 
take the escalator to the second-floor 
balcony and survey the mad scene, look- 
ing for eddies of activity. "Movement," 
he says, "that's all I care about. I don't 
care if it goes up or down, just so long as 
it moves." A movement of an eighth or 
a sixteenth of a point can mean thou- 
sands of dollars. "I'm a perfect trader 
because I'm not a gambler," he says. 

"I'm not looking for the big 
killing, like in Trading 
Places, just an edge here or 
there." 

The other blacks on the 
floor, most of whom push 
brooms, guard doors, or do 
paperwork, greet him 
enthusiastically — "Hey, 



going.' 



and 



Mel" — as he 



Bmadsttttt period: With Rhetta Hughes in Sweet back. 



OfT-Off Broadway last year, hoping that 
he can revive it Off Broadway or out of 
town. From 10 a.m. to 4 p.m., he is on the 
trading floor, wheeling and dealing. He 
returns home at six, and wheels and 
deals some more — movie deals, televi- 
sion deals (he wrote and was associate 
producer of the mini-series Sophisti- 
cated Gents for NBC two years ago), 
acting jobs. 

"I guess it's the empty-nest syn- 
drome," he says, chuckling. (Van Pee- 
bles, now divorced, saw two of his three 
children through college.) "I was a sin- 
gle parent, and I guess that now that the 
kids are grown I've had to find some- 
thing to do." 

On the exchange floor. Van Peebles 
performs an intricate, swirling pecuni- 
ary ballet. He pirouettes from trading 
stall to trading stall, gazing at the banks 



Mel, how's it 
"Go get 'em, 
sweeps past. 

"A lot of those people are 
very talented," Van Peebles 
says during a lull, "but it's 
hard to break into the upper 
echelons. I was lucky; I had 
friends. But I'll tell you 
what: Once you get there, 
there are no restrictions. In 
the entertainment business, 
even with the success I've 
had, there are entries that 
can never be made. Even af- 
ter Sweetback, I didn't get 
an offer to produce or di- 
rect. I've never gotten offers 

commensurate with what I 

can do. Here, though, they don't have 
time to check out your skin. It's just be- 
doo-beeliyadee-bop — deal!" 

The deals are hard to spot. Van 
Peebles sidles into a crowd of traders, 
some waving arms, others shouting. 
"November 40 puts?" he asks, the open- 
ing gambit in a complicated back-and- 
forth with a man wearing a green jacket. 
"Three and three-eighths?" 
"Five-eighths." 
"Can you handle six?" 
"Five. I got five." 
"Yeah." 

And that's it. A deal. "Slow day," Van 
Peebles says. "No kidding. Some days 
it's a war — there's a lot of psychological 
warfare going on out there." Still, he 
seems to feel at home here. "Pretty soon 
I'm gonna be able to do this stuff in my 
sleep," he says, then rushes off. 
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The Urban Strategist/Deborah Haber 

LET TM 
EAT CAKE 



. .Twelve delightful places for a kid's birthday party, from 
a roller-skating rink to a World War II submarine. . ." 



WHEN YOUR CHILD COMES HOME TO 

your tiny apartment and informs you 
that he wants to invite "the whole class" 
to his birthday party, don't panic. New 
York and environs are filled with party- 
catering facilities that provide the place, 
the food, games, and the theme; they 
range from a simple room for rent to a 
guided tour of a submarine. Once the 
last morsel of cake has been devoured 
and the last balloon popped, parents 
will be able to relax. They won't have 



inspired silliness that keeps his fans cap- 
tivated. At one recent outing, a jubila- 
tion of four-year-olds followed him to 
the elevator, clamoring for more, when 
his routine was over. One mother paid 
$145 for an at-home performance, with a 
guest list that included only the birthday 
boy and his sister. "He didn't want to 
share you," the mother explained sheep- 
ishly. Sage has entertained children at 
the French Consulate and watched the 
youngsters watch him while nibbling 



book early. He is more in demand than 
Tony Bennett in Vegas. 

Sports-minded kids ought to delight 
in a party at the Roxy Roller Rink, 515 
West 18th Street (691-3113), which 
books children's parties (ten kids or 
more) on Saturday afternoons be- 
tween noon and 5 p.m. Ten dollars 
per mini-skater covers admission, skate 
rental, use of the arena's pinball room, 
and a hot dog and soda for each. Skaters 
are served by a waitress dressed as a 




Pled Piper: Jeremy Sage's inspired silliness charms kids; at party's end they follow him around, clamoring for more. 



to do it again . . . until next year. 

Jeremy Sage is a superstar children's 
entertainer whose performing head- 
quarters, leremy's Place, 905 Madison 
Avenue, near 72nd Street (628-1414), is 
one flight upstairs from the Diversions 
shop. His room houses three electric 
trains that run on a Plexiglas track 
suspended from the ceiling, a refrig- 
erator that looks like a safe, a popcorn- 
maker that's shaped like an ear. "Noth- 
ing will be what the kids expect," vows 
the maestro. Disco lights are timed to 
flash, music to throb, when the birthday 
candles are blown out. At Diversions, 
guests can shop for the items leremy 
totes in his trademark orange backpack. 

Of course, the real excitement here is 
Jeremy. A former school-bus driver, 
schoolteacher, and actor, he offers bal- 
loon sculpture, breakneck patter, and 
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caviar from silver bowls. "I thought they 
didn't know what they were eating," he 
relates, "until I heard one voice ask, 'Is 
this beluga?' " 

Sage is deflnitely in the beluga cate- 
gory. It costs $75 to rent the birthday 
room and the services of partner 
Thomas "ChieF' Garbutt to handle the 
troops. Five dollars per child buys ice- 
cream cake, assorted juices, and paper 
plates and cups in rainbow colors. An- 
other $145 buys a personal appearance 
by Jeremy. 

The event takes two hours. "That's 
about the limit of their patience," he 
explains. Up to 27 children can be ac- 
commodated at Jeremy's Place. Revelers 
should be at least three ("I'm wasted on 
anyone younger than that") and no more 
than ten ("They're too sharp for me after 
that"). Those who can afford Sage must 



clown. On request, the arena staff will 
send party invitations to the child's guest 
list at no charge. A free pass for another 
visit by the birthday child and discount- 
admission coupons for his guests are all 
part of the Roxy package. Mom must 
bring the birthday cake. Skating pros 
give lessons to the assemblage for $15 a 
half-hour, and clowns are rentable for 
$25 an hour. Skating guards to keep kids 
from breaking their necks are strategi- 
cally placed around the rink. A skating 
party is a good idea for the older child 
but risky for tiny non-skaters. Telephone 
Rhonda Monday through Friday from 10 
A.M. to 6 P.M. to make the reservation. 

The Champions Sports Club, 1160 
Fifth Avenue, at 97th Street (427-3800). 
has been arranging after-school sports 
activities for young jocks for more than 
30 years. The club also sets up sports- 



theme birthday parties. Team games of 
baseball, football, basketball, ice 
hockey, and soccer are arrangeable; a 
counselor organizes them, and a mini- 
bus picks everybody up. The charge is 
$215. For this the Champions provide 
equipment, a counselor, and the mini- 
bus; if the kids must be taken outside 
Manhattan, the price goes up. Refresh- 
ments can be provided from home, or 
the Champions will bring them for an 
extra fee. The average party lasts about 
three hours, door to door. Call headmen 
Ozzie Schwartz and Gil Rubin. 

The Sutton Gym, 22 East 38th Street 
(684-5833), offers a one-hour supervised 
gym lesson followed by a parent-catered 
birthday party on the premises. The cost: 
$100 for ten children; the fee for each 
additional child (up to a group of 
twenty) is $9.50; when the group is larger 
than twenty, it's $9 per extra somer- 
saulter. Kids can tumble Saturdays and 
Sundays at 1:30 and 3:30 p.m. They must 
be over three and bring their own shorts 
or leotards. 

For a bargain $25 you can reserve the 
Community Room at Gimbels East, 125 
East 86th Street (348-2300, ext. 316). a 
large, carpeted, no-frills banquet room. 
Parents who cater the event themselves 
pay only for the room, but if Gimbels 
brings in the goodies, the $25 rental fee 
is applied toward the final bill. The 
menu lists sandwiches, franks, and ham- 
burgers, each with French fries and soda 
or milk, for $3.75 per snacker, or $4.25 
with ice cream. Either way, the birthday 
cake and decorations are the responsi- 
bility of the party giver. Gimbels pro- 
vides tables and chairs. Parties can be 
held every day but Sunday; you'll need 
to give a month's notice. 

Plusher quarters are available at the 
American Stanhope Hotel, 995 Fifth Av- 
enue, at 81st Street (288-5800). It has two 
small party rooms ($50 apiece); one 
holds up to 20 kids, one accommodates 
up to 30. A larger room ($100) holds up 
to 10. The hotel serves pizza or hot dogs, 
soda, and birthday cake for $6 to $12 per 
child. And for $6.60 each grown-up may 
have finger sandwiches and coffee (or 
something stronger, at $4 or $5 per 
drink). Personal appearances by big 
names in the kiddie-entertainment field 
may also be arranged through the hotel. 
Jill Alpert will pencil you in for a party 
any day of the week. 

Mostly Magic, 55 Carmine Street 
(924-1472), a nightclub theater for 
grown-ups, rents its premises for kids' 
weekend birthday parties. There's cake 
and ice cream, unlimited soda and juice, 
balloon-animal favors, and an hour-long 
magic show that a professional magician 
performs in the club's 65-seat audito- 
rium. The charge: $250 for the first 25 
guests and $5 per nibbler after that; pa- 
per plates, cups, and decorations are 
included. There's a bar on the premises. 



SUMMER HOUSE CLEANING 



CLEANUP 
QNDECORAroR 
FURNITURE 
WITHOUT 
GETTING 
CLEANED OUT. 



When we neaten up around the 
Decorators Warehouse, some of New 
York's finest decorator furniture will be 
swept away. Because during our sweeping 
storewide Summer House Cleaning Sale, 
our discount prices are lower than ever 

By special arrangement, we handle 
the overstocked merchandise, discon- 
tinued styles, cancelled orders and show- 
room samples of over 75 of New York's 
leading trade-only showrooms and manu- 
facturers. All regularly 20%-60% off list. 
And all available for immediate delivery. 

So hurry over to the Decorators 
Warehouse. Because when we clean 
house, elegant decorator furniture goes 
at a very tidy savings. 

Showroom furniture at Warehouse prices. 




665 11th Ave. (48th St.) NYC (212) 757-1106. Hours: Mon-Sat, 10-6. Sun 12-5. 

Ample metered parking. 
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so state law requires that there be at 
least one non-staff aduh guardian pres- 
ent. But who could keep a mother 
away? The show is best appreciated by 
folks over five. Call Evelyn Simon. 

If your kid is a first-nighter type, you 
can book a theater party at the I 3lh St. 
Theater, 50 West 13th Street (675-6677). 
Offerings include productions of such 
fairy-tale musicals as Snow White, with 
much ad-libbing and audience partici- 
pation. The shows take place at 1 and 3 
P.M. on Saturdays and Sundays. Tickets 
are $3 each for the hour-long show, and 
for $10 the theater lobby can be set up 
for a half-hour birthday celebration be- 
fore or afterward; all goodies have to be 
toted from home. One caution: See a 
performance first. Only you know your 
child's scareability quotient. To book, 
call Edith O'Hara. 

The Manhattan Laboratory Museum, 
314 West 54th Street (765-5904), leases 
its premises on Tuesday and Friday af- 
ternoons. For $7 per child the museum 
offers its exhibits (things to see and 
events to participate in), as well as art 
materials and two staff persons to direct 
an art activity for the assemblage. (On 
one outing the kids made sparkle-dust 
crowns.) Guests get to take their party- 
made handiwork home as favors. 

Parents must provide all the food and 
table decorations, or for $13 per guest 
the museum offers not only the exhibits 



but a birthday cake, favors from the 
museum gift shop, soft drinks, party dec- 
orations, and paper plates and cups. The 
museum premises are yours from 2:30 to 
5 P.M. and best appreciated by young- 
sters four to eleven. There can be no 
fewer than 15 participants and no more 
than 30. Telephone Jane Foster for a 
booking. She will ask you for a 25 per- 
cent non-refundable deposit to hold 
your party slot. 

If your kids are between six and 
eleven years of age, they may take part in 
the birthday doings at one of New York's 
most enchanting museums for children. 
For $12 apiece, ten to fifteen children 
have a half-hour guided tour of the Mu- 
seum of the City of New York, at Fifth 
Avenue and 103rd Street (534-1672, ext. 
206), with fascinating exhibits: a large- 
scale fort, an antique fire engine, elabo- 
rate dollhouses, and a stagecoach. A 
party follows, with cake, ice cream, 
punch or apple juice, and favors, such as 
a copy of the Declaration of Independ- 
ence from the museum gift shop. The 
kids have half an hour to eat in the 
museum's "Please Touch" room; after 
the crumbs are cleared away, the little 
guests are invited to play there. They 
may try on the wood shoes, wear old- 
fashioned capes and aprons, and listen 
as their guide explains what all this 
meant in historical New York. Parties 
can be held Tuesday through Friday 



from 3 to 4:30 p.m. They're tax-deduct- 
ible. Call lane Coby. 

The U.S.S. Ling, a World War II sub- 
marine anchored at River and Court 
Streets, Hackensack, New Jersey (201- 
487-9493), offers an economical birthday 
event. The first six children are $30, 
additional sailors $1 each, for a party 
that includes a birthday cake, punch, 
and a captain's birthday hat for the 
birthday child and favors such as color- 
ing books or U.S.S. Ling ballpoint pens. 

Festivities take place in the Ling "mu- 
seum" — two trailers that house memen- 
tos of the World War II submarine fleet. 
And there's a guided tour of the Ling 
itself. Up to twenty guests (children aged 
five to ten would like this party) are 
welcomed aboard Monday through Fri- 
day; proceeds from the nautical adven- 
ture go to the Submarine Memorial As- 
sociation. Reservations are a must. The 
party is tax-deductible. 

The New York Aquarium, Surf Ave- 
nue and West 8th Street, Brooklyn (266- 
8624), offers birthday children a movie 
on marine life and a guided tour of the 
aquarium, featuring aquatic blockbust- 
ers like sharks and whales, and the 
charge for fifteen kids is only $45. Party 
fare and favors must be carted from 
home. The aquarium provides tables and 
chairs. Parties are held Saturdays and 
Sundays from 1 1 a.m. to 1 p.m. or from 2 
to 4 P.M. 



^ ICM ARTISTS LTD.. and THE OPERA NATIONAL, THEATRE ROYAL de la MONNAiE 
in association with THE 55tr> STREET DANCE THEATRE FOUNDATION. INC. 




3 WEEKS ONLY-TUES. SEPT. 20 thru SUN. OCT. 9 

Opens Sept. 20 at 7;30. After opg: Tues.-Sat. 8, Mats. Sat. & Sun. 2. Prices: $35-55. Chargit Opens Sept. 6: (212) 944-9300. 
Box Office & Ticketron Open Sept. 6 at 12 Noon. Groups Sdes: (212) 581-7907. 
CITY CENTER, 131 W. 55th St, NY 10019 Box Otllco: (212) 246-8989 
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Movies/David Denby 

A COMMUNIST 
ROMANCE 



. .Daniel has moments of power, but it's sentimental and 
insincere, avoiding the issue of how idealists become traitors. . ." 



AT MY JEWISH-BOHEMIAN SUMMER CAMP, 

back there in the late fifties, debating the 
guilt or innocence of Julius and Ethel 
Rosenberg ranked somewhere between 
folksinging and making out as prime 
after-dark activities. As much as Elvis, 
MAD magazine, and Japanese monster 
movies, the Rosenbergs had become 
part of the pop culture of the decade. 
There was something at once portentous 
and ghoulish in their fate that made 
them irresistibly fascinating to adoles- 
cents. Kids were cruelly hilarious about 
them — the Commies who had fried — or 
deeply moved by their martyrdom. A few 
years later, these splits hardened into 
passionate partisanship. 

Recently, the F.B.I, files have been 
opened, and the latest, most thorough 
account of the case. The Rosenberg File: 
A Search for the Truth, by Ronald 
Radosh and Joyce Milton ("Books: The 
Rosenberg Legacy," by Allen Weinstein, 
August 29), suggests that the truth was a 
lot more complex than most of us, as 
teenagers or adults, were prepared to 
admit. Julius had indeed committed es- 
pionage; in fact, he was guilty of a lot 
more than he was tried for. Ethel may 
also have been a spy, but the govern- 
ment's case against her lacked solid 
evidence. Ethel was framed by an un- 
scrupulous F.B.I. — indicted in order to 
put pressure on her husband to talk. 

In Daniel, the righteously angry 
movie based on The Book of Daniel — 
E. L. Doctorow's celebrated fictional 
version of the case — this much debated 
question of guilt or innocence is never 
raised directly. Doctorow, who wrote the 
screenplay, and Sidney Lumet, who di- 
rected, have taken pains to point out that 
the material is only based on the Rosen- 
berg case, that much of the movie is 
fiction; so perhaps they feel no need to 
confront the issue explicitly. At times 
their movie is so powerful that I agree 
with them — for instance, when Daniel, 
the little son of the Communist couple 
(called Paul and Rochelle Isaacson), 
watches in silence as F.B.I, agents race 
through the house, stunning the nor- 
mally ebullient Paul, tearing rooms 
apart, spilling out the family's games 
and toys (its intimate, affectionate life) 
onto the floor. At that horrible moment 
Daniel is experiencing the destruction of 
his father's authority, and it doesn't 



matter whether Paul Isaacson is guilty. 

But for the most part Doctorow and 
Lumet have been disingenuous. They 
stay close to the facts of the Rosenberg 
case in politically neutral matters — the 
notorious double dose of current 
needed to kill Ethel, for instance — but 
they alter a great many crucial facts that 
might even suggest the couple were 



The movie ranges back and forth 
between three periods: the late thirties 
and the war, when Communism in New 
York was an entire culture and the 
Isaacsons, launched on a brave outing to 
hear Paul Robeson, knew that the pro- 
gressive movement would triumph; the 
anti-Communist early fifties, when the 
government cracked down on dissent 




Pricon vMI: Mandy Patinkin embraces his children in the Doctorow- Lumet film. 



guilty. Most of the film is told from the 
children's point of view, and what we see 
are two passionate, idealistic Com- 
munists who did nothing more than at- 
tend meetings and who were flattened 
by a juggernaut. Since this is a fantasy of 
the Rosenbergs, and an evasion of the 
dramatically fascinating issue of how 
idealistic people become traitors, Dan- 
iel, for all its severity and occasional 
power, is sentimental and trite and even 
boring. The movie is tendentious fiction, 
and one feels wearied by its insincerities. 

At the center of Daniel are the 
Isaacson children, Susan and Daniel, 
two intelligent, sensitive, perceptive kids 
suffering the terrifying, vertiginous 
strangeness of growing up as the off- 
spring of the most reviled couple in the 
United States. Lumet is good at showing 
us how such kids might become hostile 
wrecks — jumpy, oddly cold and with- 
drawn at times, given to morbid jokes 
and lacerating sarcasm. 



and put the Isaacsons on trial; and the 
late sixties, when Susan, about twenty, 
has become an enraged anti-war radical 
and Daniel, a few years older, infuriates 
her by not getting involved. The movie's 
clear political purpose is to link the 
generations of American radicalism: At 
the end, Daniel, shamed by his sister's 
misery, her unending grief over her par- 
ents' death, joins a huge peace rally. 
Since the Old and the New Left had 
virtually nothing to do with each other 
(in fact, the mutual antipathy was very 
strong), this drums-and-trumpets fan- 
fare for the noble tradition of dissent, 
shot like a Pepsi-generation com- 
mercial, is a ghastly, patronizing mis- 
take. 

Doctorow's novel, which is very fine, 
doesn't give off anything like this sanc- 
timonious odor. The book has a shock- 
ing physical intimacy — by the end, you 
feel you know all about the family's 
erotic and material life, its unconscious. 
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spectacular 
New Floorshow 

"C'est si bon/'K 



• Fabulous French Revue ^^^^ ^ 
directly from Pans -^k 

• Cast of 20! 2 Shows Nightly j^fc 

• Superb French & Continental J^H 
Cuisine for Lunch A Dinner ^llfa^^^^^. 

• Cocktail Hour 5-8 pm. Ltve Music -^lE^tf 

• Midnight Romance on ^^^M 
the piano with Riccardo. OPEN 

Midnight to 4am. Nightly 7 . ifc/^A 

• Dancing NIGHTS fl^ 

NO COVER WITH DINNER V ^' 
151 East 50th St (Lex. A 3rd ) NYC 753-341^884 





The pnchus gift of fine jewelry... 
discover it now in Saks Fifth Avenue's fine 
lewelry Catalog. Within, we present a 
fascinating cache of pure gold treasures, 
many lit with diamonds, sapphires, rubies, 
emeralds...a rainbow of precious stortes! 
And as a special enticement, this luxury- 
filled folio will be sent to you free of 
charge... simply request it in writing 

with your name artd address by 
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. .Patinkin can make something lyri- 
cal of even the starchiest rhetoric. . ." 



its ideas, its myths. Tender toward the 
Isaacsons' passion for social justice, 
Doctorow is also sardonic about the in- 
tellectual mediocrity of their rhetoric. 
Some of this detail comes through, but 
on the whole Doctorow is naive about 
transferring his material to the screen. 
Instead of selecting the most important 
elements, he tries to fit everything in, 
and profluces a half-textured, un- 
dramatic reduction of his book. 

The book's anger, its bristling intellec- 
tual tension, is flattened out by Sidney 
Lumet's wall-slamming style. The movie 
opens with Timothy Hutton, bearded 
and furious as Daniel, looking straight 
into the camera and haranguing us 
about electrocution as a method of kill- 
ing — a bit of hammy self-importance 
from which the movie never really re- 
covers. Lumet then passes to a scene 
from the late sixties in which Daniel and 
Susan (Amanda Plummer), dining with 
their adoptive parents, are having a 
furious argument. Pale, with colorless 
lips and her hair chopped short, 
Amanda Plummer speaks in a cracked, 
harsh voice. We want to like and under- 
stand this anguished, half-mad girl, but 
at this point in the movie, before we 
know anything about her, she's just an 
angry pain. And we never do get to know 
her well enough to respond to her suffer- 
ing. Timothy Hutton tries hard, but the 
tone and weight of his rage — the intona- 
tions — are wrong for this sarcastically 
intelligent East Coast Jew. And we don't 
hear, as we could in the book, Daniel's 
reflections on the fate of the American 
left, his harrowingly exact understand- 
ing of his parents' destruction; all we see 
is an actor working himself up. 

When they move to the past, Doc- 
torow and Lumet turn on the bittersweet 
nostalgia, and some of this romance-of- 
American-Communism stuff, shot in or- 
ange-yellow tones, is satisfying and 
funny. As the fierce Rochelle, Lindsay 
Crouse is "strong" without much spe- 
cific personality, but Mandy Patinkin 
gives a miraculous performance as Paul. 
Brawny and virile, Patinkin, who has 
Valentino eyes, works up a storm of 
joyous life, turning the shabby apart- 
ment into a theater as he holds his chil- 
dren aloft in triumph. Patinkin makes 
something lyrical out of the starchiest 
Communist rhetoric. There'? an incredi- 
bly charming scene, for instance, in 
which he catechizes Daniel on the sub- 
ject of why )oe DiMaggio is a tool of the 
ruling class, and we understand how 
love — the lambent, scrupulous love of 
Jewish middle-class parents for their 
children — could be mixed with Stalinist 
rubbish and yet be no weaker for that. 



But the filmmakers won't dig into the 
politics of the period; instead, they turn 
it into mere "atmosphere." The politi- 
cally knowing will be amused by a brief 
scene in which a fervent speaker at some 
sort of Party summer camp "explains" 
Stalin's pact with Hitler (it is the summer 
of 1939), and all his listeners nearly cry 
with relief. But most viewers, I fear, will 
be baffled by the scene. If Lumet had just 
slowed down a bit and allowed us to 
comprehend what was going on — that 
the American Communists were being 
forced to swallow overnight a complete 
reversal of everything they had be- 
lieved — we might have understood how 
the Isaacsons could be capable of the 
grossest duplicity. 

But this possibility is never raised — at 
least not until long after they are dead. 
Doctorow and Lumet have the right, of 
course, to alter history for their own 
dramatic purpose; what's irritating, 
however, is that all the alterations go in 
the same direction. As far as we can see, 
the charming Paul spends all his time 
working in his shop as a radio re- 
pairman. "How could he possibly have 
understood complex technology?" 
someone asks when the F.B.I, arrests 
him for conspiracy to steal atom secrets. 
How indeed? Well, Julius Rosenberg 
was not a radio repairman but an engi- 
neer who had worked on military con- 
tracts for the Army Signal Corps. The 
person who informed on him was not the 
seemingly fatuous old family dentist of 
Daniel but Ethel's brother, David Green- 
glass, a machinist who had worked at 
Los Alamos in 1944-45, during the build- 
ing of the atom bomb, and who confessed 
to stealing secrets and passing them to 
Julius. The Rosenbergs' defense attorney 
was not the apolitical Jewish gentleman 
shown here (and played with admirable 
restraint by Ed Asner) but a veteran 
crusader for left-wing causes who may 
well have undermined the Rosenbergs' 
case in order to protect the Communist 
party. 

By employing the rhetoric of social 
idealism while working for a foreign 
government, the Rosenbergs betrayed 
the hopes of an entire generation of 
radicals. Daniel sentimentalizes them 
unbearably. Still, they should never have 
been executed. They were victims of the 
Cold War, and the horror of their fate 
still reverberates today. Lumet's grim 
pedantry about the electrocution — the 
paraphernalia of straps, hoods, cables — 
brings out the essentially medieval 
sadism of this form of death. Daniel is a 
failure, but here and there, when it sticks 
to the mere facts of experience, it has the 
power to dismay. 




T^l^ "I saw the dancer leap across 

^^^^W^ the stage. He seemed to remain 
^ suspended, defying gravity 
When he landed, I remembered 
to start breathing again, and I realized 
I was in my own house, watching TV" 

VThe new JVC Network" 
television con do that to you. It can 
tal<e you into the picture. With its 
^ remarkable comb filter, it 

produces a brilliantly sharp image, in color thofs 
astonishingly beautiful, surrounded by a full 
stereo sound system, The new JVC Network TV 
Turn it on, and you're at front row center 



We take you there. 
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Art/Kay Larson 

ON THE 

BEACH 

. .These pieces on the landfill recall moments when barriers 
between architecture, art, and theater were irrelevant. . 




THE SANDY STRETCH OF DESERT THAT 

runs along Manhattan's southwestern 
shore — for five years the locus of "Art 
on the Beach," the summer sculpture 
show — is one of the few truly featureless 
landscapes on the East Coast. Part of 
Battery Park City will rise here in a few 
years, but for now you share this flat and 
barren landfill with the gulls, the sunset, 
and the occasional ocean liner gliding 
by like a monstrous prop from a Betty 
Boop cartoon. There is something 
cinematic about the landfill's abstract 
emptiness. The view to the west is all 
horizontal, as western landscapes 
should be. To theeast it'sall vertical: The 
astonishing spires of lower Manhattan 
soar up from behind low dunes like a 
fantastic and oversize Hollywood mock- 
up of a mirage. 

The virtue of the landfill is that you 
can make of it anything you wish. Over 
the years, at the invitation of Anita Con- 
tini and her staff at Creative Time, a lot 
of inventive things have happened, most 
of them site sculpture, dance, and per- 
formance. But this year Creative Time 
tried something especially invigorating. 
Tired of letting artists work by them- 
selves, Contini and her crew arranged 
six sets of collaborations. Sculptors 
would each be joined by an architect 
and a performer or performance artist. 
Considering the professional antipathy 
between artists and architects, one 
would think this arrangement would 
have about as much stability as a col- 
laboration between heavyweight radio- 
active isotopes. And it's clear that in 
some cases there were indeed collisions. 
But 1 am also reminded of those magical 
moments in the early part of this century 
when the professional barriers between 
architecture, art, and theater were de- 
clared irrelevant and everybody joined 
together to create events that were be- 
yond the reach of anybody alone. 

Missing from these six projects is the 
kind of imbalance that has plagued "Art 
on the Beach" even at its most inventive. 
Sculptors, especially young ones, tend to 
assume that the transition to outdoors 
requires no special training. But in the 
peculiar starkness of the landfill, weak 
moments, lapses of energy, and errors of 
scale show up quickly. Large ideas have 
not necessarily fared better than the 
tiniest ritual sculptures swallowed up by 



the dunes. The architects' formal train- 
ing clearly proved useful in avoiding 
such mistakes. And it may surprise 
artists to find that architects are capable 
of flexible sculptural responses. But the 
architects were not always dominant 
here. I suspect that all six projects fared 
so well because working in collabora- 
tion forced everybody to adopt a type of 
discipline and a sense of appropriate 
scale not often found in site sculpture. 

You can visit "Art on the Beach" to 
see the projects, but the moment of con- 
junction — when architecture, art, and 
performance all converge — happens 
only on Sunday nights. So I arrived at 
the western terminus of Chambers 
Street at 5:30 one recent evening for 
Civic Plots, billed as an "audience partic- 
ipation piece," by artist )ames Holl. ar- 
chitect Elizabeth Diller, and perform- 
ance artist Kaylynn Sullivan. Theirs is 
the landfill's most visually striking and 
perplexing project, perhaps because 
their individual contributions were so 
idiosyncratic. Holl set up a forest of 
black "'personages" with megaphonelike 
heads that held tiny tape recorders dur- 
ing the performance. Sullivan piled up 
two sand mounds and studded them 
with old shoes. Best of all was the com- 
manding black box designed by Diller — 



a cubic-Cubist "redemption booth" with 
a face and two arms, one holding a 
baton, the other a sand-filled "hour- 
glass" cone (which would become im- 
portant later in an unexpected way). 

The performance itself was a pallid 
and rather obvious metaphor for the 
evils of a money economy. Three young 
black women came tripping over a sand 
ridge, bells jingling on their toes, singing 
songs about labor. They invited the audi- 
ence to dig in the sandpiles for gold- 
painted shoes — "golden slippers" — 
which held either tokens or money. 
(Some shoes, 1 heard, contained $50 
bills.) We were to turn in our tokens at 
Diller's black box, which thus became a 
dark "redeemer," with religious over- 
tones: a symbol of the theme "God is 
money." Our tokens purchased us yet 
more shoes (our "redemption" had 
given us nothing more than we already 
had), and for a while we created a barter 
economy by trading until we found the 
right sizes. 

All this was utterly silly and hardly 
likely to cause a crack in the World 
Trade Center. But at the last moment life 
began to mimic art to a degree that no 
one seemed to expect. When people be- 
gan to uncover real money, some went a 
little crazy. Hours later, long after all the 
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Pholograph by WolTgang lloyl'ESTO. 



tokens had been found, when the landfill 
was overcome with dusk, they were still 
frantically excavating. The image sears 
the mind. It recalls with eerie precision 
Faulkner's The Hamlet, which ends as a 
poor crazed farmer has been fooled into 
selling his farm for buried gold. He digs 
for days — but is only digging his own 
grave. I was standing some distance 
away from Diller's black "redeemer" 
when the sand ran out of the hourglass 
and the baton descended. Grim Reaper- 
style, to point straight to those symbols 
of towering ambition, Manhattan's sky- 
scrapers. 

Most of the projects look good even 
apart from their performances. I am en- 
tranced by the remains of playwright 
Richard Flood's allegory Solid Geometry 
(The Labors of Love), which was per- 
formed (I'm told) by phalanxes of volun- 
teers dressed in geometric red or black 
Bauhausian costumes by artist Tom Ot- 
terness. What you see now is a long 
trench in the sand, down which the ac- 
tors marched, and a tall, hollow, elegant 
wood tower by architect Ian Bader. On 
this prominence a "queen" in flow- 
ing robes stood, cryptically, for the du- 
ration of the event. 

On September 18 and 25, the black 
grid designed by architect Harriet 
Balaran and artist Petah Coyne becomes 
activated by vocalist Shelley Hirsch's 
songs. At the moment the box is a strik- 
ing presence. Coyne has hung it with 
strands of hemp and dried fish, which 
flap in the wind like the fillets of salmon 
I've seen on drying racks in Alaska, call- 
ing forth some atavistic and ineffable 
loneliness. 

Artist Tom Hatch and architect 
Geraldine Pontius piled up sand as a 
platform for the dances of Daniel 
McCusker. Nene Humphrey and archi- 
tect Kathleen Ligon built wedge-shaped 
ramps designed to hold dancer Johanna 
Boyce's invited hordes of high-school 
bands and cheerleaders on September 4 
and 11; perhaps then we'll know more 
about the purpose of these scattered 
roadways. 

Sculptor Brower Hatcher apparently 
needed more consultation with his ar- 
chitect, Billie Tsien, because his tall blue 
globe was lifted off its moorings in a 
hailstorm after the first performance. It 
is made of aluminum rods bolted to- 
gether like those of a geodesic dome. I 
suspect that there is a metaphor here 
about oceans and the earth and 
ecosystems: Strange objects inside the 
globe were coaxed to "speak" in per- 
formance by musician David Van 
Tieghem. He will play again on Septem- 
ber 3, at which time Hatcher's globe 
should be upright. (The landfill is at 
Chambers Street and West Street. 
All performances are at 6:30 p.m. 
For schedules and directions, call 
571-2206.) M 



"*LA PASSANTE' IS A WONDERFUL 
TESTAMENT TO ROMY SCHNEIDER'S 
BEAUTY AND TALENT!" 



—Judith Crist 



"COMPELLING... 
ACTED AND 
DIRECTED WITH 
CONVICTION!' 

—Janet Maslin, 
N.Y. Times 

"WELL ACTED... 
THE PICTURE 
HAS STRONG 
IMPACT!" 

-Archer Winsten, 
N.Y. Post 




Michael S. Landes and Albert Schwartz 

U^,^ present 
Passante 



starring ROMY SCHNEIDER 
Michel Piccoli, Mathieu Carriere, Dominique Labourier, Gerard Klein, 
Helmut Criem and Maria Schell Directed by jacques Rouffio 
Produced by Raymond Danon A Libra Cinema 5 Films Release = 1983 
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BEST 
BETS 

The best of all possible 
things to buy, see, and do in 
this best of all possible cities. 



By Nancy McKeon 
and Corky Pollan 



Leaping Gizzards! 

We opened this book to sec what 
would pop out at us. But we stayed 
to gaze in awe at the sophistication 
of the paper engineering and the 
complexities of the human body 
itself. The text is by the ubiquitous 
lonathan Miller, the book designed 
by David Pelham. the magical 
pieces of paper brought to life by 
the talented workers of Call. Colom- 
bia (as are most of the pop-up books 
on the market). Muscles 
contract and blood 
flows in the scale 
models, lust one word 
i> of advice: Don't 
study the book dur- 
ing your lunch 
hour. 

•• III! MLMAN BODY" 

The Viking Press 
$16.97 





White in the Piazza 

We already knew about the 
resurgence of white for 
bed, table, and bath. But 
now comes the news that 
the trcndsetting young 
men who make the social 
scene at Les Halles. in 
Paris, and the gelati havens 
of Italy have gone from 
tapered to blousy. wearing 
pristine white dress shirts, 
without trimmings, with 
their very American blue 
jeans. Ours, of all-cotton 
broadcloth ($32.50), are 
classic starched American 
dress shirts by Ragle 
Shirtmakers. of Quaker- 
town, Pennsylvania, a 
company that has been 
making them this way 
since 1867. Buy one a size 
or two larger than you usu- 
ally wear and the look can 
be yours. 

HI cxni I \oi) \i.i:'s/ First floor 
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Italian Treat Scene 

Even if you went to Rome this sum- 
mer, chances are you weren't able 
to elbow your way through the tour- 
istic hordes at Tazza d'Oro or Sant'- 
Eustachio for an espresso fix. Never 
mind. DDL's espresso bar at Trump 
Tower promises a steady dispensa- 
tion of the steamy brew: 600 cups 
each day. The burnished bar holds 
trays of tramezzini, those obligatory 
shrink-wrapped sandwiches. But 
here they're on pizza bianca or tiny 
tricolor rolls of spinach, beet, and 
potato flour. And in addition to pro- 
sciutto or mortadella, there are 
smoked-salmon and caviar sand- 
wiches ($3 each). At noon there are 
salads — some Italian (insalata ca- 
prese), some not (curried chick- 
en) — at $5 for a generous portion, 
and at all times pastries that are 
more French than Italian. But the 
bottles of acqua Pellegrino and 
aranciata make it all look right. 
DDI. BLU IT BAR attrumptower/725 Fifth 
Avenue, at 56lh Street/832-1555 





Sole-Satisfying: 
A Walk on the 
West Side 

"Our customers come 
in here on weekends 
wearing Nikes and 
sweatsuits," says Robin 
Steakley, co-owner of 
To Boot. "But when 
they started buying our 
first wing tips, we began 
to realize that our cus- 
tomers were in fact 
Wall Street law7ers and 
businessmen." To Boot 
isn't abandoning the 
cowboy boots that have 
made it an Upper West 
Side landmark. But, 
starting on September 
6, the store will open 
with a complete array 
of men's footwear — casual, business, and formal — that will 
range from lug-solcd, trendy, somehow Japanese-looking boots 
and shoes designed by co-owner Al Martinez ($85 to $300) to 
the first American collection for men by the fine Italian shoe- 
makers A. Testoni ($275 to $600) to an extensive selection of 
Ralph Lauren's Polo shoes ($75 to $260, including Maine 
handsewn loafers, English bench-made shoes, and supple Ital- 
ian styles). The visual high points of the store are a dazzling 
wall (above) of handwoven ties and scarves by Paul I. Bianculli 
and socks, which start at $4 and go up to $40 for woolen hand- 
knits by Missoni, and the mural of the store's mascots (left), 
three serene harlequin Great Danes. When To Boot's real 
mascot is born, in a few weeks, she, too, will grace the shop. 
TO BOOT/256 Columbus Avenue, near 72nd Street/724-8249/ Starting 
September 6 
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Books/ James Wolcott, Rhoda Koenig 

HOLLY 
60DEADLY 



. .Wittenborn's novel is Mickey Spillane written with an 
eyebrow pencil, a tale of a bratty, callow Holly Golightly. . 



ZoU, by Dirk Wiltenborn. E. P. Duiton; 
260 pages: SI5.95. 

WRATHFUL IN TONE AND BLUNT IN Ex- 
ecution, Dirk Wittenborn's novel reads 
as if it were written with the jawbone of 
an ass. Smiting hip and thigh, Witten- 
born makes bruising work of the hea- 
thens who simper and flounce on the 
international modeling scene, portray- 
ing them as a gallery of the damned. If 
Mickey Spillane wrote with an eyebrow 
pencil, he might very well turn out a 
macho-sneer sentence like this: "Zoe 
was surrounded by two men, one queen, 
and a fag hag, all of whom were certified 
bitches." But Spillane, bless his blocky 
little head, wouldn't have devoted all of 
his energies to roasting these vile bod- 
ies — that sneer would have been just a 
passing shot. Wittenborn, however, 
wades into the sordidness like a man 
who's been wronged and thirsts for 
retribution. The result is a rage that 
seems lumpy and misplaced. Models 
and their makeup artists may be frivo- 
lous, pampered twits, but they hardly 
deserve to be encased in glass booths 
like war criminals. Dirk Wittenborn 
treats their misdemeanors as if they were 
heinous felonies. 

Wittenborn's narrator is a hotshot 
photographer named Warren who's suf- 
fering from a wistful case of impotence. 
("She was ready to apply her warmth to 
the wound of my sex," he reports of one 
soft encounter.) The star of the novel is 
a scrawny small-town gal from Texas 
called "Stick" who changes her name to 
Zoe when she comes to New York to 
crack the modeling field. Although the 
cover art evokes Edie. Zoe is really Holly 
Golightly with a twang. But when Wit- 
tenborn's heroine goes to Tiffany's it's 
not for breakfast — she leaves with an 
eighteen-karat-gold pinkie ring tucked 
in her palm, unpaid for. 

A thief and a brat, Zoe is such a 
callow string of bones that to succeed 
the book needs to drape her angular 
features with rich, shimmering robes of 
caprice. If she's a shallow fake, she 
ought to be an amusing shallow fake, one 
who (like Holly Golightly) leaves the 
room buzzing with animation. But Zoe's 
voice is never more than a scrawl of 
static. Her bones are simply a conven- 
ient hanger for Wittenborn's bill of in- 



dictment against the low, aimless ap- 
petites of modern life. 

Like Ann Beattie and other party 
poopers, Wittenborn uses brand names 
to signal the flimsy worth of his charac- 
ters' doings. But where Beattie is quies- 
cent and forlorn, Wittenborn is smirk- 
ing, even savage. "Without her |ane Rus- 
sell bra Mrs. B.'s tits hung down like eggs 
on nails" is a typical entry. Wittenborn 





ZoU: A model all claws and emerald eyes 



also goes in for bestial images, compar- 
ing a mustache to a rat's tail, a flaccid 
penis to "a small dead animal." Zoe 
emerges from this novel as a mangy cat, 
all claws and emerald eyes, but she isn't 
even accorded the dignity Zola used to 
give his she-cats. Zola would at least let 
the bodies of his heroines rosily ripen 
into sin as their veins coursed with ani- 
mal vigor. Wittenborn bleaches his char- 
acters of blood, and sands down their 
contours, then flings them into dec- 
adence, where they make trivial, callous 



chat ("'Have you two been hiding the 
salami?' Brownie asked as she downed 
her drink in two gulps"). The worst part 
of Dirk Wittenborn's disillusionment in 
Zoe is that none of it feels convincing or 
deeply held; he's too showy with his 
loathing, flashing his bad feelings as if 
they were a novelist's credentials. Dirk 
Wittenborn has talent; he can whip a 
mean line of wit, but, boy!, does his mind 
need a smooth combing. 
No good novel can spring 
from a mind so weeded 
with rancor. — J.W. 

In brief: Monimb6 (by 
Robert Moss and Arnaud 
de Borchgrave; Simon and 
Schuster; 384 pages; 
$15.95) does not have 
Clark Gable chasing Ava 
Gardner through a herd of 
water buffalo, but this big- 
budget thriller features 

>just about everything else 
you'd expect from the 
genre: a cast of dozens; a 
fearless, persistent hero 
("Tell me about" — pause, 
glare, lower voice — "Mo- 
nimbo"); a plot to destroy 
civilization as we know it 
(New York); meetings with 
charismatic leaders ("Call 
me Fidel"); and a trav- 
elogue of red-hot power 
centers ("The Director of 
the CIA appeared don- 
nishly disheveled"), exotic 
dives (a Miami bar where 
men hold masturbation 
contests before a painted 
statue of the Virgin), and 
glamorous resorts, accom- 
modation provided in re- 
turn for promotional consideration 
("Some of its regulars insisted that Las 
Brisas was not merely one of the best 
hotels in the world, but the best"). 

The Monimbo Plan, which sounds like 
a Weatherman's pipe dream but is ac- 
tually cooked up by Cuban terrorists, is 
a scheme to use bombs, riots, power 
blackouts, and assassinations to create 
chaos in New York and Miami (why not 
Washington? I guess it's not as col- 
orful). Fidel and his friends are confident 
of their success in a country already 
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. Monimbo is a thriller for conservatives, a chance for 
armchair warriors to w^allov^ in blood and contempt. . 



demoralized by illegal immigrants, a 
huge welfare population, bleeding-heart 
judges, and egghead professors: "We do 
not have to look for explosives. We have 
only to look for detonators. ... A society 
that does not make individuals ac- 
countable for their actions has lost the 
ability to preserve itself from what 
they may do." 

The fellows who read this book on the 
beach in their pin-striped bathing suits 
will probably rejoice in a thriller that 
isn't based on a deranged president or a 
treacherous, rather than merely untidy, 
C.I. A. chief. And the Mossgrave prose, 
though overemphatic ("His intent was 
unmistakable") and often trite (lots of 
viselike grips), is swifter and more in- 
telligent than, say, Robert Ludlum's. But 
the authors seem to care as little about 
human life as their wicked Com- 
munists — all of Monimbos characters 
are paper-thin and strictly functional 
(killing and/or being killed). The hero 
doesn't manage to head off the plotters, 
so we're entertained with long, grue- 
some scenes of carnage that invite us to 
feel the only emotions evoked in 
Monimbo — disgust and indignation at 



the "animals" who loot, kill, and burn. 
In the event, the Miami rioters, as be- 
fore, simply raze their own neighbor- 
hoods; in New York, where we've had so 
much practice for this kind of thing, "the 
city bounce[s| back" and quickly sweeps 
up the ruins of I World Trade Center. 
•Mossgrave lacks the irony and style to 
make this palatable, at least to me; for 
all Simon and Schuster's trumpeting 
that Monimbo wakes us up to the dan- 
gers of terrorism, it looks more like an 
excuse for big-bottomed armchair war- 
riors to have a nice wallow in blood and 
contempt. 

Gloria Steinem, whose articles have 
been collected in Outrageous Acts and 
Everyday Rebellions (Holt, Rinchart 
and Winston; 370 pages; $14.95), has 
improved life for humans of both sexes 
by helping them discard fears and rules 
and concentrate on humanity. (Not ev- 
eryone will agree with her definition of 
human life, though. Defending pro- 
abortionists against an analogy with Na- 
zis, she says that "an abortion performed 
at the request of a woman who has freely 
chosen it" is the opposite of "the death 
of an autonomous person who has re- 



quested no such thing"; it's also the 
opposite of an abortion performed at the 
request of the fetus.) Steinem has in- 
cluded her well-known articles on Pat 
Nixon ("I'm not like all you ... all those 
people who had it easy") and her mis- 
sion as an undercover Bunny ("I told 
him our tails were asbestos, so he tried 
to burn it to find out") and a new, touch- 
ing memoir of her loving but mentally 
disturbed mother. These personal, spe- 
cific pieces make much more effective 
points about class and sex than many of 
the other selections, which are devoted 
to rather heavy, earnest discussions of 
issues. Still, even in her prcachier writ- 
ing, Steinem's generosity and her desire 
to understand those who don't share her 
views are impressive. And if much of this 
book has a dated air, Steinem the writer 
can hold Steinem the activist responsi- 
ble. As she says in her tribute to her 
mother, "dying seems less sad than hav- 
ing lived too little." I cannot join Gloria 
Steinem in saying "Icli bin eine Playboy 
Bunny," but I can thank her here for 
altering my view of myself and other 
women and for making life seem larger 
and less sad. — R.K. 
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Music /Peter G. Davis 

NO-FRILLS 

PIPER 

. .There is something elemental in the way HoUiger plays the 
oboe. When he pauses to rest, he still seems to make music. . 



THE FIRST TIME I HEARD HcinZ HolHgCr 

play in person was at the Aldeburgh 
Festival about a dozen years ago — an 
oboe concerto composed for him by 
Richard Rodney Bennett and the Mozart 
concerto (originally for flute), K. 314. 
Most British audiences had not seen him 
before either, up to that time, Holliger 
was known primarily as a promising 
young Swiss composer. But after he had 
finished the Mozart, no one doubted that 
here was a musician who generated the 
sort of electricity that could lead to a big 
career, despite some formidable odds. 
Who, after all, had ever become a super- 
star by playing an instrument so devoid 
of glamour as the oboe? Then there is 
HoUiger's unprepossessing appear- 
ance — "He looks like a nasty Eton 
schoolboy," despaired an English critic, 
who then went on to enthuse about one 
of the greatest natural musical talents he 
had ever come across. 

Holliger is still not a celebrity on the 
level of James Galway or Jean-Pierre 
Rampal. I imagine that the showman- 
ship cultivated by those two canny 
flutists will never be a part of such a 
reticent, no-frills personality whose only 
apparent concern is for the music. Over 
the years, though, Holliger has built up 
a solid international reputation, partly 
through his many recordings for Philips 
and Archiv (over 70 to date), and partly 
through his busy Pied-Piping in musical 
centers all over the world. Recently he 
appeared at four Mostly Mozart con- 
certs, and many people who had never 
thought much about the oboe one way 
or another were downright enchanted 
with what they heard. 

There is something elemental about 
the way Holliger plays this proverbial 
"ill wind that nobody blows good," and 
the sheer intensity of his musicality has 
an immediate physical appeal: Even 
when he pauses to rest, Holliger still 
seems to make music through a sponta- 
neous rhythmic body response that car- 
ries a finished phrase over the interven- 
ing ensemble passages to connect with 
the next solo statement. All of this is 
coupled to a prodigious technical abil- 
ity: amazing breath control, a beautifully 
focused stream of unforced tone, and a 
sure instinct for correct linear shapes 
and an irresistible forward motion that 
makes every note sound exactly right. 



Holliger's only problem is finding a 
meatier repertory for his special talents, 
although there is already a large body of 
contemporary work at his disposal. One 
can listen to just so many tidbits by 
lesser eighteenth- or nineteenth-century 
composers, and the music on these four 
Mostly Mozart programs was mostly mi- 
nor a concertino by Kalliwoda, a double 
concerto with flute by Moscheles, a di- 
vertimento by Crusell, and several 
chamber works by Bach's sons. Even at 



dalism, but if a rock group decides to 
appropriate Beethoven's Ninth for its 
own purposes, there are plenty of his- 
torical precedents. Even the sainted 
Mozart never thought twice about bring- 
ing Bach and Handel up to date so that 
their music might conform to popular 
taste. Indeed, Mozart's arrangement of 
Handel's Messiah was the preferred edi- 
tion of this popular oratorio well into the 
nineteenth century, and Mostly Mozart's 
resurrection of the score turned out to 




Soloiat in command: Heinz HoUiger's only apparent concern is for the music. 



that, all these urbane, professionally 
crafted scores proved easy enough to 
digest on a warm summer night, espe- 
cially when played so elegantly. Holliger 
may be a commanding soloist, but he is 
also a considerate colleague who gra- 
ciously blends into the total musical pic- 
ture; how he managed to add a deli- 
cately spiced tang to the innocuous 
doodlings of a silly quintet by Franz 
Xaver Siissmayr remains his secret. If 
only this remarkable musician would 
one day stumble upon an undiscovered 
oboe concerto by Beethoven, Brahms, 
Debussy, or Mahler. 

ATTITUDES ABOUT THE PRACTICE MAY 

change over the years, but the fact is that 
composers have been arranging other 
composers' scores since the invention of 
musical notation. The whole idea will 
strike some people as outright van- 



be far more than a mere dusting oiT of an 
ancient curio. 

Leaving aside the moral issues of 
tampering with another man's work (and 
what exactly is the correct way to per- 
form the Messiah! — musicologists have 
been arguing for two centuries), the 
criteria for judging any such adaptation 
should be based on two simple princi- 
ples: How well was the job done and 
does it respect the spirit of the original? 
Mozart was entirely aware of both these 
points, and he took great pains over his 
task. I suspect that, unless they were 
following Handel's original and could 
actually compare what they heard to 
what they saw on the printed page, most 
people in the audience happily listened 
to a superior performance of the 
Messiah without a care in the world 
about the altered orchestral textures, en- 
riched by the delicious woodwind inven- 



Ptiotograph by Sandor Acs 
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tions that Mozart wove around Handel's 
melodic lines. 

Aside from falling pleasantly on the 
ear, the Handel-Mozart Messiah stands 
as an important piece of interpretive 
history, showing how one creative gen- 
ius viewed an equally gifted predecessor. 
Much can be learned about the com- 
positional process from exercises of this 
sort, just as any listener will have a better 
understanding of Schoenberg or 
Webern after hearing their orchestra- 
tions of Bach and Handel. No matter 
how often we encounter a piece from the 
standard repertory, our perceptions are 
bound to be altered when an inspired 
performer puts a new perspective on the 
music. When a great composer like 
Mozart "plays" upon a masterpiece 
from the past, the results can be even 
more illuminating. Perhaps Mostly 
Mozart will revive Richard Strauss's ex- 
traordinary recomposition of Mozart's 
Idomeneo during some future festival. In 
the meantime, thanks are in order for 
this fascinating Messiah, lovingly con- 
ducted by Gerard Schwarz, sung to 
perfection by the New York Choral 
Artists, and graced by a gifted quartet of 
soloists: Benita Valente, Shirley Love, 
John Aler, and Jan Opalach. 

OF COURSE, THE ART OF MUSICAL UPDAT- 

ing has its limits. The New York 
Shakespeare Festival's Non Pasquale, a 
pop-opera version of Donizetti's Don 
Pasquale, falls on its face for any number 
of reasons (for some of them, see John 
Simon's review), but the most glaring 
miscalculation comes from the notion 
that the conventions of nineteenth-cen- 
tury Italian opera can be forced into a 
contemporary rock setting. William El- 
liott has adapted Donizetti, using many 
of the same devices that worked so bril- 
liantly in his 1980 arrangement of The 
Pirates of Penzance, and he has reor- 
chestrated Don Pasquale for an enlarged 
rock band with similar wit, imagination, 
and resourcefulness. Despite Elliott's in- 
genuity, the material resists him at every 
turn, primarily because the opera is al- 
ready a very sophisticated piece of work. 

This meant that a lot of music had to 
be reorganized or even omitted to suit 
the chic new surroundings, and what 
remains tends to sound scrappy, forced, 
and excessively elaborate. If The Pirates 
of Penzance could go pop so easily with- 
out any cuts, that is largely due to the 
transparent simplicity and uncom- 
plicated tunefulness of Sullivan's score, 
which leaves plenty of room for a clever 
arranger to spin out his rock variations. 
In Don Pasquale, though, Donizetti ob- 
stinately refuses to get out of the way, 
constantly reminding us that he did it 
better. All the hufTmg and pufTmg of Non 
Pasquale seems a poor substitute for the 
infectious charm and genuine musical 
humor of the original. 
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Theater/ John Simon 

GUYS 

AS DOLLS 

. .The stars of La Cage awe Folles are truly accomplished and 
touching; the rest is only fair-to-middling entertainment. . !' 



THE BEST WAY TO EN)OY La Cage aux 
Folles is with earplugs. You can then see 
the luscious sets by David Mitchell, 
whose gliding, flying, gyrating is as 
thrilling as their design. You can see 
how lules Fisher has lit them, making 
the waters of St. Tropez truly liquid, the 
sky above truly skyey. You can see the 
sumptuous and inventive costumes of 
Theoni V. Aldredge, tasteful even when 
they are conjuring up the outre. You can 
see, even without having to hear them, 
how good are the performances of Gene 
Barry, as Georges, the homosexual own- 
er of the Cage aux Folles nightclub, and 
of George Hearn, as Albin, his lover and, 
under the name Zaza, the club's trans- 
vestite star. You could, unfortunately, 
not avoid seeing the rest of the cast or 
the strenuous but unrewarding choreog- 
raphy of Scott Salmon, but was there 
ever a perfect solution to anything? 

And, conveniently, earplugs are re- 
movable. For the three or four better 
songs Jerry Herman has written, you 
could take them out; for the others and 
for the reprises with which the show is 
awash, you could stick the plugs back in. 
You would certainly want to keep them 
in for the dialogue, whether it comes 
from the play by Jean Poiret (who also 
wrote the movie version) or whether it 
was contrived by Harvey Fierstein in 
what he may or may not perceive as the 
spirit of the original. I had precious little 
use for the film, but at least it was 
authentically French rather than Brook- 
lyn with a few n'est-ce pas added, the 
points were made with a trowel rather 
than a sledgehammer, and the dinner 
scene was genuine farce. It also had such 
fine supporting actors as Michel Ga- 
labru as the girl's father. 

I suppose there is no one left in Amer- 
ica who doesn't know the story, and 
readers of this magazine recently had it 
rehearsed for them in Ross Wetzsteon's 
panegyric. It is, in its way, a remarkable 
concoction, cadging or coercing sympa- 
thy on various levels with the most 
meretricious premeditation. That homo- 
sexual relations are grossly over- 
simplified and sugarcoated in Cage is no 
hanging matter; heterosexual relations 
have been similarly falsified in musicals 
since the year one — a very good year for 
cheap muscatel. But what we have here 
is the something-specious-for-everybody 



mentality at its apogee. For the affluent, 
middle-class, middle-aged theatergoer 
there is a chance to feel wonderfully 
tolerant toward homosexuals, and toler- 
ance is, of course, a good thing, though 
in this simplistic presentation it be- 
comes really blindly patronizing smug- 
ness. This adorable, happily married 




\ 




Loving couple: Hearn and Barry as Albin and Georges. 



homosexual couple of two decades' 
standing, and their sudden problem be- 
cause "their" son is about to marry into 
a reactionary, antihomosexual family 
(translation: Jewish into Christian or vice 
versa, rich into poor or vice versa, 
enlightenedly liberal into convention- 
ally conservative or what have you), is 
the very stuff of which facile viewer self- 
righteousness is made. After all, this is a 
homosexuality where drag merely 
means cute, marital fidelity between two 
men comes easy and lasts forever, and 
an S&M bullwhip is only a snappier kind 
of bongo drum. 

For homosexuals, this, even more 
than Torch Song Trilogy, is the Broadway 
legitimization of their modus vivendi, all 
the way from respectably bourgeois to 



outrageously transvestite, via a budget of 
$5 million. That the homosexual couple 
is played by eminently heterosexual ac- 
tors, that discrimination against them is 
represented by paper mice (not even 
tigers), that Fierstein's (or perhaps Poi- 
ret's) values are seemingly no different 
from Neil Simon's with one set of gen- 
itals changed, that if this 
were a musical based on 
the "threatening" work 
of a gifted and candid 
homosexual such as Jean 
Genet or Djuna Barnes, 
. there would be not 
standing ovations by the 
!^^H end of Act I but a stam- 
\ ' pede for the exit does 

not trouble them at all. 
Frills, fantasy, factitious- 
ness are there in abun- 
dance, and as these have 
worked for benighted 
heterosexuals, they'll 
work no less well for be- 
nighted homosexuals. 

But there is worse: 
Cage plays into the hands 
of homophobes. No 
"right-minded" antiho- 
mosexual (and which 
two-bit fag-baiter doesn't 
consider himself right- 
minded?) would identify 
him- or herself with the 
heterosexual characters 
of this Cage. Crude, stu- 
pid, unprepossessing — 

or, in the case -of the 

young lovers, smarmy and untalented 
(John Weiner looks and acts like a TV 
weatherman from Albuquerque; Leslie 
Stevens is a five-and-ten-cent baby in a 
million-dollar store) — these people are 
not "us," say the sons and daughters of 
Anita Bryant as they march mulishly on. 

But, someone tells me, aren't you for- 
getting that this is only a musical — just 
entertainment? Well, as just entertain- 
ment it is fair to middling, as noted 
above. Arthur Laurents has directed 
with a mixture of obviousness and in- 
genuity (the latter, alas, often derived 
from sources as various as Gypsy and 
Dreamgirb); the sights are stunning and 
you can amuse yourself by following, not 
the predictable plot and feeble gags, but 
the itinerary across the stage of that $5- 



Pholograph bv Martha Swope 



SEPTEMBER 5, 1983/NEW YORK 61 





X. 



// .-7 



AMBASSADOR GRILL 

One U N Plaza/ East 44th Street at 1st Avenue 
For Reservations call 212 702-5014 



Custom Made Furniture 



"SLEEP IN STYLl 

with a 

CUSTOM-MADE 
MURPHY BED 



This beautiful murphy bed 
is available in: 

• All colors 

• Different sizes 



Many other styles 
to choose from! 




Come into any BETA location and discuss 
your custom plans with a furniture expert. 

BETA Builds it Better! 



15-19 Third Avenue 
(Near 86th Street) 
New York, N.Y. 10028 
Tel.: (212) 794-9222 



For more information 
Call 
392-7221 



18 West 23rd St. 
(Near Fifth Avenue) 
New York, N.Y. 
Tel.: 243-3695 



million, so well marshaled that you can 
see where every C-note went; and Barry 
and Heam are truly accomplished and 
touching. The rest is as phony as the 
name of the transvestite chorines at the 
club, Les Cagelles, which is about as 
French as "usherette." 

However, the sanctimonious piety 
with which this show is being hailed in 
standing ovations, critical hosannas, 
bourgeois self-congratulation, and ho- 
mosexual ecstasies — the first-act curtain 
number, "I Am What I Am," Albin's 
defiant self-assertion as drag queen and 
surrogate mother to young Fean-Michel, 
is being touted as the new "gay 
anthem" — forces one to take it more 
seriously. I fully expect straight couples 
to wear the ticket stubs of Cage as 
goody-goody-conduct medals on their 
chests. And take that "I Am What I 
Am": It is a fair enough show song, 
cleverly integrated into the plot, strategi- 
cally positioned, and superlatively de- 
livered by George Heam. But put it 
alongside the proud cocotte's chanson 
by {acques Prdvert and Joseph Kosma, 
"je suis comme je suis" — which has 
been translated and adapted by Eric 
Bentley into the song of a 42nd Street 
male hustler — and you can see the dif- 
ference between true lyricism, honesty, 
art and a deftly posturing placebo. 

Though considerably better than, say, 
Porky's, La Cage aux Folles is equally 
beyond criticism; far be it from me to try 
to prevent its watered-down felicities 
from reaching their own level. And, after 
all. Cats misrepresents felines, too. 

SOME VENTURES ARE BORN UNDER A 

lucky star, Zev Bufman and Elizabeth 
Taylor's Elizabeth Theatre Company 
can already claim two unlucky ones. 
Hardly has Miss Taylor gotten through 
making a public spectacle of Private 
Lives when, presto. Cicely Tyson, a the- 
atrical tyro, is making The Corn Is 
Green greener yet. Meanwhile, Vivian 
Mataion, the director, sees to its becom- 
ing cornier. Emiyn Williams's quasi-au- 
tobiographical play concerns a dedi- 
cated 1890's English schoolmarm who 
firmly guides a talented young Welsh 
coal miner through thick and thin to 
Oxford and literary fame. In this revival 
of the old boulevard chestnut, the thick 
is in the direction, most of the acting, 
and a potpourri of impenetrable accents; 
the thin, in the play itself. 

The Corn Is Green was chosen as a 
vehicle for the gifted film and TV actress 
Cicely Tyson, and, with the possible ex- 
ception of Rebecca of Sunnybrook Farm, 
I cannot think of a worse one. The teach- 
er, Miss MofiFat, is supposed to be a prim 
spinster of mature years who has always 
eschewed romance and sex and thrown 
herself into social and educational work 
in London, and now in the Welsh village 
where she has inherited a house. Miss 
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Tyson, though not a young woman and 
wearing a suitably sober hairdo, comes 
across youthful, sensual, pretty, and 
sometimes even kittenish — about as 
ascetic as Lillian Russell. Lacking stage 
experience, she has elocution opaque 
even for the sixth row, where my ears 
had to work like Stakhanovites. Forcing 
her speech into an upper-class English 
accei.t (not a very good one, and out of 
which she falls at times of stress), she 
also drives it into an upper register, 
where it becomes inscrutable. 

Again, one of the points of the play is 
the disorienting effect on the Welsh vil- 
lagers of an M.A. who turns out to be a 
woman. That Miss Tyson is also man- 
ifestly black does not give them the 
slightest pause, perhaps because most of 
them are coal miners, made up in this 
production to look not just begrimed but 
positively like members of a minstrel 
troupe. Since the actress went to the 
trouble of trying to sound high-English, 
perhaps she might have also made up to 
look it. This matters all the more be- 
cause the entire production is a jumble 
of often unconvincing and seldom de- 
cipherable accents: high and low Eng- 
lish, Welsh English, and (putatively) 
pure Welsh. (The young couple behind 
me were continually trying to translate 
for each other, with only sporadic suc- 
cess.) Finally, Miss Tyson, known for her 
energy and conviction in movies and TV, 
here tends to be slack or unsubtle. 

In both those departments, though, 
she is outdistanced by the director. Viv- 
ian Matalon has staged the show as if for 
a tour of homes for the mentally re- 
tarded. Actors are stationed in the most 
obvious places, movements are densely 
deliberate and schematic, speeches tend 
to be aimed at beginning lip-readers, 
and performances are goaded into 
bluster or heavy affectation; if this were 
pianism, the foot would never leave the 
pedal. Two performers, however, man- 
age to emerge unscathed, for which they 
merit special citations for courage under 
ashes. Peter Gallagher keeps the young 
hero not only likable but also, mirac- 
ulously, believable; Marge Redmond 
makes a rollicking cockney thief turned 
Salvationist vital but not hyperglan- 
dular. Two others are utterly beyond the 
pale: Gil Rogers turns the dim-witted 
squire into a lump of unalloyed obtuse- 
ness; Mia Dillon, as a teen-aged seduc- 
tress, looks ludicrous, moves as if 
through a jar of molasses, sounds less 
cockney than untuned kazoo, and wrests 
an orgy of autoeroticism from her every 
syllable. William Ritman's scenery and 
Theoni V. Aldredge's costumes perfectly 
sink to the occasion. 

After two acts of this green com, we 
were ripe for departure. And left. 

Non Pasquale, at the delacorte the- 
ater in Central Park, is, of course, Don 
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Pasquale butchered like a paschal lamb 
into a self-styled pop opera that is 
Donizetti pitched midway between Don- 
ny Osmond and donnybrook. Based on 
an Italian persiflage by Tito Schipa Jr. 
(like father, unlike son) and three others, 
including a former member of the Living 
Theater, the music has been further 
adapted by William Elliott of loseph 
Papp's Pirates of Penzance fame in much 
the same manner, but what's Penzance 
the first time around is more like 
penance the second. There's a new 
libretto by Nancy Heikin and Anthony 
Giles, which modernizes the old story 
into something that looks like a cross 
between late Mario Monicelli and mid- 
dle Sylvester Stallone. 

The whole thing has been directed 
and (with Bob Shaw) designed by 
Wilford Leach in a style that could be 
described as campo basso or low cam- 
panile. The sets are a likable agglomera- 
tion of turn-of-the-century calendars. 
Renaissance masters, Milanese post- 
modern, and a backdrop full of cherubs, 
no doubt to supply the cement-mixer 
orchestrations with putti, putti. Actually, 
the orchestra, under William Elliott, is 
divided into three (widely scattered) 
parts, but has more brass than Gaul. It 
even contains one fiddle-playing nun, 
referred to as Sister Mary Vibrato but 
no threat to Sister Mary Ignatius. 

Little, in fact, has any bite to it, or 
charm, or less than leaden wit. Nan 
Cibula's costumes try hard to be funny, 
Margo Sappington's choreography is 
Oh! Calcutta! with clothes on (but less is 
definitely more), and Jennifer Tipton's 
lighting, this time around, is only 
serviceable. The actors are a mixed lot. 
As Norina, Priscilla Lopez is spunky and 
funky as usual, though spit curls do not 
flatter her. As her lover, Kipp Tozzi 
looks like an "Eyetalian" rock musician 
and mostly exhibits the unimportance of 
being Ernesto. Ron Leibman plays Don 
Pasquale like ferry Lewis impersonating 
Leopold Stokowski, hamming away with 
shameless abandon and croaking out his 
songs in a voice borrowed from a 
cracked pot. His ethnicity is somewhat 
doubtful — there is matzoh in those 
gnocchi — but his energy is, as always, 
boundless. As Malatesta, foe Masiell is 
properly snake-oily; being a trained 
singer, he knows how to do some weird 
things with his voice. Joe Grifasi plays 
his factotum with refreshing offhanded- 
ness (though I wish he would keep his 
hands off his crotch more often) and 
mercifully no singing. 

There are also additional orchestra- 
tions and musical coordination by Roy 
Moore, about which I cannot pass judg- 
ment. In fact, for all musical matters you 
had better look to Peter G. Davis's col- 
umn. But I must tell you that among the 
many old jokes there is one about La 
Cage aux Folles. That, I call new. 
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SALES & BARGAINS 

BY LEONORE FLEISCHER 



Reffinishing 



CUSTOM FURNITURE FINISHING IS ON 

sale here for the month of September. 
Estimates in your home or office (on 
Wednesdays only), usually $35, are free 
in Manhattan and $25 within a 50-mile 
radius. The work itself is discounted, in 
line with these examples: complete res- 
toration of antique Philadelphia Chip- 
pendale highboy, usually $750, now 
$600; restoration of tilt-top table with 
piecrust detailing, usually $150, now 
$100: stripping and pickling of cottage- 
style pine dresser with mirror, usually 
$350, now $250. Fantasy finishes such as 
marble, granite, and trompe I'oeil, dis- 
counted 10-20 percent. Also, upholstery 
available at low prices. Pickup and deliv- 
ery at additional cost. Appointments are 
necessary. Checks accepted: no credit 
cards. Quality Restorers (665-9677): 
Mon.-Fri. 9 a.m.-3 p.m.: through 9/30. 

Freebie 



here's a good thing to get for your 
dog or cat — a free ID tag for his collar 
from Pet Assistance, Inc., a not-for- 
profit humane society serving the metro- 
politan area. Send a self-addressed 
envelope, stamped with one 20-cent 
stamp if you are requesting one tag, two 
if two, three if three, and so on, and 
you'll receive a bright-red metal tag for 
your pet's collar, bearing the message "If 
I am lost or injured, please call Pet 
Assistance. . . ." Each tag is numbered 
and registered, and if your pet is found 
lost or hurt. Pet Assistance will arrange 
for the animal to be held safely — treated 
by a vet if necessary — until you are 
reached. The entire service is free, but 
donations, however small, are always 
welcome and put to good use. Write to 
Pet Assistance, Inc.. Box 202, Wykagyl 
Station, New Rochelle, N.Y. 10804. 

For Men 



IN ORDER TO CLEAR AWAY THE LAST 

traces of summer from its shelves. 
Madonna is reducing the price of its on- 
sale merchandise even further — 65 per- 
cent off everything from its spring and 
summer collections of imports, and even 
some fall and winter stuff (from last 
year). You won't find everything in every 
color and size, of course, but in the 
assortment are suits and jackets by Cer- 

DO NOT PHONE. Send suggestions for 
"Sales & Bargains" to Leonore Fleischer, New 
York Magazine. 755 Second Ave., N.Y., N.Y. 
10017. five weeks before the sale. 



ruti, Hugo Boss, Variabile, and others, 
sizes 36-42: sweaters and T-shirts by 
Andrew Fezza, Bobbie To, Jhane Barnes, 
and Miguel Cruz, sizes 36-42: pants by 
Barba, Barnes, Boss, Cerruti, Guido 
Pellegrini, and others, sizes 28-36; shirts, 
including lots in linen, by Bobbie To, 
Fezza, Punch, Rao, and others, sizes 
14'/^- 16; leather separates by Avant 
Garde, Breco, and La Matta by Ferre; 
outerwear by Barba, Breco, Cerruti, and 
Pellegrini. American Express, Diners 
Club, MasterCard (M.C.), Visa (V.), 
checks accepted: all sales final. 
Madonna. 223 East 60th Si. (832-0268). 
Mon.-Wed., Fri.. and Sat. 1 1 a.m.-7 p.m. 
and Thurs. 11:30 a.m.-7:30 p.m.: 390 Co- 
lumbus Ave., at 79th St. (799-6900). 
Mon.-Sal. noon-8 p.m.: througft 9/3. 

Dinner 



THIS brand-new midtown restau- 
rant is ofTering an opening special of 25 
percent off the menu prices on all food 
(beverages not included), Mondays and 
Tuesdays 6-9 p.m. only. The place has an 
elegant, understated bistro look, and the 
menu is a la carte, with eclectic choices 
ranging from hamburgers (were $6.95) to 
veal chops (were $15.95), and features 
fresh fish, pastas, salads, and more. Res- 
ervations are necessary. Cash only. Lind- 
say Grays. 38 West 39th St. (398-0350): 
call seven days 10 a.m.-9 p.m.: closed 9/ 
5: through 9/27. 

The Needleperson 



erica WILSON needleworks is hold- 
ing a two-week sale. A few examples of 
summer yarns: Galler Cotton Flamme', 
was $2.50 for 40 g., now $1.29; Pingouin 
Cotton et Lin, was $3.75 for 50 g., now 
$1.99; Cotton Naturel, was $2.50 for 50 
g., now $1.29; Dorothe'e Bis Fermette, 
was $5 for 50 g., now $2.59; Softball, was 
$4 for 100 g., now $2.29; Fantacia Az- 
zura, was $7.50 for 50 g., now $3.99; 
Nodiglia, was $6.50 for 50 g., now $3.49. 
A few examples of fall and winter yarns: 
Pierre Cardin Boucle' No. 15, was $7.50 
for 50 g., now $3.99. and No. 19, was $7 
for 50 g., now $3.49; Valentino Candy 
Striped No. 125, an alpaca-and-mohair 
blend, was $8.50 for 50 g., now $4.49: 
Berger L'Astrakan, was $9 for 100 g., 
now $4.49. Erica Wilson's own crewel, 
crewel point, quilt-stitchery, and cross- 
stitch kits are also on sale. A few exam- 
ples in crewel: "Basket of Roses," was 
$15, now $8; "Eighteenth Century Flow- 
ers," was $20, now $10; "Country Life," 
was $21, now $10.50. In crewelpoint: 
"Fox Family" pillow, was $35. now $18. 



In quilt stitchery: flower and fruit 
baskets, were $15 each, now $7.50. In 
cross-stitch: "Basket of Flowers," was 
$11, now $5.50; "Butterfly LeaP' pillow, 
was $13, now $6.50. One-of-a-kind hand- 
knitted sample sweaters, jackets, and 
coats of silk, angora, cashmere, mohair, 
cotton, or linen, sizes 6-12, were $150- 
$500, now $30-$300. M.C., V., checks 
accepted; all sales final. Erica Wilson 
Needleworks, 717 Madison Ave., near 
63rd St.. second floor (832-7290): Mon.- 
Sat. 10 a.m.-5:30 p.m. (9/1 and 15 till 8 
p.m.): closed 9/3. 5. Sale 9/1-17 only. 

Y Not? 



PREVIEW weeks at THE Y.M.C.A. OF 

Greater New York run throughout Sep- 
tember and bring you the opportunity to 
sample the range of its classes in Man- 
hattan, Brooklyn, and Queens. Selected 
Y's will offer courses such as aerobics, 
slimnastics, "Y's Way to a Healthy 
Back," dance, and so on, and you can 
take one class free before signing up. 
Courses vary from Y to Y. A few exam- 
ples: The West Side Y offers wine tasting, 
apartment carpentry, photography, 
budgeting and credit, and more; the 
Vanderbilt Y offers Spanish, interna- 
tional-food tasting, and more; the 
McBurney Y offers Afro-Brazilian 
dance. Oriental and Swedish massage, 
and more. Call first to find out what and 
where (and for some previews you must 
register in advance). In addition, during 
preview weeks there will be blood-pres- 
sure screenings, body-fat analyses, and 
free lectures on sports psychology, the 
nutritional needs of athletes, senior- 
citizen fitness, and more. For specific 
information, call your local Y.M.C.A. or 
564-1300: through 9/30. 

Lunchtime Beauty 



THIS LO\ ELY NEW BEAUTY SALON AT THF. 

New York Hilton is having a monthlong 
reduction on services, Monday through 
Friday 1 1 A.M.-2 p.m. only. Shampoo, 
cut, and blow-dry, $55 at other times, 
$35 at lunchtime: permanent wave, in- 
cluding styling, $75 at other times, $50 at 
lunchtime; manicure, $10 at other times, 
$6 at lunchtime: and a package deal that 
includes a half-hour mini-facial, sham- 
poo, cut, blow-dry, and manicure, $50 at 
lunchtime. Complimentary tea, cofTee, 
and finger-food snacks are available. 
Appointments are necessary. Checks ac- 
cepted: no credit cards. Sergio at the 
Hilton. 1335 Ave. of the Americas, at 53rd 
St. (246-3751): call Mon.-Sat. 9 a.m.-6 
p.m.: closed 9/5; through 9/30. mm 
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A Complete Entertainment Guide fa* the Week Beginning August 31. 



MOVIES 



Theater Guide 



In this listing of movie theaters in the greater New 
York area, the Manhattan theaters are hsted 
geographically; those in the Bronx, alphabetically; 
and those elsewhere, by locality. The number 
preceding each theater is used for cross-indexing the 
capsule reviews that follow 

Schedules are accurate at press time, but theater 
owners may make late program changes. Phone 
«head and avoid disappointment and rage. 



Manhattan 



Balow Mth SliMl 



2. FILM rORUM— Watts 8L at An. Amaricaa. 

431-1S90 # 1-Thni Aug 30: "The Mirror " Bog 
Aug 31: "Below the Belt." # 2— Aug. 29: "Bye Bye 
Brazil"; "Macunaima." Aug. 30: "The Lion Has 
Seven Heads"; "Hunger for Love." Aug. 31 -Sept. 
1: "Conjugal Warlare"; "The Given Word." Sept. 
2-3: "Pixote": "Gaijin." Sept. 4-5: "Dona Flor and 
Her Two Husbands"; "Xica da Silva. " 

3. ESSEX-Grand St. ni. Eaaex. 982-4455 
"Hercules." 

4. VAKDAM THEATER-Vandam St. nr. Ave. 
Americas. 675-0498. "Berlin Alexandarplatz. " 
(Thru Aug. 30: Section 3 of S. Beg. Aug. 31: 
Section 4 oi 5.) 

5. BLEECKER STREET CtNEMA-At La 
Guardia PI. 674-2560 Aug 29: "lazz on a 
Summer's Day." Beg. Aug. 30: "Seven Samurai." 
AGEE ROOM— Aug 30: "Art Pepper: Notes From 
a lasz Survivor"; "Jazz in Exile." Aug. 31: David 
Cherlok's lazs Films. Sept. 1: "Chicago Blues"; 
"The Last of the Blue Devils." Sept. 2: "Born to 
Swing", "On the Road With Duke Ellington"; "Hot 
Pepper", "Sun Ra; A Joyful Noise." Sept. 3: "Till 
the Butcher Cuts Him Dovm"; "lazz Is Our 
Religion"; "Black Wax." Sept. 4: "Tap Dance"; 
"Imagine the Sound." Sept. 5: "Talmage Farlow"; 
"Mingus." 

6. WAVERLY-Ave. Americas at W. 3rd St. 

929-8037. # 1 -"Liquid Sky " #2— "Easy Money." 

7. 8TH STREET PLAYHOUSE-W. of Fifth Ave. 

674-6515. Aug. 29: "L'adolescent"; "Murmur of 
the Heart." Aug. 30: "The Year of Living 
Dangerously"; "Still of the Night." Aug. 31: "My 
Favorite Year"; "Diner." Sept. 1: "The Exorcist"; 
"Roller Boogie." Beg. Sept. 2: "Twinkle, Twinlde, 
Killer Kane." 

9. ART-Slh St. E. of Universitr PL 473 7014 "A 
Star Is Born (1954) " 

10. THEATRE 80-St Mark's PL E. of Second 
Ave. 254-7400. Aug. 29: "Elvira Madigan"; 
"Intimate Lightning." Aug. 30: "The Omen"; "The 
Fury." Aug. 31: "Laura"; "Night and the City." 
Sept. 1: "The Spiders"; "The Last Laugh." Sept. 
2-3: "The Uninvited"; "The Innocents." 

1 1. ST. MARK'S CINEMA-Second Ave. nr. St. 
Mark's PL 533-9292 Thru Sept 1: "Flashdance"; 
"48 Hrs" 



13. CINEMA VILLAGE-12th St- E. of Fifth Ave. 

924-3363. Aug. 29-30: "An Officer and a 
Gentleman"; "American Gigolo." Aug. 31-Sept. 1: 
"Wild Strawberries"; "Virgin Spring." Sept. 2-3: 
"Barbarella"; "Emmanuelle." Sept. 4-5: "2001: A 
Space Odyssey"; "Quest for Fire." 

14. GREENWICH PLAYHOUSE-Gieenwich 
Ave. at 12lh SL 929-3350. « 1— "Strange' Brew." 
# 2— "The Grey Fox " 

18. QUAD CINEMA-13th St. W. of Fifth Ave. 
255-8800 # 1— "La Traviata." # 2-"L'Etoile du 
Nord." #3— "Diva." # 4— Thru Sept. 1: "The Night 
of the Shooting Start." Beg. Sept. 2 (tent.): "The 
Twelve Chairs." 



lSth-42nd Streets 



20. GRAMERCY— 23id St nr. Lexington Ave. 

475-1660. Thru Sept. 1: '"The Ruling Class." Beg. 
Sept. 2: "La Cage aux Folles." 

21. BAY CINEMA-SM:ond Ave. nr. 32nd St. 
679-0160. "Merry Christmas Mr. Lawrence." 

22. MURRAY HILL-34lh St. m. Third Ave. 
685-76S2. "Zelig." 

23. 34TH STREET EAST-Nr. Second At*. 
683-0255. "Risky Business." 

24. LOEWS 34TH STREET SHOWPLACE-Nz. 
Second Ave. 532-5544. # l-"Retura of the ledi." 
#2— "Easy Money." # 3— "Mr. Mom." 

25 HARRIS-42nd m. 7th Ave. 221 9662 Thru 
Sept. 1: "Easy Money." 



43rd-60th Streets 



30. RKO NATIONAL TWIN-B'waT m. 44th St. 

869-0950. # 1-Thru Sept. 1: "Getting It On." 
Beg, Sept. 2: "Nightmares." #2— "Cujo." 

31. LOEWS ASTOR PLAZA-44 St. at B-way. 
869-8340 "Return of the ledi." 

32. CRITERION CENTER-B'war nr. 4Sth St. 
354-0900 # l-"Yor, the Hunter From the Future." 
#2— "Risky Business." # 3— "laws 3-D." #4— 
"Superman III." # 5— "Private School." #6— 
"Octopussy." 

33. LOEWS STATE-B'way nr. 4Sth St. 582 5060 
# l-"Mr. Mom." #2—582-5070. "Trading 
Places " 

35. EMBASSY l-B'way nr. 46th St 757-2408. 
"Flashdance." 

36. MOVIELANO-B'way nr. 47th St. 757-8320 
"National Lampoon's Vacation." 

37. RKO WARNER TWIN-B way nr. 47 th St. 

975-8366. # 1— "Strange Brew" # 2-"Hercules " 

38. EMBASSY 2-B way nr. 47th St 730-7262 
"WarGames." EMBASSY 3— "Curse of the Pink 
Panther" EMBASSY 4— "Raiders of the Lost 
Ark." 

39. HOLLYWOOD TWIN CINEMA-Eighth Ave. 
ra. 47th St 246-0717. # 1-Aug 29: "Kentucky 
Fried Movie"; "Airplane." Aug. 30-31: "The House 
of Wax"; "The Pit and the Pendulum." Sept. 1-3: 
"From Here to Eternity"; "Suddenly Last Summer." 
Sept 4 5: "The Godfather. Part I"; "The 



Godfather, Part H." # 2— Aug. 29-30: "Phantom of 
the Paradise"; '"Rock 'n Roll High School."' Aug. 
31-Sept. 1: "The Last Detail"; "Five Easy Pieces." 
Sept. 2-3: "Papillon"; ""Midnight Express."' Sept. 4: 
"Star Trek'"; ""The Wrath of Khan."' Sept. 5: 
"Fame"; "'Hair." 

41. UA RTVOLl TWm-B'way nr. 49th St 
247-1633. # 1— Thru Sept. 1: "Melalsiorm." Beg. 
Sept. 2: ""Stryker."" # 2— "Easy Money." 

42. EMBASSY 49TH STREET-Nr. Seventh Ave. 
757-7003. "Flashdance" 

44. OUILO SOTH STREET-W. of Fifth Ave. 

7S7-2406. "WarGames." 

45. ZIEGFELI>-S4th St nr. Ave. Americas. 

765-7600. "Staying Alive." 

46. EASTSIDE CINEMA-Third Ave. ra. 55th St 

755-3020. "Strange Brew." 

47. CARNEGIE HALL CINEMA-Seventh Ave. 

ra. 57lh St 757-2131 Aug 29: "lane Eyre"; "Let 
Miserablea." Aug. 30: "Ikiru"; "The Men Who 
Tread on the Tiger's Tail." Aug. 31; "Variety 
Lights'"; ""Nights of Cabiria."" Sept. 1: ""Unfaithfully 
Yours""; ""The Beautiful Blonde From Bashful 
Bend."' Sept. 2-3: ""Mr. Hulot"s Holiday""; ""lour de 
F«te." Sept. 4-5: "My Favorite Wife"; "Monkey 
Bxisiness."" 

48. SUTTON-57th St ra. Third Ave. 759-141 1. 

""Risky Business.'" 

50. FESTIVAL-57th St ra. Fifth Ave. 757-2715. 
"'Flashdance. " 

51. 57TH STREET PLAYHOUSE-W. of Ave. 
Americas. 581-7360. "La Cage aux Folles." 

54. GOTHAM CINEMA-Third Ave. ra. 58th St 
759-2262. "Mr. Mom." 

55. PLAZA-Sath St nr. Madison Ave. 355-3320. 
"La Passante." 

56- PARIS-S8th St W. of FiHh Ave. 688-2013. 'I 
Married a Shadow." 

57- D.W. ORIFFITH-59th St. nr. Second Are. 
563-6102 "The Grey Fox" 

58. MANHATTAN-Sgth St bet Second & Third 
Aves. 935-6420. # 1 — "National Lampoon's 
Vacation." # 2— "Hercules." 

60. BARONET-Third Ave. ra. 59th St 355-1663. 
"Merry ChrUtmas Mr. Lawrence.' CORONET— 
"Daniel." 

61. CINEMA 3-59th St. W. of Fifth Ave. 
752-5959. "Fanny & Alexander." 

62. CINEMA I-Third Ave. nr. 60th St 753-6022. 
"Fanny & Alexander.'" CINEMA 11— "The 
Draughtsman"! Contract."" 



61st Street & Ahov* 

East Side 



70. UA GEMINI TWIN-Second Ave. nr. 64th St 

832-1670 # 1-Thru Sept. 1: "Metalstorm " 
Opening Sept. 2 (tent.): ""Nightmares." #2 — 
832 2720 ""Cujo."" 

71. BEEKMAN-Seeond Ave. ra. 6Sth St 
737-2622 "Zelig" 

72. LOEWS NEW YORK TWIN-Second Ave. ra. 
66th St 744-7339 # 1- "Trading Places ' « 2- 
"Edsy Money." 
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73. 68TH STREET PLAYHOUSE-On Third 
Av». 734-0302 "The Return oi Martin Guerre." 

74. LOEWS TOWER EAST-Third Ave. nr. 72nd 
Sf. 879-1313 "The Star Chamber " 

76. 72ND STREET EAST-Nr. First Ave. 

288- 9304 Tent : "Flashdance " 

78. UA EAST-Firal Ave. at 85th St. 249-5100. 

"Strange Brew " 
80. LOEWS ORPHEUM-86th St. nr. Third Ave. 

289- 4607 « l-"Return of the ledi " #2-"Mr. 

Mom." 

82. 86TH STREET EAST-Nr. Third Ave. 
249 1144 "Metalstorm " 

83. RKO 86TH STREET TWIN-Nr. Lexington 
Ave. 289-8900 # l-"Cujo " #2-"National 
Lampoon's Vacation." 

84. COSMO— n 6th St. nr. Lexington Ave. 
534-0330 Thru Sept 1 "Flashdance"; "48 Hrs." 

61st Street & Above 
West Side 

85. PARAMOUNT-B'way at 61st St. 247-5070 
"The Star Chamber " 

86. LINCOLN PLAZA CINEMAS-B'way nr. 
63rd St. 757-2280 <t 1 -"Pauline at the Beach " 
#2— "Berlin Alexanderplatz." (Thru Aug. 30: Part 
3 of 5 Beg Aug 31 Part 4 of 5 ) a 3-Thru Sept. 
3: "La Nuit de Varennes " Opening Sept 4: 
"Lonely Hearts " 

88. CINEMA STUDIO-B'way at 66lh St. 
877-4040 » 1-Thru Sept 1: "La Traviata " #2- 
Thru Sept. 1: "Ways in the Night." Opening Sept. 
2: "The Leopard." 

89. REGENCY-B'wiay nr. 67th St. 724-3700 
Aug. 29: "My Sister Eileen"; "Live, Love and 
Learn." Aug. 30-31: "The Out of Towners"; "The 
Odd Couple." Sept 1-3: "Laura"; "The Clock." 
Sept. 4-5: "Stage Door"; "Bringing Up Baby." 

90. EMBASSY 7 2ND STREET TWIN-On 
B'way. 724-6745. » l-"The Twelve Chairs " »2 
— "L'Etoile du Nord," 

92. LOEWS 83RD STREET OUAD-On B'way. 

877-3190. # 1— "National Lampoon's Vacation." 
#2— "Risky Business " «3— "Cujo." «4-"The 
Grey Fox" 

93. NEW YORKER-B'way nr. 88th St. 580-7900 
# 1— "Easy Money," if 2— "Zelig." 

95. THALIA-95th St. W. of B'way. 222-3370 
Aug. 29: Chuck Jones, Tex Avery Cartoons. Aug. 
30: "The Girls on the Beach"; "It's a Trad. Dad!" 
Aug, 31: "Zatoichi, the Fugitive"; "The Betrayal." 
Sept 1: "Oscar Wilde "; "The Fan " Sept 2-3: 
""Performance"'; '"The Harder They Come."" Sept. 4: 
"Smiles of a Summer Night"; "Persona." Sept. 5: 
"Spite Marriage"; "Lolleye." 

96. METRO CINEMA-B'way nr. 99th St. 
222-1200 Aug 29 '"I Love You "; '"AH Nudity 
Shall Be Punished." Aug, 30: '"Portrait of an Artist 
as a Young Man""; "Ulysses "' Aug, 31: ""The 
Meadow""; ""In the Name of the Father," Sept. 1: 
""The Philadelphia Story'"; ""Little Women '" Sept 2: 
"'The Phantom of Liberie"; "Naiarin," Sept. 3: 
"M*A'S*H"; "Private Benjamin." Sept, 4: "Tom 
Jones", "A Man For All Seasons," Sept. 5: "Mon 
Oncle"; "lour de F6te.'" 

97. OLYMPIA OUAD-B'way nr. 107th St. 
865-8128 »l-"Strange Brew." #2- 
"Flashdance," » 3— "WarGames""; ""Poltergeist." 
#4-Thru Sept 1: "Metalstorm" Beg. Sept. 2 
(tent.): "Nightmares." 

98. RKO COLISEUM TWIN-B'way at I81st St. 

927-7200, Sf l-"Flashdance-" «2-ThruSept. 1: 
"Metalstorm." Beg. Sept, 2: "Nightmares," 

99. ALPINE-Dyckman St. at B'way. 567 3587 

Thru SepI 1 (tent,): "Flashdance " Beg, Sept 2 
(tent.): "WarGames " 



Nnseums, 
Societies, Etc. 



JAPAN SOCIETY-333 E. 47th St. 832-1155. 
Adm. $4; members, students & senior citizens S3. 
Aug. 30-31, 7:30 p m.: "Yokiro (the Geisha)"" 
(1983) by Kideo Gosha, in Japanese, Eng. 
subtitles,, about a young entertainer"s attempts to 
escape her role of servitude. 

LABOR DAY FILM FESTIVAL-Actors & 
Directors Lab. 412 W. 42nd St. nr. 9th Ave. 
582-1890 eit 231. Sept 4, 12 noon "1199 A 
Short Subject" (1979) by John Schultz; 12:15 p m.: 
"The Inheritance " (1964) by Harold Mayer; 1:30 
p.m.; "What Could You Do With a Nickle?"' (1982) 



WHEN IN SOUTHERN CALIFORNIA VISIT KSaiMIVERSAL 



ENTERTAINMENT FROM e^j)(lS^ 



Each summer 
there's one film 
you'll never forget. 



NIGHTMARES 

...is this year's sleeper. 



STARTS FRIDAY, SEPTEMBER 2nd 



The compelling portrait of a woman who, 
at the edge of survival, found a world of meaning. 

MARY STEENBURGEN 



k ViWmi EXCLUSIVE ENGAGEMENT STARTS SEPTEMBER 21ST AT 

©;38!«m[iiai aiHIOCIOS « a cinema 5 theatre 

58fhSt- 



East of Madison Ave 



PLAZA 



EL 5 3320 



FOR GROUP SALES INFORMATION ONLY, CALL CARYL GOLDSMITH (212) 889-4300 



JAVA, 1942- 
A CLASH OF CimiRES, 

A TEST 
OF THE HUMAN SPIRIT. 



MERRY CHRISTMAS, v 
MR. LAWRENCE j 

DAVID BO\nE • TOM CONTI 

AI NnmSALREUASE DD^^^gA 



NOW PLAYING EXCLUSIVELY AT 
THE narnMn t . / the dby pinema 




59th 



garoMBt ^ Hc /™B"^C 

St. at 3rd Ave. -EL 5 1663 / 2na Ave a; 3 



; 32ndS!-679 0i60 



is easily the best- executed 
and most visually inventive 3-0 effort!" 

-LOS ANGELES HERALD 




The Destruction of Iared-Syn 



HNIVERSIiLIIELfUSt 




CHECK CUE LISTINGS FOR A THEATRE NEAR YOU 
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USED FUR MIRACLES 
ON 3RD AVE. 





The finest collection anywhere - thousands 
of beautiful nearly new furs - Mink, Sable. 
Fox, Lynx. Coats, Jackets, Stoles. 

All furs available at a small fraction of their 
original cost. We sell. buy. trade. 
SEE FOR YOURSELF 

NEW YORKER 
FUR THRIFT SHOP 

822 Third Ave.. rHY.N.Y. 10022 
(212)355 5090 



SOLID OAK 

Adirondack 
Chair 



FREE CATALOG 



»69 



(212) 357-4373 
357-4244 

Full Line of Cedar Furn Avail. 
All furn. K D — open 7 days 

FLUSHING WOODWORKING 

196-15 Northern Blvd.. Flushing, NV 113S8 




/7? 



Northern Italian Cuisine 

Including: Steaks, Chops & Seafood 

Lunch • Dinner • Cocktail Lounge • Banquets 
147 W. 36th St. (Bet. B'way & 7th Ave.) 
Tel: €95-6444 




R«sW»'' LUNCHEON DINNER 
Most major credit cards * Closed Sutvdays 
106 East 57th Street/751-2931 



^ Restaurant V 



32 W. 37 Street 
Fine Italian • Continental Cuisine 
Dancing & Entertainment Nigtitly 
Reservations 212/947-8940 - 1 ,. 



MOVIES' 



by Cara DeVito. leHrey Kleinman (on the 
formation of the first U S domestic workers union 
by 200 minority women), 2 15 p.m "Between 
Rock and a Hard Place" (1981) by Kenneth Fink; 
3:30 p.m.: "The Life and Times of Rosie the 
Riveter" (1980) by Connie Field; 4:45 p.m.: "Miles 
of Smiles, Years of Struggle" (1982) by Jack 
Santino, Paul Wagner (on America's first black 
trade union ) . 6 p m : "You Have Struck a Rock" 
(1981) by Deborah May AT INTAR, 420 W. 
42nd St. nr. 9th Ave.: Sept 4, 12 noon: "I Am 
Somebody" (1970) by the American Federation on 
Nonviolence; 12 45 p m "The Life and Times of 
Rosie (he Riveter"; 2 p.m.: "Soldier Girls" (1982) 
by Nick Broomfield, Joan Churchill; 3:45 p m "A 
Day Without Sunshine" (1976) by Florida Public 
Broadcasting (explores the lives of three 
farmworker families), 5 p.m : "From Spikes to 
Spindles" (1976) by Third World Newsreel; 6 p m : 
"Americas in Transition" (1982) by Obie Benz 
(explores the political unrest in Central and South 
America) Sponsored by District 1199. 

MUSEUM or BROADCASTING-1 East 53rd 
St. 752-4690 Sug contnb, $3, members $2, 
Tues -Sal. 12 noon, 1 30. 3 p m.: "The Beatles— The 
Early Days " Beg Aug 23, 12:15, 2, 3:45 p.m : 
"Bob and Ray " 

MUSEUM OF MODERN ART-West Wing, 18 
W. 54th St. 708 9500 Free with mus adm Sept. 
1, 6 p m "The Leopard" (1963) by Luchino 
Visconti, in its uncut version, in Italian, Eng. 
subtitles. Rediscovering French Film, Part II— Aug 
29, 2 30 pm "Farrebique" (1947) by Georges 
Rouquier; "Le Silence de la Mer" (1947) by 
Jean-Pierre Melville Aug. 30, 2:30 p.m.: "Sylvie et 
le Fantome" (1946) by Claude Autant-Lara; 6 p.m.: 
"Le Diable au Corps" (1947) by Autant-Lara, Sept, 
1, 2:30 p.m.: "Monsieur Vincent" (1947) by 
Maurice Cloche. Sept 2, 2:30 p.m.: "Au-dela des 
GiUes (Le Mure di Malapaga)" (1949) by Rene 
Clement; 6 p.m.: "Minne L'ingenue libertine" 
(1950) by Jacqueline Audry Sept 3, 2.30 p m : 
"Therese Raquin" (1953) by Marcel Carne' S p.m : 
"La Mafie du Port" (1950) by Carne. Sept. 4, 2:30 
p.m.: "Le Plaisir" (1952) by Max Ophuls; 5 p m.: 
"La Ronde" (1950) by Ophuls Sept 5, 12 noon: 
"Une Certame Tradition de la Qualite 
(1945-1955)" by Armand Panigel, Aug 5, 2 30 
p m "L'Ecole Buissonniere" (1949) by Jean-Paul 
Le Chanois; 6 p.m.: "Les Miracles n'ont lieu 
gu'une fois" (1951) by Yves AUegret, no subtitles. 
Films From the Archives— Sept 3-4, 12 noon; 
"Ruggles of Red Gap" (1935) by Leo McCarey, 

NEW COMMUNITY CINEMA-423 Park Ave., 
Huntington, N.Y. 516-423-7619 Adm $3 50; 
members $2; senior citizens & children $1 SO 
Aug 30-31, 8 p m : "The King of Comedy" (1983) 
by Martin Scorsese, with Robert De Niro Sept 1, 
8, 10 p.m "Performance" (1970) by Nicolas 
Roeg. Donald Cammell. with Mick Jagger Sept 2, 
7 30, 10 p m "O Lucky Man ' (1973) by Lindsay 
Anderson, with Malcolm McDowell Sept, 3, 8 p.m. 
and Sept 4 at 5, 8:30 p m "Barry Lyndon" (1975) 
by Stanley Kubrick. Sept. 5, 7, 8:45 p.m.: 
"Hollywood Out-takes" (1983) by Ron Blackman, 
Bruce Goldstein 

THE PUBLIC THEATER-425 Lafayette St. 
598-7171 Adm. S4, members, students A senior 
citizens $3. Thru Aug. 30 (Tues, -Sun,, 6:20, 8:10, 
10 p.m., with additional shows (Fri.-Sun., 4:30 
p m ): "Terminal Station" (1953) by Vittorio De 
Sica, in its uncut form. Beg. Aug 31— A Tribute to 
Columbia Pictures Aug 31, 6 p m : "Gloria" 
(1981) by John Cassavetes, "California Split" 
(1974) by Robert Altman, "Drive, He Said" (1971) 
by Jack Nicholson Sept 1, 6 p m : "We Were 
Strangers" (1949) by John Huston, "Storm Center" 
(1956) by Daniel Taradash. "The Chase" (1963) 
by Arthur Penn Sept 2, 4 p m,: "The Lady From 
Shanghai" (1947) by Orson Welles, "Down to 
Earth" (1946) by Alexander Hall, "Tonight and 
Every Night" (1945) by Victor Sayville; 8:45 p.m.: 
"The Loves of Carmen" (1948) by Charles Vidor, 
"The Lady in Question" (1940) by Charles Vidor 
Sept 3, 4 p m : "Rain or Shine" (1930), "Ladies of 
Leisure" (1930), "Dirigible" (1932); 8:45 p m.: 
"The Bitter Tea of General Yen" (1932), "Miracle 
Woman" (1931). "Flight" (1929). all by Frank 
Capra Sept 4. 4 p.m.: "Buchanan Rides Along" 

(1958) by Budd Boetticher, "Jubal" (1956) by 
Delmer Daves, "The Man From Laramie" (1956) 
by Anthony Mann, 8 45 p m : "Ride Lonesome" 

(1959) by Boetticher, "The Professionals" (1966) 
by Richard Brooks 



Bronx 



100. ALLERTON— Allarlon Avb. nr. Crugar. 
547-2444 ffl-'Risky Business " #2-ThruSept. 
1; "Metalstorm." Beg Sept. 2: "Nightmares." # 3— 
"Trading Places " 



102. CAPRI— E. Fordham Rd. nr. Jerome Ave. 

367 0558 "Strange Brew " 

103. CIRCLE-We><ch«eUr Ave. at E 177th St. 

863-2100 al-"Cujo" » 2-"Hercules " «3- 
"Yor, the Hunter From the Future " 

104. CITY— 2081 Barlow Ave. in CoKip City. 
379-4998 it l-"Mr Mom " !f2-"Easy Money " 

105. DALE-W. 23l8l St. at B'way. 884-5300. # 1 

— "Flashdance " 2— "Cujo " 

106. DOVER-1729 Boston Rd. at I74th St. 

542-3511 "Hercules," 

109. INTERBORO-E. Tremont Ave. nr. 
Bruckner Blvd. 792-2100 tt 1 -"Return of the 
Tedi." 2— Thru Sept 1: "Metalstorm " Beg. Sept. 
2: "Nightmares." it 3— "National Lampoon's 
Vacation " » 4— "Easy Money." 

110. KENT-E. 167th St. nr. Grand Cone. 
992-9330 "Hercules" 

111. LOEWS AMERICAN-East Ave at 
Metropolitan. 828-3322 Program unavailable. 

112. LOEWS PARADISE-E. 188th St. at Grand 
Cone. 367-1288 » 1- "Mr Mom" tt2-"E«sy 
Money " tt 3— "'Flashdance"; "48 Hrs" s4— 
"Trading Places "; "Warriors." 

113. LOEWS RIVERDALE-W. 259th St. at 
Riverdale Ave. 884-2260 "Mr Mom " 

1 14. PALACE— Unionport Rd. at E. Tremont Ava. 
829-3900 Jtl-"Risky Business " « 2— "Eajy 
Money " Jt 3— '"Strange Brew" 

lis. RKO FORDHAM-E. Fordham Rd. at 
Valentine Ave. 367-3050. »I 1- "Yor, the Hunter 
From the Future"; "Getting It On," « 2— 
"Hercules," #3 — "Return of the ledi " Jf4— "Cujo." 

117. VALENTINE-E. Fordham Rd. at Valentin* 
Ave. 584-9583 « 1-Thru Sept 1; "Metalstorm." 
Beg Sept, 2: "Nightmares." tt 2— "Risky Business." 
*t 3— "National Lampoon's Vacation" 



Brooklyn 



201. BAY RIDGE-FORTWAY-Ft. Hamilton 
Pkwy. at 68th St. 238-4200 Jt 1- "Return of the 
Jedi," Jt2— Thru Sept 1; "Metalstorm" Beg, Sept. 
2 "Nightmares," #3 — "Strange Brew" tt4— 
"Hercules" » 5— "National Lampoon's Vacation." 

202 BAY RIDGE-LOEWS ALPINE-Fifth Ave. 
at 69th St. 748-4200 » 1— "Easy Money" # 2— 
"Risky Business,"" 

203. BENSONHURST-BENSON-86th St at 
20th Ave. 372-1617 # 1- "Strange Brew" #2- 
"Getting It On"; "Screwballs," 

204. BENSONHURST-HIGHWAY-Kings Hwy. 
at W. 7th St. 339- 1060 " Hercules " 

205. BENSONHURST-LOEWS ORIENTAL- 
86th St. at 18fh Ave. 236-5001 rt 1- "Mr. Mom." 
#2— "Staying Alive "' 

206 BENSONHURST-MARBORO-Bay Pkwy. 

at 69th St. 232-4000 tt 1- "National Lampoon's 

Vacation" « 2— "Risky Business" tt 3— Thru Sept. 

1: "Metalstorm," Beg Sept, 2: "Nightmares," #4 — 

"Easy Money," 
208. BOROUGH PARK-WALKER- 18th Ava. al 

64lh St. 232-4500 "V/arGames " 

210. BRIGHTON BEACH-OCEAN A-Brighl^n 
Beach Ave. at Coney Island Ave. 743-4333. # 1 
—""Easy Money "" if 2— Thru Sept, 1 ""Metalstorm." 
Beg Sept, 2: "Nightmares, '" # 3— "'Getting It On"; 
"Screwballs," #4— "Risky Business."' 

211. BROOKLYN HEIGHTS-CINEMA-Heniy 
St. at Orange. 596-7070 tt 1- "Mr Mom " #2— 
"Flashdance,"" 

212. CANARSIE-TRIPLEX-Ave. L at E. 93rd 
St. 251-0700 tt l-Thru Sept 1; "WarGames " 
tt2-ThruSept 1: "Hercules." # 3— Thru Sept 1: 
"'Return of the ledi," 

213. COBBLE HILL-TWIN-Court St. at Butler. 
596-9113 » 1— Thru Sept 1 "Strange Brew." »2 
—Thru Sept 1: "Flashdance," 

214 DOWNTOWN BROOKLYN-DUFFIELD- 
DuHiald St. at Fulton. 624. 3591 "Hercules " 

215. DOWNTOWN BROOKLYN-LOEWS 
METROPOLITAN-Fulton St. at Jay. 875-4024 
#1— "Risky Business,'" # 2— "Metalstorm." #3— 
"Trading Places"; "48 Hrs," #4— "Easy Money," 

216 DOWNTOWN BROOKLYN-REGENT- 
Fulton St at Bedford Ave. 622-8143 Thru Sept. 
1: "Yor, The Hunter From the Future", "Game of 
Death" 

219. FLATBUSH-RKO ALBERMARLE- 
Flatbush Ava. at Alkarmarle Rd. 287-9300. 

'"Yor, the Hunter From the Future" 
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MOVIES 



220. FLATBUSH-RKO KENMORE-Church 
Av«. nr. Flatbuah Ave. 284-5700 » 1-Thru Sept 
1: "Metalstorm." Beg, Sept. 2: "Nightmdres." #2— 
"Return of the ledi." # 3— "National Lampoon's 
Vacation"; "Getting It On." #4— "Risky Business." 

221. FLATBUSH-RKO NOSTRAND-Nostrand 
At*, at Kings Hwy. 252-6112 "Getting It On," 

222. Fl*ATBUSH-RUGBY-UKca Ava. nr. 
Church. 346-7807 » l-"Hercules", 
"Beastmaster," # 2— "Flashdance"; "48 Hrs." 

223. FIiATLANDS-LOEWS GEORGETOWNE- 
Ralph Ave. at Ava. K. 763-30O0 # l-"Tradinq 
Places," jt2-"Mr, Mom," 

225. FLATLANDS-RKO KINGS PLAZA 
NORTH-Flatbush Ave. at Ave. U. 253-1 1 10. 
"Risky Business," SOUTH — "National Lampoon's 
Vacation," 

228. GREENPOINT-CHOPIN-Manhattan Ave. 
at Greenpoint Ave. 389-1 100 Thru Sept 1; 
"WarGames"; "Hero at Large." 

231. MIDWOOD-AVENUE U-Al E. 16th St. 
336-1234 Thru Sept 1: "Mr Mom " 

232. MIDWOOD-KENT-Conay Island Av*. nr. 
Ave. H. 434-8422 Thru Sept. 1; "Flashdance " 
Beg. Sept- 2; "WarGames." 

233. MIDWOOD-RKO COLLEGE-Flatbush 
Ava. at Ava. H. 859-1384 Thru Sept. 1: 
"Metalstorm," Beg, Sept, 2: "Nightmares," 

234. MIDWOOD-RKO KINGSWAY-Kinga 
Hwy. at Coney Island Ave. 645 8588 « 1- 
"Strange Brew," #2— "Cu|0," tt 3— "Return of the 
ledi," # 4— "Hercules," 

235. MIDWOOD-RKO MIDWOOD-Av*. J at E. 
13th St. 377 1718 "Mr Mom " 

236. PARK SLOPE-PLAZA-Flatbush Ave. ni. 
Eighth Ave. 636-0170 "Flashdance " 

237. RIDGEWOOD-RIDGEWOOD-Myrtl* Ave. 
at Putnam. 821-5993 # 1 -"Hercules " «2-Thru 
Sept, 1: "Metalstorm," Beg, Sept, 2: "Nightmares." 
#3— "Yor, the Hunter From the Future"; "Cujo " 

238. WILLIAMSBURG-COMMODORE-B'way 
at Rodney St. 384-7259 # 1-Thru Sept 1; 
"Hercules"; "Forced Vengeance," it 2— Thru Sept, 
1; "Flashdance"; "48 Hrs," 

239. WILLIAMSBURG-WILLIAMSBURG- 
B'way at Marcy Ave. 384-0075 Thru Sept 1: 
"Getting It On"; "One Dark Night " 



Staten Island 



300. ELTINGVILLE-AMBOY- 356-3800 # 1- 
Thru Sept- 1: "Flashdance." « 2— Thru Sept 1: 
"WarGames." 

303. NEW DORP-HYLAN- 351-6601 » 1-Thru 
Sept 1; "Staying Alive." Beg Sept. 2: "Mr. Mom " 

# 2— "Risky Business." 

304. NEW DORP-LANE- 351-2110 "Easy 
Money." 

305. NEW DORP-RAE- 979-0444. # l- 'Cujo." 
it 2— "Strange Brew " 

306. NEW DORP-RKO FOX PLAZA- 987-6800. 

# 1 -"Return of the Jedi." # 2-Thru Sept. 1: 
"Metalstorm." Beg. Sept 2: "Nightmares." 

307. NEW SPRINGVILLE-ISLAND- 761 6666 

# 1— "National Lampoon's Vacation." #2— "Easy 
Money." 

308. NEW SPRINGVILLE-RKO RICHMOND- 

761-3103. "Hercules " 



Queens 



401. ASTORIA-UA ASTORIA-Steinway St. at 
30th Ava. 545.9470 » 1 -"Risky Business " tt 2- 
"National Lampoon's Vacation " tt 3 — "Mr, Mom," 
?«4— "Easy Money," 

402. BAYSIDE-LOEWS BAY TERRACE-Bell 
Blvd. at 26th Ave. 428-4040 tt 1 - "Risky 
Business." # 2— "National Lampoon's Vacation," 

403. BAYSIDE-MOVIES AT BAYSIDE-Bell 
Blvd. at 39th Ave. 225-1 110 # l-"Return ol the 
Jedi," «2-"Cujo," « 3-"WarGames." #4- 
"Hercules" 

406. CORONA-PLAZA-Roosevelt Ave. nr. 103rd 

St. 639-0012 Thru Sept 1: "Hercules "; ""Rocky 
III."" Beg, Sept, 2: ""Twilight Zone — The Movie""; 
"High Road to China," 

407. DOUGLASTON-MOVIEWORLD.-L.I. 
Expressway & Cross Island Fkway. 423-7200. 
tt 1— ""Easy Money,"" tt 2— ""Metalstorm,"" »3— '"Mr, 
Mom,"" #4 — ""Strange Brew." #5 — "WarGames," 
#6— "Easy Money," #7— ""Cujo."' 




Luchino Visconti' s 
Enduring Romantic Adventure 
The Original Uncut Vbrsion 

BURT ALAIN CLAUDIA 
LANCASTER DELON CARDINALE 

ALUCHINOm iFilm 

11 

(IL 6AII0PARD0) "alian *ilh English Sublilles 



ei»83 TWENTIETH CENTURV-FOX 




STARTS FRIDAY, SEPT. 2nd. 

Cinema StiKlio 1 

66th St. 8^ B"way 877-4040 opposite Lincoln Center 




When you help 
start a Scout troop, 
there's no guarantee 
one of the Scouts will 
grow up to win an 
Olympic Decathlon. 

But you never know. 

For all t^e focts on how your organization 
can suppod a Scout troop cali Boy Scouts Hra| 
of America The KIwanis Club of YorVtown ^|!fS 
HeigtTts, New York did. and look what WBliA 
they've got to show for It 

P'epo'ed o\ 0 Pu&iic Service ay toole Cone A fteid'ng fnc 



SALE! 

SAVE 20% 
ON CLEANINQ 
AREA RUOS. 
CARPETINO ft 
FURNITURE 

•AREA RUGS picked up, 
cleaned in our plant & 
delivered. Minimum pickup $35.00 

• WALL TO WALL CARPETING 
& UPHOLSTERED FURNITURE 
cleaned by "steam" extraction 

process. Minimum $50.00 

Saturday Service Available 

LONQ ISLAND 
CARPET CLEANING corp. 

NEW YORK'S LARGEST 
CARPET CLEANER 



1 
31 



All Boroughs 
Nassau & Suffolk 
Westchester 
Lower Conn. 



212-383-7000 
516-483-6900 
914-328-0127 
203-327-757S 
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TONIGHT AT 
THE ASSEMBLY: 

GREAT FISH! 
GREAT LOBSTER! 
GREAT VEAL! 

MORE THAN A GREAT! STEAKHOUSE 

16 VNfest 5Ist Street. Reservations 581-3580. 
Serving lunch and dinner weekdays. 
Reduced rate parking 



CCCI\T/1IL$ 

Cocktails, 4:30 pm-8 pm. 
Complinnentary Buffet, 
Monday-Friday 5 pm-7 pm. 

BIh Ave between 58th & 59th Sts Tel 247 700(1 



MOVIES ^^^^^^^^a 

408. ELMHURST-IiOEWS ELMWOOD- 
Hoflman Di. at Queens Blvd. 429-4770 # 1 — 
"Staying Alive." 2— "Easy Money." 

410. FLUSHING-PARSONS-Parsons Blvd. nr. 
Union Tpke. 591-8555 #l-"Easy Money." #2- 
"Strange Brew." 

411. FLUSHING-RKO KEITHS-Northem Blvd. 
at Main 8f. 353 4000 # l-"Return of the ledi " 

2— "National Lampoon's Vacation." # 3— 
"Strange Brew." 

412. FLUSHING-RKO PROSPECT-Main Si. 
nr. 41«t Rd. 359-1050. » 1- "Staying Alive." #2 
— "Cujo," # 3— "Risky Business." 

413. FLUSHINO-UA OUARTET-North.m 
Blvd. at 160th St. 359-6777 » l-"Mr Mom." 
#2— Thru Sept. 1: "Metalstorm." Beg. Sept. 2: 
"Nightmares." #3— "Easy Money." #4— "Getting 
It On." 

414. FLUSHING-OTOPIA-Union Tpke. at 

188th St. 454-2323 # l-"Mr Mom." «2- 
"WarGames," 

418. FOREST HILLS-FOREST HILL8-71«t 
Ave. nr. Queens Blvd. 261-7866 # 1- "National 
Lampoon's Vacation." # 2— "Hercules," 

419. FOREST HILLS-LOEWS TRYLON- 
Queans Blvd. nr. 66lh Ave. 459. 8944. "The Grey 
Fox," 

420. FOREST HILLS-MIDWAY-Queens Blvd. 
at 71st Rd. 261-8572. # 1-Thru Sept. 1: 
"Metalstorm," Beg, Sept, 2: "Nightmares," #2— 
"Risky Business " # 3— '"Cujo " #4— ' Return of the 

ledi,'" 

422. FRESH MEADOWS-CINEMA CITY- 
Horace Harding Exp. at 183rd St. 357-9100, 

# 1— Thru Sept. 1: "Metalstorm."' Beg, Sept. 2: 
"Nightmares,"' » 2— "La Traviata," #3— "Cujo," 
«4-Thru Sept 1: "Getting It On." Beg Sept 2: 
"Stryker," #5— "Return of the ledi," 

423. FRESH MEADOWS-RKO MEADOWS- 
Horace Harding Blvd. at igOth St. 454-6800 

1— "Hercules," # 2~"Trading Places '" 

424. GLEN OAKS-RKO-Union Tpke. at 25Sth 
St. 347-7777 "Mr. Mom " 

426. JACKSON HEIGHTS-BOULEVARD- 
Northem Blvd. at 83id St. 335 0170 » l-"Easy 
Money" s 2— "Staying Alive " * 3— "Strange 
Brew " 

427 JACKSON HEIGHTS-COLONY-82nd St. 
nr. Roosevelt Ave. 429-8004, Thru Sept 1: 
"Hercules," Beg, Sept, 2: "Nightmares,"' 

428. JACKSON HEIGHTS-JACKSON-S2nd St. 
at Roosevelt Ave. 335 0242 # l-"'The Golden 
Seal""; '"Cujo "" # 2— "Return of the ledi,"" # 3— Thru 
Sept, 1: ""Metalstorm,"' Beg, Sept. 2: "Hercules," 

433. JAMAICA-ROCHDALE-Baialey Blvd. at 
N Y. Blvd. 276-5300, Flashdance ", "48 Mrs ' 

436. KEW GARDENS HILLS-MAIN STREET- 
Nr. 72nd Dr. 268-3636, Thru Sept, 1 
"Flashdance," Beg. Sept, 2: "WarGames," 

437. LITTLE NECK-LITTLE NECK-Northern 
Blvd. nr. Little Neck Pkwy. 225-2800 Thru 
Sept, 1: "Flashdance." Beg. Sept, 2: "WarGames," 

438. MIDDLE VILLAGE-ARION-Metropolitan 
Ave. nr. 74th St. 894-4183 Thru Sept, 1 
"Flashdance" 

439. OZONE PARK-CROSSBAY-Rockaway 
Blvd. at Woodhaven Blvd. 848 1738 # 1-Thru 
Sept, 1; '"Metalstorm,"' Beg, Sept, 2: ""Nightmares,"" 

# 2— '"National Lampoon"s Vacation,'" 

447. ROCKAWAY PARK-SURFSIDE- 
Rockaway Beach Blvd. at Beach lOSth St. 
945-4632, » 1-Thru Sept 1 "Strange Brew" #2 
—Thru Sept 1: "Hercules," 

448. SUNNYSIDE-CENTER-Queens Blvd. nr. 
43rd St. 784-3050. # 1— "Strange Brew " # 2— 
"Easy Money." «3— "Yor, the Hunter From the 
Future," 

450. WHITESTONE-CROSS ISLAND-Cross 
Island Pkwy. at 153rd St. 767-2800 9 l-"Mr 
Mom," » 2— "Strange Brew," 



Long Island 



(Area Code 516) 
Nassau County 



500. BALDWIN-GRAND AVENUE- 223-2323 
# 1— "Octopussy," # 2— "Easy Money." 

501. BALDWIN-RKO- 223-9230 " Hercules" 

502. BELLEROSE-RKO- 775-1351 Thru Aug 
30: "Porky's II: The Next Day " Beg, Aug, 31: 
"Octopussy." 



503. BELLMORE-PLAYHOUSE- 785-5400 # 1 
-Thru Sept, 1: "Jaws 3-D "" s*2-Thru Sept 1: 
"'Getting It On "' 

511. EAST MEADOW-FLICK- 794-8008 # 1- 
Thru Sept, 1: "'Cujo,'" # 2— '"WarGames."" 

512. EAST MEADOW-MEADOWBROOK- 
731-2423, # 1— ""Zelig,"" # 2-""National Lampoon's 
Vacation."' #3— '"Return of the ledi,"' #4— Thru 
Sept, 1: "Metalstorm.'" Beg, Sept, 2: '"Nightmares." 

513. EAST ROCKAWAY-CRITERION- 
599-0242 # 1-Thni Sept 1: "Flashdance " Beg. 
Sept, 2: "'Class,'" « 2-"'WarGames." 

516. FARMINGDALE-RKO- 249 0122 Thru 
Aug. 30: "Porky's 11: The Next Day" Beg, Aug. 
31: "Octopussy," 

517. FLORAL PARK-RKO FLORAL- 352-2280 
"Return of the Jedi," 

518. FRANKLIN SQUARE-FRANKLIN- 
775-3257. « l-"'Hercules" » 2-"WarGames," 

519. GARDEN CITY-RKO ROOSEVELT HELD 
-741-4007 # l-""Trading Places" »2- 
""National Lampoon's Vacation."' a 3— "Return of 
the ledi,"' 

521. GARDEN CITY PARK-RKO PARK EAST 

- 741-8484. "Strange Brew " 

523. GREAT NECK-SQUIRE- 466 2020 # 1- 
'"Nationa! Lampoon"s Vacation," tt 2— "Risky 
Business." # 3— "Mr. Mom," 

524. HEWLETT-RKO- 791-6768 Thru Aug 30: 
'Porky's II: The Next Day " Beg Aug, 31: 
"Octopussy," 

526. HICKSVILLE-HICKSVILLE- 931-0749 
» 1— Thru Sept, I: "Getting It On " Beg, Sept 2: 
'"Stryker." #2— '"Risky Business,"' 

528. HICKSVILLE-RKO TWIN NORTH- 
433-2400, Thru Sept, 1: "Metalstorm," Beg. Sept, 
2: "Nightmares " SOUTH— "Return of the Jedi '" 

529. LAWRENCE-RKO- 371-0203 # l-Piogr«m 
unavailable, at 2— "Trading Places " #3— "Risky 
Business," 

530. LEVITTOWN-LEVITTOWN- 731-0516, 

# 1— Thru Sept. 1; "Flashdance," Beg, Sept, 2 
(tent,): "Staying Alive," tt 2— "WarGames," 

531. LEVITTOWN-LOEWS NASSAU- 
731-5400, «1 -"Staying Alive," # 2-"Easy 
Money," #3— "Mr, Mom," #4— "Strange Brew," 

# 5— "Trading Places," it6— "Getting It On," 

532. LONG BEACH-LIDO- 432-0056. Thru Sept. 
1: "Flashdance"; "48 Hrs." Beg, Sept, 2: 
"WarGames," 

533. LYNBROOK-LYNBROOK- 593-1033 # 1 
—Thru Sept, 1: "Metalstorm," Beg, Sept, 2: 
"Nightmares," # 2— "'Easy Money," # 3— "Strange 
Brew," » 4— Tent,: "The Golden Seal," 

534. LYNBROOK-STUDIO ONE- 599 1444 
"The Grey Fox." 

535. MALVERNE-TWIN- 599-6966 « 1-Thru 
Sept 1: "Flashdance," Beg, Sept, 2 (tent ): "Class," 

# 2— "WarGames," 

536. MANHASSET-MANHASSET- 627-7887 
#l-"The Grey Fox,'" » 2-'"HercuJes " w3-Thru 
Sept, 1: "Cujo," Beg, Sept, 2: "Nightmares," 

537. MANHASSET-RKO CINEMA- 627- 1300. 
"Pauline at the Beach." 

540. MASSAPEOUA-PEQUA- 799-6464 "Return 
of the Jedi."" 

541. MASSAPEQUA-THE MOVIES AT 
SUNRISE MALL- 795-2244 « 1 -""National 
Lampoon"s Vacation,"' # 2— "Trading Places," #3— 
"Risky Business," #4— "Hercules," #5— "Cujo," 
#6— Thru Sept 1: "Staying Alive "" Beg Sept. 2: 
"Stryker " *7- "Mr. Mom " 

542. MERRICK-GABLES- 546 0734 
"WarGames," 

545. NEW HYDE PARK-HERRICKS- 
747-0555 "Easy Money " 

546. NEW HYDE PARK-RKO ALAN- 
354-4338 "Risky Business " 

547. OCEANSIDE-OCEANSIDE- 536-7565 # 1 
—Thru Aug, 25: ""Flashdance." #2— Thru Aug. 25: 
'"Getting ll On,"' 

548. OLD BETHPAGE-CINE CAPRI- 752 1610. 
Thru Sept, 1: ""Flashdance."' Beg, Sept, 2: 
"'WarGames,"' 

549. OYSTER BAY-MOVIES- 922-0333. # 1- 
"WarGames," #2— Thru Sept, 1; "Flashdance," 
Beg, Sept. 2 (tent.): "Class,"" 

550. PLAINVIEW-OLD COUNTRY- 931 4242 

# 1— "Octopussy," #2 — "Easy Money,"' 

551. PLAINVIEW-RKO MORTON VILLAOE- 
938-2323 "Mr Mom," 

552. PLAINVIEW-RKO TWIN- 931 1333 # 1- 
"Cujo," # 2— "Strange Brew." 



How do you tell a great restaurant? 
Consistently excellent food 
prepared in classical 
Northern Italian style. < r' 

LUNCH • DINNER 
LATE SLIPPER • BANQUETS 
7 DAYS • CREDIT CARDS _ 

Piccolo Mondo 

1269 FIRST AVE. (BET. 68-69 Si.) 
TELEPHONE 249-3I4I-2 





A BAR/RESTAURANT IN 
THE NEW YORK TRADITION 



til 4 a.m. 

3 Ave. at 93rd Columbus Ave. (72-73) 
831-1900 873-9400 



72 NEW YORK/SEPTE.MBER 5, 1983 



Cl 



MOVIES 



534. PORT WASHINGTON-MOVIES- 

944-6200 # l-"FUshdance •• # Z-'Eaay Money " 
#3— "Strange Brew." 

SSS. PORT WASHINGTON-SANDS POINT- 

883-5074. Program unavailable. 

557. ROCKVILLE CENTRE-RKO FANTASY- 
764-8000. "Mr Mom." 

558. ROCKVILLE CENTRE-RKO TWIN- 

678-3121. # 1— "Return of the ledi." #2- 
"National Lampoon's Vacation." 

559. ROSLYN-ROSLYN- 621-8488 # l-"La 
Traviata." # 2— "L'Etoile du Nord." 

561. SYOSSET-SYOSSET- 921-5810. 
"Hercules." 

562. SYOSSET-UA CINEMA ISO- 364-0700 
"Risky Business." 

566. VALLEY STREAM-RKO GREEN ACRES- 

561-2100 "Hercules " 

567. VALLEY STREAM-SUNRISE- 825-5700 
#l-"Getting It On " # 2-"Mr. Mom " #3- 
"Metalstorm." #4— "Cujo," # S— "Risky Business." 
#6— "Yor, the Hunter From the Future." #7— 
"Return of the ledi " »8- 'Trading Places " #9- 
"Staying Alive " » 10— "Zelig." # 1 l-"Nation«l 
Lampoon's Vacation," #12— "Strange Brew." 

570. WANTAGH-CINEMA WANTAGH- 
221-7784. # 1 -"Easy Money." #2-"Sliange 
Brew." 

571. WANTAGH-RKO- 781-6969. Beg Sept. 2: 
"Nightmares." 

573. VtfESTBURY-DRIVE-IN- 334 3400 # 1- 
"Easy Money." # 2— "Risky Business." #3— Thru 
Sept. 1; "Hercules." Beg. Sept. 2: "Nightmares." 

574. WESTBURY-WESTBURY- 333-191 1 « 1- 
"Tender Mercies." # 2— "WarGames." 

Suffolk County 

600. AMITYVILLE-RKO- 264-7789 # 1- "Risky 
Business." # 2— "National Lampoon's Vacation." 

601. BABYLON-BABYLON- 669-3399. "Easy 
Money." 

602. BABYLON-RKO- 669 0700 # l-"Yor, the 
Hunter From the Future." #2— "Return of the 
Jedi" 

603. BABYLON-SOUTH BAY- 587-7676 # 1- 
"Trading Places." # 2— "Strange Brew." # 3— 
'"Getting It On" 

604. BAY SHORE-CINEMA- 665-1722. Thru 
Sept. 1: "Metalstorm" Beg. Sept. 2: "Nightmares." 

606. BAY SHORE-LOEWS SOUTH SHORE 
MALL- 666-4000. » 1 -"Risky Business," #2- 
"National Lampoon's Vacation." 

608. BAY SHORE-SUNRISE DRIVE-IN- 
665-1111 1- "Mr Mom " # 2- "Easy Money " 

609. BRENTWOOD-BRENTWOOD- 273 3900 
Thru Sept. 1: "Flashdance." Beg. Sept. 2 (tent.): 
"Class" 

610. BRIDGEHAMPTON-HAMPTONS 
DRIVE-IN- 537-0770 Thru Sept 1 ""National 
Lampoon"s Vacation""; "'High Road to China." Beg. 
Sept. 2: "Hercules", ""Rocky III."' 

612. CENTER MORICHES-CENTER- 
878-2100 "Flashdance" 

613. CENTEREACH-CENTEREACH- 
588-0088 "WarGames " 

615. COMMACK-DRIVE-IN- 499-2900 "Risky 
Business."" 

616. COMMACK-MAYFAIR- 543-0707. "Risky 
Business." 

617. COMMACK-RKO- 499 4545 # l-"Return 
of the Jedi." # 2— "Yor, the Hunter From the 
Future." 

618. COPIAGUE-JOHNNY ALL-WEATHER 
DRIVE-IN- 842-4258 Thru Sept 1: "Hercules " 
Beg. Sept. 2: ""Nightmares." 

ei9. CORAM-CORAM- 698-7200 Thru Sopl. 1: 
"Cujo." 

620. CORAM-DRIVE-IN- 732-6200 "Easy 
Money." 

621. CORAM-PINE- 698-6442 # l-'"Strange 
Brew." # 2— "Superman III" 

622. DEER PARK-DEER PARK- 667-2440. 
"WarGames." 

625. EAST HAMPTON-CINEMAS- 324 0448 
#1— ""Zelig " #2-"Risky Business" # 3— "Return 
of the ledi." #4— "Easy Money." # 5— "Betrayal." 

627. EAST 8ETAUKET-RKO FOX- 473 2400 
"Return of the Jedi." 

628. ELWOOD-ELWOOD- 499-7800 # l-"E«»y 
Money." # 2— ""National Lampoon"s Vacation." 

629. FARMINGVILLE-COLLEGE PLAZA- 
698-2200. # 1— "Strange Brew." # 2— "Hercules." 



630. GREENPORT-GREENPORT- 477-0500 

Thru Sept. 1: "The Star Chamber." 

631. HAUPPAUGE-HAUPPAUGE- 265 1814 

"Mr. Mom." 

632. HUNTINGTON-RKO SHORE- 421-5200 

# l-"Return of the ledi." # 2-"Melalstorm." # 3- 
"National Lampoon's Vacation"; "Getting It On" 
#4-"Mr Mom." 

633. HUNTINGTON-RKO WHITMAN- 
423-1300 "Zelig." 

634. HUNTINGTON-RKO YORK- 421 3911 
Thru Sept. 1 : "Yor, the Hunter From the Future"; 
"Strange Brew." Beg. Sept. 2; "Nightmares." 

635. ISLIP-ISLIP- 581-5200 # l-"Mr. Mom." 
#2— Thru Sept. 1: "Cujo." # 3— "Strange Brew." 

636. KINGS PARK-KINGS PARK- 269 4422 
Thru Sept. 1: "Flashdance." 

637. LAKE GROVE-RKO SMITH HAVEN 
MALL- 724-9550 "Hercules" 

638. LAKE RONKONKOMA-LAKESIDE- 
981-7100 Thru Sept 1; "WarGames " 

639. LINDENHURST-LINDENHURST- 
888-5400 Thru Sept 1: "Flashdance " Beg Sept 
2 (tent.): "Class." 

640. MATTITUCK-MATTITUCK- 298-4405 

# 1— Thru Sept. 1: "Staying Alive." #2— Thru Sept. 
1: "Cujo." #3— "Mr. Mom." 

641. MONTAUK-THE MOVIES- 668 2393 
Thru Sept. 1: "WarGames." Beg. Sept. 2: 
"Flashdance." 

642. NESCONSET-SMITHTOWN 
ALL-WEATHER INDOOR- 265 81 18 
"National Lampoon s Vacation " OUTDOOR— 
Thru Sept, 1: '"Staying Alive."' Beg. Sept. 2: 
"Stryker." 

643. NORTH BABYLON-NORTH BABYLON- 

667-2495 #l-"Mr Mom" #2-"Cujo" 

644. NORTHPORT-NORTHPORT- 261-8600 
Thru Sept. 1: "Flashdance." Beg. Sept. 2 (tent.): 
"Class " 

645. OAKDALE-OAKDALE- 589 81 18 

"WarGames." 

646. OCEAN BEACH-COMMUNITY- 

583-5184 Aug 29: "Twilight Zonc-The Movie." 
Aug. 30-31: "'Baby, It's You." Sept 1: "Lianna," 
Sept. 2-3: "Octopussy." 

648. PATCHOGUE-PATCHOGUE- 475-0601 

# 1— "Easy Money." # 2— "Risky Business." #3— 
"Mr. Mom." 

649. PATCHOGUE-RKO PLAZA- 475-5225 # 1 
—"Yor, the Hunter From the Future"; "Getting It 
On "" #2-Thru Sept 1: "Metalstorm "" Beg Sept 

2: ""Nightmares." 

650. PATCHOGUE-SUNRISE ALL-WEATHER 
INDOOR- 363-7200 "Return of the ledi." 
OUTDOOR-Thru Sept 1: "Cujo" Beg Sept. 2: 
"Hercules." 

651. PATCHCX3UE-SUNWAVE- 475-7766 # 1- 
""National Lampoon"s Vacation."" # 2— "'Trading 
Places." 

653. PORT JEFFERSON-MINI EAST- 

928-6555 # 1-Thru Sept 1: ""Metalstorm." Beg. 
Sept. 2: "The Night of the Shooting Stars." #2— 
Tent.: "Risky Business." 
654 PORT JEFFERSON STATION-RKO 
BROOKHAVEN- 473- 1200 Thru Aug 30: 
"Poiky s 11 The Next Day '" Beg Aug. 31: 
"Octopussy "" 

655. RIVERHEAD-SUFFOLK- 727 3133 Thru 
Sept. 1: "Flashdance." 

656. ROCKY POINT-DRIVE-IN- 744 8900 
"Risky Business." 

657. SAG HARBOR-SAG HARBOR- 725-0010 
Thru Sept. 1: "The Draughtsman's Contract." Beg. 
Sept. 2: "'The Grey Fox." 

658. SA'YVILLE-SAYVILLE- 589 0232 # 1- 
"Strange Brew" #2— "Cujo." # 3— ""Hercules." 

659. SHIRLEY-DRIVE-IN- 281 5444 Thru Sept 
1: ""Hercules." Beg. Sept. 2: ""Nightmares." 

662. SMITHTOWN-SMITHTOWN- 265-1551. 
Thru Sept. 1: "Metalstorm." Beg. Sept. 2: 
""Nightmares."' 

663. SOUTHAMPTON-SOUTHAMPTON- 
283 1300. #l-""Mr. Mom."" #2-ThruSepl. 1: 
"Hercules." Beg. Sept. 2 (tent.): "Class." # 3— 
"Trading Places." 

664. STONY BROOK-LOEWS- 751-2300 # 1- 
"Easy Money." # 2— "Risky Business." #3— "Mr. 
Mom."" 

666. WEST ISLIP-TWIN- 669 2626 # 1- 

"WarGames." # 2— "Flashdance." 

667. WESTHAMPTON-HAMPTON ARTS- 

288-2600 "Mr. Mom " 

668. WESTHAMPTON-WESTHAMPTON- 

288-15CX}. "Strange Brew. " 




Owner FUMIKO HOSOD^ 
welcomes you... 
"Dining at Sliinbashi 
is spending an evening I 
in Japan" 

Luncheon-Cocktails 
Complete Dinner* 
And A La Carte 

Party Facilities, 
Credit Cards ■ Closed Sun. 

SSMnbaslit 



280 PARK AVE. (On 48th St.) 
\ \ NEW YORK CITY-TEL: 661 -3915 

(bet. Park & Madison) 



J) 



TEL. 14^2756 



OPERA'nC ARIAS 
AND OPERETTA 
MUSICAL COMEDY 

-k-kirk CONTINENTAL CUISINE 

CKEDIT CARDS • CLOSED SUN 
IN Wnt 4tk ST. (Bit 6 1 1 Ad'l.) 




Baseball Great Joe Torre 
says 

"When you dine 
at Ponte's— 
you can count 
on one thing: 

You're Numero 

{^ontc^) Uno!" 

Oeabrosset St. A West St. 2 Blocks So. of Canal 
Res: 226-4621 • Free valet parking 





Northern Italian 
cuisine. Complete prix-fixe 
dinner $16.95. Piano bar 
Happy hour Complimentary y 
hors d'oeuvres. 



At the SheiaUm Centre 

7th Avenue at 52nd St., (212) 581-10CX) 



sysw/ speaALisT ";.;;";„..,.», 
SUSHI JINYA 

IN EXXON BLDG. at ROCKEFELLER CTR. 

AT 50th St and 6tti Ave. Ground Floor 
inside Exxon BIdg. or enter 123 West 49th St. 

Rockefeller Ctr. Parking after 5:30 PM $3 50 witri our stamp 
245-4094 LUNCH & DINNER 
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Mimi Sheraton: 

One Of My Favorite 
New York Restaurants"* 

n$r 

Innovators In Classic Chinas* Cuislna 

Seafood Taronest • Hong Kong Steak 

Peking Duck 
Plus Our Famous Specialty: Dim Sum 
Now Also In tha Hamptons 
Kip's Bay, NYC Bridgehampton 
978 Sacond Ava. IWontauk Hwy., S. Side 
(212) eS«-0S6S (916) 937-0990 
'Esquire Magazine 



New York State 



"cuisine & SERVICE ABSOLUTELY 

TOP-DRAWER." 
Gourmet, jay Jacobs. Dec. 1981 
Lunch & Dinner 
American Express & Diner's Club 

14 Eait »nd St., N.T.C. (Bet. tth Jk Hadieen) 

Telephone 421-7588 



Convenient for theofregoen— 
for Leisurely Dining after 
Curtain time 

Moules Marlnier* 
DucMIng Btawade 
Capon BaroMonene 

CLOSEO SUNDAY 
24«-l««« ■ M2 W. 4«tk St. . CI S-t744 



1 ■ ■■ ■■ ■■i 



New Yorkers are the toughest • 
food critics in the world < 

and more New Yorkers eat at the 
Stage than at any other ' 
Deli Restaurant I 



THE 
ORIGINAL 



STAGE 



DELICATESSEN / RESTAURANT & BAR 
Seventh Ave.bet. 53rd. & 54th.St. 
Open 7 Days 6:30 A.M. to 2 A.M. 

^ 245 7850 > 



City Luck 

Chitiese Cetiaurani 

For luncheon - dinner or a private party 
up to 1 50 persons . . .Our master chefs 
will make the world of difference in the 
preparation of Chinese specialties. 

CANTONESE • SZECHUAN • HUNAN 

Cocktail lounge - Open 7 Days - 832-2350 

127 EAST 54th STREET 

(BET. PARK «r LEXINGTON AVES.) 



IN THE r89r LANDMARK BUILDING 




OPEN tlXAM 
■4 00 AM 



451 WASHINGTON ST. N.Y.C. 

IBIock Soulh o( Canal St nee: Ar\r\r\ 
1 Block Easi of the Weslside Hwy gDD-4gUU 



(Area Code 914) 
Westchester County 



700. BEDFORD VILLAGE-BEDFORD 
PLAYHOUSE- 234-7300. # l-Program 
unavailable. #2— "Strange Brew." 

701. BEDFORD VILLAGE-CINEMA 22- 

234-9577. "Mr. Mom." 

702. BRONXVILLE-BRONXVILLE- 961 4030. 

# 1— "Staying Alive." #2— "Cujo," #3— "Strange 
Brew." 

703. CROSS RIVER-CINEMA- 763-881 1 Thru 
Aug. 25; "Flaahdance." 

705. OREENBUROH-CINEMA 100- 946 4680 

# 1— "The Grey Fox." # 2— "La Traviata." 

707. HARRISON-SILVER SCREEN CINEMA.- 
835-2961. Aug. 29-30: "Gregory's Girl"; "Chariots 
of Fire." Aug. 31-Sept. 2: "Breaker Morant"; 
"Gallipoli " 

708. HARTSDALE-CINEMA- 428-2200 # 1- 
"Easy Money." #2— "National Lampoon's 
Vacation." #3— "Trading Places." #4— "Mr, 
Mom." 

709. LARCHMONT-PLAYHOU8E- 834 3001 
"The Grey Fox." 

710. MAMARONECK-PLA'raOUSE- 698 2200 

# l-"RilkY Business." # 2-"Hercules." #3— 
"Cujo." #4— "National Lampcwn's Vacation." 

711. MOUNT KISCO-MOUNT KISCO- 
666-6900. # l—"RUky Business." #2-"Easy 
Money." 

712. MOUNT VERNON-PARKWAY- 664 3311. 
Thru Sept. 1: "WarGames." Bog. Sept. 2: 
"Flashdance." 

713. NEW ROCHELLE-LOEWS- 632- 1700 # 1 
—"Easy Money." #2— "Mr. Mom." 

714. NEW ROCHELLE-RKO PROCTORS- 
632-1100. # 1 -"Hercules." #2-"Nalional 
Lampoon's Vacation"; "Getting It On." # 3— 
"Return of the ledi." #4— Thru Sept 1: "Cujo." 
Beg. Sept. 2: "Nightmares." U S — "Trading Places." 

715. NEW ROCHELLE-TOWN- 632-4000 
"Risky Business." 

716. OSSININCMVRCADIAN- 941-5200 # 1- 
"Easy Money." # 2— "Hercules." 

717. PEEKSKILL-BEACH- 737-6262. # 1- 
"Hercules " #2-"Cuio." #3— "Easy Money." #4 
— "Metalstorm." 

719. PEEKSKILL-WESTCHESTER MALL- 
528-8822. # 1— "Return of the ledi." # 2-"Risky 
Business." # 3— 'Trading Places " #4— Thru Sept. 
1: "National Lampoon's Vacation." 

720. PELHAM-PICTURE HOUSEV- 738-3160 
Thru Sept. 1: "Flashdance." 

722. RYE-RYE RIDGE- 939-8177 # 1- "Easy 
Money." # 2— "Strange Brew." 

723. SCARSDALE-FINE ARTS- 723-6699 
"Pauline at the Beach." 

724. SCARSDALE-PLAZA- 725-0078 Thru Sept. 
1: "Flashdance." Beg. Sept. 2: "WarGames." 

726. WHITE PLAINS-COLONY- 948 8828 
Thru Sept. 1: "Getting It On." 

727. WHITE PLAINS-GALLERIA- 997 8198. 

# 1— "Risky Business." #2— "Strange Brew." 

728. WHITE PLAINS-UA CINEMA- 946 2820. 
"Return of the ledi." 

730. YONKERS-CENTRAL PLAZA- 793-3232. 

# l-"Return of the Jedi." #2— "Hercules." 

731. YONKERS-KENT- 237-3440. Thru Sept 1: 
"Jaws 3-D"; "Friday the Thirteenth." Beg. Sept. 2; 
"WarGames." 

732. YONKERS-MOVIELAND- 793-0002 « 1- 
"Zelig." #2-"Mr. Mom." #3-"National 
Lampoon's Vacation." #4— "Risky Business." 

733. YONKERS-PARK HILL- 969-4477 # 1- 
"Easy Money." # 2— "Strange Brew." #3 — "Risky 
Business." 

735. YORKTOWN HEIGHT8-TRIANGLE- 

245-7555. # l-"Mr. Mom." # 2-"Strange Brew " 



Rockland County 



740. BLAUVELT-NYACK DRIVE-IN- 358 1844 

Tent.: "Strange Brew"; "Getting It On." 
742. MONSEY-ROCKLAND DRIVE-IN- 

356-4040. "Easy Money"; "First Blood." 
744. NANUET-ROUTE 59- 623-3355. "Mr 

Mom," 



745. NANUET-THE MOVIES- 623 021 1 # I- 

""Risky Business." # 2— "Hercules," # 3— ""Cujo,"' 
#4— "'Staying Alive "' # 5— "Flashdance," 

746. NEW CITY-TOWN- 634-5100 # l-"'Easy 
Money."" # 2— Thru Sept. 1: ""Flashdance"'; "'48 
Hrs."" 

747. NEW CITY-UA CINEMA 304- 634-8200 

# 1— ""Risky Business,"" # 2— Thru Sept, 1: ""National 
Lampoon"s Vacation "" Beg, Sept 2 (tent.): 
""Nightmares,"' 

748. NYACK-CINEMA EAST- 358 6631 
"'WarGames "" 

750. ORANGEBURG-303 DRIVE-IN- 359-2021. 
"'Risky Business"; "Nightshift,"' 

751. PEARL RIVER-CENTRAL- 735-2530 
""Trading Places" 

752. PEARL RIVER-PEARL RIVER- 735-6500 
"Easy Money," 

754. SPRING VALLEY-CINEMA 45- 352 1445 
"Strange Brew,"" 

755. STONY POINT-9 W CINEMA- 942 0303 
""Hercules "" 

756. SUFFERN-LAFAIfETTE- 357-6030 
'"Return of the ledi "' 

758. WEST HAVERSTRAW-PLAZA- 947 2220 
"Octopussy," 



Connecticut 



(Area Code 203) 
Fairfield County 



770. BRIDGEPORT-RKO MERRITT TWIN- 

374 0026 # 1- "Getting It On""; "Strange Brew." 
ff2— "Mr Mom. " 

773. BROOKFIELD-FINE ARTS- 775-0070 # 1 
—""Metalstorm," # 2— "'Easy Money," 

774. DANBURY-CINE- 743-2200 # l- "Zelig."" 
#2— ""Trading Places" « 3— " Cujo" 

775. DANBURY-CINEMA- 748 2923 » I- "Mr 
Mom."" # 2— "'Strange Brew."' 

777. DANBURY-PALACE- 748 7496 » 1- 
""Hercules,"" # 2— ""National Lampoon"s Vacation,"" 
#3— ""Risky Business," 

778. DARIEN-PLAYHOUSE- 655-0100 "Mr 
Mom," 

779. FAIRFIELD-COMMUNITY- 255-6555. # 1 
—""National Lampoon's Vacation," # 2— 
"Metalstorm," 

780. FAIRFIELD-COUNTY- 334 1411 "Strange 
Brew," 

781. GREENWICH-CINEMA- 869 6030 
"Metalstorm "' 

782. GREENWICH-PLAZA- 869-4030 » 1- 
""Risky Business."" # 2— ""Zelig.'" # 3— '"Getting It 
On" 

783. NEW CANAAN-PLAYHOUSE- 966 0600 
"Easy Money," 

784. NORWALK-CINEMA- 838 4504 # 1- 

"Cujo," # 2— "Metalstorm," 

785. NORWALK-NORWALK- 866 3010 
"Hercules" 

788. SOtJTH NORWALK-SONO- 866 9202 
Aug. 29-30: ""The Gift."" Aug 31 Sept 2: 
""Frances""; ""Come and Get It,"" Sept, 2-5: ""Out of 
the Blue "" 

789. SPRINGDALE-STATE- 325 02SO " Return 
of the Jedi,"' 

790. STAMFORD-AVON- 324-9205 # 1- 
"Hercules," # 2— "Strange Brew," 

791. STAMFORD-CINEMA- 324 3100 # 1- 
"Nalional Lampoon's Vacation" #2— "Trading 
Places," ff 3— "Flashdance," 

792. STAMFORD-RIDGEWAY- 323-5000 # 1- 
"Easy Money," a 2— "Mr Mom," 

793. TRUMBULL-TRANS-LUX- 374-0462 # 1 
—"Risky Business," # 2— "National Lampoon's 
Vacation," « 3— ""Easy Money,"' 

795. WESTPORT-FINE ARTS- 227-3324 # 1- 
""Mr. Mom "' « 2-"Strange Brew " » 3-227-9619. 
"Risky Business,"" #4—226-6666, "'Zelig," 

796. WESTPORT-POST- 227 0500 "Easy 
Money," 

798. WILTON-CINEMA- 762-5678 "National 
Lampoon"s Vacation."" 
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Newlersey 



MOVIES 



(Aim Cod* 201) 
Hudson County 



800. ARLINGTON-UNCOLN- 997-6873. # 1- 
Tent.: "WarGames." #2-T«nl.: "Motalatorm " #3 
—Tent.: "Risky Business." 

801. HARRISON-WARNER- 482 85S0. # 1- 
"Cujo." # 2— "National Lampoon's Vacation." 

803. jERsrr cmr-HUDSON plaza- 

433-1100. #1— Thru Sept 1: "National Lampoon's 
Vacation." # 2— "Risky Business." 

805. IER8EY CITY-STATE- 653-5200. # 1- 
"Hercules" #2— Thru Sept. 1: "Cujo"; "Getting It 
On" Beg. Sept 2: "Siryker." #3-Thiru Sept. 1: 
"Metalstorm." Beg. Sept. 2: "Nightmares." 

806. SECAUCUS-IiOEWS HARMON COVE- 

866-1000. # 1— "Strange Brew." # 2— "Hercules." 
# 3— "Metalstorm." #4— "Cujo." 

807. SECAUCUS-LOEWS MEADOW- 

866-6161. #l-"Risky Business" #2-"Easy 
Money." #3— "Mr. Mom." #4— "National 
Lampoon's Vacation." #5— "Getting It On." #6— 
"Staying Alive." 

808. UNION CITY-CINEMA- 865-5600 # 1- 
Thru Sept. 1; "WarGames." #2-Thru Sept. 1: 
"Getting It On", "One Dark Night." 

809. WEST NEW YORK-MAYFAIR- 865-2010. 
Thru Sept. 1: "WarGames." Beg. Sept. 2: 
"Hercules." 



Essex County 



810. BLOOMnELD-CENTER- 748-7900 
"WarGames," 

811. BLOOMnEIiD-RKO ROYAI<- 748-3S5S 

# 1— "Risky Business." #2— "National Lampoon's 
Vacation." 

813. CEDAR GROVE-CINEMA 23- 239-1462. 

"The Grey Fox." 

814. EAST ORANGE-RKO HOLLYWOOD- 

678-2262 "Getting It On." 

815. IRVINOTON-CASTLE- 372-9324. Thru 
Sept. 1. "Flashdance"; "48 Hrs." Beg. Sept. 2: 
"WarGames." 

816. IRVINGTON-SANFORD- 371-3998. Thru 
Sept 1: "laws 3-D"; "Bad Boys " Beg. Sept. 2: 
"Hercules"; "Forced Vengeance." 

817. LIVINGSTON-COLONY- 992-0800 Thru 
Sept. 1: "Flashdance." Beg. Sept. 2: "Nightmares." 

818. MAPLEWOOD-MAPLEWOOD- 763-3100. 
"Easy Money." 

819. MILLBURN-RKO- 376-0800. # 1- "Mr. 
Mom," # 2— "Hercules." 

821. MONTCLAIR-CLARIDOE- 746-5564 #1- 

Thru Sept, 1: "Metalstorm " Beg Sept, 2: 
"Nightmares," # 2— "Easy Money," #3 — "La 
Traviata," 

822. MONTCLAIR-WELLMONT- 783-9500. 

# 1— "Cujo." #2— Thru Sept. 1: "laws 3-D." Beg. 
Sept. 2: "Class." #3 — "Flashdance." 

823. NEWARK-DRIVE-IN- 344-2800 Blue- 
"Hercules"; "Clash of the Titans." Red— "Strange 
Brew"; "Still Smokin'." Green— "Risky Business"; 
"Nightshift." 

825. NXJTliEY-FRANKLIN- 667-1777 # l-Thru 
Sept. 1: "Strange Brew." #2— Thru Sept. 1: 
"Flashdance" #3— Thru Sept 1: "Cujo." #4- 
Thru Sept 1: "Getting It On " 

827. UPPER MONTCLAIR-BELLEVUE- 
744-1455 "Hercules. " 

828. VERONA-VERONA- 239-0880 "Strange 
Brew,"" 

830. WEST ORANGE-ESSEX GREEN- 

731-7755 # 1 -""Return of the ledi."' #2-'"Mr. 
Mom."" #3— ""Risky Business.'" 



Union County 

840. BERKELEY HEIGHTS-BERKELEY- 

464-8888. Thru Sept. 1: "Flashdance." 



841. CRANFORD-RKO- 276-9120 #1 -""Getting 
It On." #2-"'Mr Mom "" 

842. EUZABETH-ELMORA- 352-3483 
""Flashdance."' 

843. ELIZABETH-LIBERTY TWIN- 351-5140 

# l-Thru Sept 1: "Getting It On"; "One Dark 
Night." Beg. Sept 2; "Class." # 2- "WarGames" 

# 3-"Flashdance"; "48 Hrs" 

846. LINDEN-TWIN- 925-9787 # l-Thru Sept 
1: "Flashdance." #2-Thru Sept. 1: "Strange 
Brew." 

848. ROSELLE PARK-PARK- 245-0358 
"WarGames," 

849. SUMMIT-STRAND- 273-3900 Thru Sept 
1; "La Traviata.'" 

851. UNION-FIVE POINTS- 964-3466 
""National Lampoon"s Vacation."' 

852. UNION-LOST PICTURE SHOW- 
964-4497 "Easy Money " 

854. UNION-RKO~ 686-4373 # l-""Staying 
Alive."" # 2— '"Risky Business."" 

857. WESTFIELD-RIALTO- 232-1288 # 1- 
""Strange Brew.'" #2-Thru Sept. 1: ""Metalstorm."" 
Beg, Sept, 2: "Nightmares,"' #3— "The Grey Fox."' 

858. WESTnELD-TWIN- 654 4720 # l-Thrii 
Sept. 1: "Cujo." #2-Thru Sept 1: "Flashdance." 



Bergen County 



860. BERGENFIELD-PALACE- 385 1600 
"Hercules." 

861. CL08TER-CL0STER- 768-8800 " Strange 
Brew."" 

862. EDOEWATER-LOEWS SHOWBOAT- 

941-3660 # I -"'Risky Business "■ #2-"Mr Mom." 

# 3— "Staying Alive." #4— "Trading Places "" 

863. EMERSON-TOWN- 261-1000 "Easy 
Money."" 

864. FAIR LAWN-HYWAY- 796-1717 # l-Thru 
Sept, 1: "Metalstorm," Beg. Sept. 2: "Nightmares," 
#2-Thru Sept. 1: "Flashdance."' Beg. Sept. 2: 
"'Stryker." 

866. FAIRVIEW-TWIN- 941-2424 # 1- "Easy 
Money,"" # 2— '"Strange Brew."" 

867. FORT LEE-LINWOOD- 944 6900 # 1- 
"Hercules." # 2— "National Lampoon's Vacation." 

868. FORT LEE-SHARON- 224-0202 "Return of 
the ledi "" 

873. OAKLAND-TWIN- 337-4478 #1- 
"National Lampoon's Vacation." #2— "Risky 
Business." 

874. PALISADES PARK-PARK LANE- 

944-1086. # l-Thru Sept 1: "WarGames." #2- 
Thru Sept. 1; "Flashdance," 

875. PARAMUS-BERGEN MALL- 845-4449 
Thru Sept. 1: "Risky Business." 

876. PARAMUS-CINEMA 35- 845-5070 
"Metalstorm." 

877. PARAMUS-DRIVE-IN- 368-1440 Thru 
Sept. 1; "Getting It On"; "Spring Fever." 

878. PARAMUS-RKO ROUTE 4- 487-7909 # 1 
-"Return of the ledi" #2-"Zelig." #3-"Trading 
Places" #4— "Easy Money." #5-"'Hercules."" #6 
—""Strange Brew." #7— "National Lampoon's 
Vacation." 

879. PARAMUS-RKO ROUTE 17- 843-3830. 

# 1— '"Mr. Mom '" # 2— ""Cujo "" 

880. RAMSEY-CINEMA- 825-2090 Thru Sept. 
1; "Hercules." 

882. RIDGEFIELD PARK-RIALTO- 641 2115 
"Thru Sept. 1: ""Flashdance "' Beg Sept. 2: 
'"WarGames." 

883. RIDOEWOOD-RKO WARNER- 444-1234 

# 1— "Mr. Mom." # 2— "RUky Business," 

884. RIDGEWOOD-ROSEBUD THEATRE- 

670-9183 Aug. 29-Sept 1: "The Invisible Man"; 
"The Mummy." Sept. 2-5: "Gigi." 

885. RUTHERFORD-VnLLIAMS CENTER- 

933-3700. # l-Thru Sept. 1: "WarGames " #2- 
Thru Sept. 1: "Flashdance." 

887. TENAFLY-BEROEN- S67^X)04 
"Flashdance," 

888. WASHINGTON TOWNSHIP-CINEMA- 

666-2221. Thru Sept 1: "Getting It On." Beg. 
Sept. 2: "Nightmares." 

889. WESTWOOD-PASCACK- 664-3200 Tent.: 
"National Lampoon's Vacation." 



Yet another great 
gift from France. 




The superb Parisian restaurant at 
Hotel Parker Meridien. 1}8 W. 57th St. 
for Breakfast, Lunch & Dinner 
Reservations, 245-5000. 




Authentically Philippine 
An Islanel of Dining Excellence 

r 




i^L'Auberfe Philippine a New York 

f>6 Fifth Ave , N Y.C 71 9 1688/89 



LUNCHEON BRUNCH DINNER 



CAFE 

57 West S6th St. (Bet 5th&6th A»es ) 



247-1136 



ft/ 



Restaurant 



Is Better Than Evert 

PRIME BEEF, NATURES VEAL CHOP, 
FRESH SEAFOOD & A NEW EXPANDED 
MENU WITH COMPLETE DINNERS. 
• 

Piano Entertainment in the Lounge 

Monday thru Friday Evenings 
• 

$2.S0 Pirklng for Dinmr Patrons 5 -11 PJM, 
Res: 840-8810 Credit Cards 

02 0 WEST 41st STRIET(B.i 6th & B,Mdw.vi^ 



Toscana Ristorante 




Sbalimar 



• Cocktails 

• Lunch • Dinner 

• 7 Days 

Recommended by: N.Y. TIMES &. 
N.Y. MAGAZINE for its Exotic Indian 
Cuisine and Reasonable Prices. 
39 East 29th Street • Tel. 889-1 977 
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Brief Reviews 



This index includes most, but not necessarily all, 
films currently playing. Film titles are arranged 
alphabetically, and the numbers following the 
capsule reviews refer to the theater numbers in the 
program-listing pages that precede this section 



MPAA RATING GUIDE 


G: 


General Audiences. All ages admitted. 


PG: 


Parental Guidance Suggested. Some 
material may not be suitable £or 
children. 


R: 


Restricted. Under 17 requires 
accompanying parent or adult guardian. 


X; 


No one under 17 admitted. 


New Films 




New films recommended by New York's 
critic. 



BELOW THE BELT-(lhr 38m , '83) A New York 
premiere. Based on Rosalyn Drexler's novel To Smi- 
therBBns, a look at female wrestling Dir Robert 
Fowler, with Regina Baff R 2 

BERLIN ALEXANDERPLATZ-('83) Fassbinder's 
epic fifteen'hour-and-21-minute TV mini-series is an 
adaptation of the classic novel by Alfred Dbblin, 
published in 1929 and issued here, in translation by 
Eugene Tolas, in 1 93 I . Dbblin and Fassbinder's hero 
is Franz Biberkopf, a heavyset worker of generally 
stolid temper thrown about by the social disintegra- 
tion of the twenties and his own sexual urges- Trying 
his hardest to remain respectable after emerging 
from prison, Franz nevertheless drifts downward into 
criminality. The movie, with its heavily decadent Ber- 
lin-twenties atmosphere, is suffused m Fassbinder's 
peculiarly lurid despair (very different from Dobtin's 
sardonic spirit), and much of it is slow going Yet the 
production is remarkable, especially Peer Rabin's 
music, a lacy, soft-textured mixture of period cafe 
songs, barely overheard Nazi anthems, and gently 
dissonant string themes. Starring the bearishly physi- 
cal Gunter Lamprecht as Franz With Hanna Schy- 
gulla, Elisabeth Trissenaar, Gottfried John 4, 86 

CLASS— <lhr 40m , '83) A boy's best friend turns out 
to be his best friend's mom Dir Lewis John Carlin. 
With Jacqueline Bissel, Rob Lowe R 513, 535, 549. 
609, 639, 644. 663, 822, 843 

CUJO— (Ihr. 37m , '83) Based on a novel by Stephen 
King, a family moves to a New England town to es- 
cape the high-pressured city life, only to find more 
mysterious situations in the country. Dir. Lewis 
Teague, with Daniel Hugh-Kelly, Christopher Stone, 
R 30,70,83, 92. 103, 105. 115, 234, 237, 305, 403, 
407, 412, 420, 422, 428, 511, 536, 541. 552, 567, 
619, 635. 640, 643, 650, 658, 702, 710, 714. 717, 
745, 774, 784, 801, 805, 806, 822, 825, 858, 879 

CURSE OF THE PINK PANTHER-(lhr 40m , '83) 
Chief Inspector Jacques Clouseau is declared a miss- 
ing person, and a rigged computer is asked to select 
the one who will find him Dir Blake Edwards, with 
David Niven, Joanna Lumley. PG. 38 

DANIEL— (2hrs 9m . '83) Reviewed in this issue R. 60 

★ DIVA— (2hrs 3m , '82) In French, Eng subtitles. 
There's a rapturous pop beauty in this romantic chase 
thriller, the first film directed by Jean-Iacques Bei- 
neix and one of the most audacious and original mov- 
ies to come out of France in recent years It's about 
a dreamy, love-struck Parisian postman (Frederic An- 
drei) who falls in love with an American black opera 
singer (Wilhelmenia Wiggens Fernandez). The post- 
man makes an illegal tape of one of the diva's con- 
certs; he also comes into possession of a tape 
incriminating a Paris cop, People keep trying to kill 
him to get both of these tapes and he has no reason 
why. Beineix, who adapted a novel by French crime 
writer Delacorta with screenwriter Jean Van Hamme, 
provides enough plot to keep things moving, but the 
real point of Diva is to have fun making a movie. The 
picture is a mad combination of ritzy magazine graph- 
ics and intentionally cheap junk-movie melodrama 
and much of it is intentionally absurd yet extraor- 
dinarily beautiful or funny R 16 

★ DRAUGHTSMAN'S CONTRACT. THE-(lhr 
47m., '83) In the summer of 1694 Mr Herbert (Dave 
Hill), the master of a Wiltshire manor leaves for 
Southampton, His wife (lanet Suzman) wants a hand- 
some young artist (Anthony Higgins) to do a series of 
drawings of the estate as a gift for him, but the drafts- 
man will agree only on one condition — that he have 
the right to make love to Mrs, Herbert as often as he 
likes This cold-blooded, outrageous bargain, set out 
in a precise and formal manner, sets the tone for Peter 



Greenaway's dark, stylish film. Before it is over, dou- 
ble adultery and double murder will make tiny distur- 
bances at this orderly Restoration estate Greenaway 
isn't interested in conventional narrative— we aren't 
told the author of one murder, or the motive of either 
—but he holds our interest with lush, opulent settings 
and a bizarre tone of witty, ironic aggression, R, 62, 
657 

EASY MONEY-(lhr 35m , '83) A family man de- 
cides to give up all of his bad habits for a year in 
order to inherit ten million dollars Dir lames Si- 
gnorelli, with Rodney Dangerfield, Geraldine Fitz- 
gerald R 6, 24, 25, 41, 72. 93, 104, 109, 112, 114, 
202, 206, 210, 215, 304, 307, 401, 407, 408, 410, 
413, 426, 448, 500, 531, 533, 545, 550, 554, 570. 
573, 601, 608, 620, 625, 628, 648, 664. 708, 711. 
713, 716, 717, 722, 733, 742, 746, 752, 773, 783, 
792, 793, 796, 807, 818. 821, 852, 863, 866, 878 

* FANNY & ALEXANDER-(3hrs 20m,, '83) Ingmar 
Bergman has described this epic family chronicle as 
his last film, and like many conscious summings-up, 
it is heavy with purpose, "eloquent," overexpltcit and 
even a bit banal. Yet it inspires gratitude, for along 
with the obviousness, there is much pleasure in spin- 
ning out stories In an unnamed provincial city, the 
generations of the Ekdahl clan meet on Christmas 
Day 1907, and for about an hour the movie is filled 
with luscious furnishings, food, and a richness of 
greeting and affection we've never noticed in Berg- 
man's modern-day films Bergman is offering his most 
explicit testimonial to the material and sensual life. 
But darkness gathers around the edges One of the 
Ekdahl men dies, and his young wife marries the 
town's bishop, a handsome sadist living in a horribly 
austere palace The movie then becomes a comic/ 
gothic variant on Hamlet, intentionally cheesy and 
melodramatic Bergman seems to be telling us that 
his own subtle art has always drawn on this kind of 
hokum, but his timing is too slow, his touch too heavy 
—it's not exhilarating play. Starring Gunn Wallgren 
as the family matriarch, Jarl Kulle as a womanizing 
restaurateur, Ewa Froling as the widow, Ian Malmsjo 
as the bishop Cinematography by Sven Nykvist. 61. 
62 

FLASHDANCE-(lhr 36m , '83) About a working 
woman's nighttime release from reality Dir. Adrian 
Lyne, with Jennifer Beals R U, 35. 42, 50, 76. 84, 
97, 98, 99. 105, 112, 211, 213, 222, 232. 236. 238. 
300, 433, 436, 437, 438, 513, 530, 532, 535, 547, 
548, 549, 554, 609. 612, 636, 639. 641. 644, 655. 
666, 703, 712, 720, 724, 745, 746, 791, 815, 817, 
822, 825, 840, 842, 843, 846, 858, 864, 874, 882. 
885, 887 

★ 48 HRS.-(lhr. 37m., '82) Violent, profane, and 
funny The black convict Reggie Hammond (Eddie 
Murphy), a slick con artist, is let out of prison for two 
days to help police detective Jack Cates (Nick Nolte), 
find a vicious cop killer Forced to work together, the 
two men have no use for each other— at least not until 
they fight, go through hell together, and nearly get 
killed. It's another male romance, but Murphy, with 
his flashing eyes and fast-breaking smile, and the 
beefy, sour Nolte make an amusing couple. Directed 
by Walter Hill in a violent slapdash style: The shoot- 
outs are so bloody and so fast that they have the 
hallucinatory power of something glimpsed from a 
moving train With Annette O'Toole as Nolte's girl- 
friend and James Remar as a very nasty cop killer. R, 
II, 84. 112, 215, 222. 238, 433, 532, 746, 815, 843 

GREY FOX, THE-(lhr 32m.. '83) A very beautihil, 
rather placid western from Canada, The veteran stunt 
man Richard Farnsworth, who recently, in his fifties, 
became an actor, stars as Bill Miner, an actual stage- 
coach robber who managed to survive into the twen- 
tieth century, Farnsworth, who is tall and powerful, 
with magnificent blue eyes and a handlebar mus- 
tache, has a preternatural stillness about him that is 
uncanny. He has great authority The director, Phillip 
Borsos, has photographed the mountains, plains, and 
scraggly frontier towns of British Columbia— God's 
country— in fresh morning light or the elegiac tones 
of dusk The photography is so beautiful that you 
seem to be seeing certain archtypal things— a train 
rounding a bend— for the first time If only the movie 
were more exciting, it might have been great, PG 14, 
57, 92, 419, 534, 536, 657, 705, 709. 813. 857 

HERCULES— {Ihr 39m,, '83) The myth of the legend- 
ary superhuman of ancient times, sent to earth to pro- 
tect the human race from evil forces. Dir Lewis 
Coates, with Lou Ferrigno, Mirella D'Angelo PG 3, 
37, 58, 103. 106, 110, 115, 201, 204, 212, 214. 222, 
234, 237, 238, 308, 403, 406, 418, 423. 427, 428, 
447, 501. 518. 536. 541. 561, 566, 573, 610, 618, 
629, 637, 650, 658, 659, 663, 710, 714. 716, 717, 
730, 745, 755, 777, 785, 790, 805, 806, 809, 816, 
819, 823, 827, 660, 867, 878, 880 

I MARRIED A SHADOW-(lhr 50m . '83) Based on 
a Cornell Woolrich tale about a hard-luck girl who 
takes the identity of a well-to-do woman who has died 



in a train crash, insinuating herself into the victim's 
life without challenge until she is blackmailed by the 
lover who deserted her. Though this version is set in 
a ch&teau in the Bordeaux wine country, and stars the 
classy Nathalie Baye. nothing can disguise the pulp- 
fiction, forties -Hollywood trashiness of the plot. Dir. 
Robin Davis 56 

JAWS 3-D-(lhr 37m , '83) A Great White shark gets 
through a damaged sea gate which separates a sea- 
park from the ocean Dir Joe Alves, with Dennis 
Quaid, Bess Armstrong PG 32, 503, 731, 816. 822 

L'ETOILE DU NORD-(lhr 41m , '83) Based on the 
book by Georges Simenon, a mystery surrounding a 
murder aboard a train Dir Pierre Granier-Deferre, 
with Simone Signoret. Phillipe Noiret PG. 16, 90, 
559 

★ LA NUIT DE VARENNES-(2hrs 38m , '83) A 
brilliant and emotionally satisfying historical enter- 
tainment, directed by Ettore Scola, It is June 20, 
1791. the night the desperate Louis XVI. accom- 
panied by Marie Antoinette, the dauphin, and his 
sister, broke for the border, hoping to flee the Revolu- 
tion. (They were arrested in the town of Varennes, 
brought back to Paris, and subsequently guillotined.) 
Eager to be on hand and get it all down for posterity, 
the writer Restif de la Bretonne (lean-Louis Barrault) 
sets off in hot pursuit, and along the way he meets 
some of the choice spirits of the age— the ardent dem- 
ocrat Thomas Paine (Harvey Keitel), an aging but still 
gallant Casanova (Marcello Mastroianni), the (fic- 
tional) lady-in-waiting, Comtesse Sophie de la Borde 
(Hanna Schygulla), and a variety of other representa- 
tive late-eighteenth-century-types. As they travel 
through the countryside our celebrities debate the 
issues of the Revolution, yet the movie remains 
charming and funny It's essentially about a social 
experience—fla^/me on wheels Restif, a democratic 
man, is the film's hero, yet the director cannot con- 
ceal his love for the privileged sensualists of the an- 
cien regime. It's a richly ambiguous, nostalgic movie. 
The late Sergio Amidei worked with Scola on the 
screenplay. R. 86 

LA PASSANTE-(Ihr 46m , '83) In French. Eng. sub- 
titles The story of two couples belonging to different 
generations Dir Jacques Rouffio, with Romy 
Schneider, Michel Piccoli. 55 

LATRAVIATA~(lhr S2m . '83) The Franco Zefhrelli 
production of Verdi's most delicate opera is luxuri- 
ous, overwrought, and occasionally a bit silly, Zef- 
firelli gets a great acting performance out of soprano 
Teresa Stratas. whose Violetta is perhaps more fever- 
ish and brittle than anyone else's, but he almost ruins 
the performance with over-lavish decoration, too 
much movement, too much sentiment, and an oppres- 
sive literal-mindedness Everything has to be spelled 
out; every emotion is a little moist Stratas's singing 
sounds a little pinched and edgy, but that may well 
be the fault of the soundtrack, which is clear but cold 
and steely As Alfredo, Placido Domingo is stolid as 
an actor and vocally a little too large-scale for the 
role, Cornell MacNeil looks rather worn and sings 
with a frayed voice, as the elder Germont, James 
Levine, working with the Metropolitan Opera Or- 
chestra and Chorus, conducts vigorously. 16, 88, 
422, 559, 705, 821, 849 

LEOPARD, THE-(3hrs. 5m.. '83) Initially released in 
1963, and now in its original, uncut version. S«t in 
Sicily during the 1860s. the story of a powerful aristo- 
cratic family during Garibaldi's overthrow of the 
Bourbon Monarchy. Dir. Luchino Visconti, with Burt 
Lancaster, Claudia Cardinale. 88 

★ LIQUID SKY— (Ihr S2m . '83) A perversely beauti- 
ful and crazy science fiction fantasy made by Russian 
Emigres living in New York Unseen aliens, search- 
ing for heroin, land on the roof of a downtown apart- 
ment building and attach themselves to Margaret 
(Anne Carlisle), a New Wave fashion model whose 
friends use lots of drugs. The aliens, it turns out, also 
want a euphoria-inducing chemical secreted by the 
brain during sex Since Margaret is constantly be- 
seiged by seducers and rapists of both sexes, she 
provides lots of chemicals for the aliens. By the end, 
Margaret has killed off all her lovers and tormenters, 
and she ascends to heaven in the flying saucer. Direc- 
tor Slava Tsukerman, here since 1976, celebrates 
and satirizes the New York demimonde of spaced-out 
models, junkies, performance artists, Margaret and 
her friends live for the night, for their dress-up rituals, 
for the shared fantasy of turning themselves into a 
work of art. Tsukerman makes them as weird as Mar- 
tians, and he turns New York's somber towers into the 
coldly monumental peaks of some comic-book pla- 
net. The movie is funny, lewd, and sometimes even 
powerful 6 

LONELY HEARTS-<lhr 35m., '83) The story of a 

love affair between a piano tuner and a woman trying 
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to braak in* bam iaotily pmiuri. Dir. PmI Coi, 
widi Wwtdr Hogliw, Nonnan Ksr*- M 
MERRY CHRISTMAS MR. LAWRENCE-(2hrs , 

'83) One of those formal, bloodstdined, mysterioso 
art ioba from lapan, full of solemn rihiala, attampted 
hara-kiii, lumwamHc tamioiu, and diiboaorad nan 
quiTMinq wHh fhama. It ia quite hysterical and, at 

times, nearly incomprehensible. Based on a novel by 
Laurens van der Post, it is set in a lapanese prison 
camp on Java in 1942 and has something to do with 
the clash of cultures, rival notions of heroism and 
sacrifice, and the underlying humanity of all men. 
Starring the pop star Ryuichi Sakamoto, who is a fine 
actor, as the prison camp commander, a disciplined 
samurai type; David Bowie as a fearless, unbreakable 
ma}or in the British Army; and Tom Conti, getting 
boppad on the head with bamboo canes and getting 
up and making rumpled, rueful, and civilized re* 
maiks. Screenplay by Nagasi Oshima and Paul 
Mayersbarg; pcx>rly directed by Oshima. 21, 60 

METALSTORM-(lhr. 24m., '83) On a distant pla- 
net, a peacekeeping-ranger sets out to stop the evil 
lared-Syn from destroying their world. Dir. Charles 
Band, with Jeffrey Byron, Kelly Preston PG 41, 70, 
82, 97, 98, 100, 109, 1 17, 201, 206, 210, 215, 220, 
233, 237, 306, 407, 413, 420, 422, 428, 439, S12, 
528, 533, 567, 604, 632, 649, 653, 662, 717, 773, 
779, 781, 784, 800, 805, 806, 821, 8S7, 864, 876 

MIRROR, THE-( Ihr 46m., '83) In Russian, Eng. sub- 
titles. Based on director Andrei Taikonky's child- 
heed jaaa in Runia dming World War 2. Dir. 
Tailtorakr, with Margarita Tarakhora, Olag Yan- 
kovsky. 2 

MR. MOM-(lhr., 48m., '83) A husband stays home 
with his three TOung children while Mom goes out 
•ad«rtaiflMlH«ad. Dir Stan Dragoti, with Ten Garr, 
Micltael Kaaton. PG 24, 33, 54, 80, 104, 1 12, 1 13, 
205, 211, 223, 231, 235, 303, 401, 407, 413, 414, 
424, 450, 523, 531, 541, 551, 557, 567, 608, 631, 
632, 635, 640, 643, 648, 663, 664, 667, 701, 708, 
713, 788, 788, 744, 770. 778, 778, 798, 798, 807, 
819, 830, 841, 868, 879, 883 

NATIONAL LAMPOON'S VACA-HON-dhr 
40m., '83} This slapstick comedy about a very square 
daddy (Chevy Chase), determined against all odiia to 
drive his family across the country to a DiHMllend- 
type amusement park, rutu along in conventional 
style for a while, then takes a sudden turn into black 
comedy. Chase and Beverly D'Angelo (playing his 
wife) visit back-country relatives who are so poor, 
craxy, and out of it that the movie teeters on the edge 
of desperate bad taste. The family then proceeds west 
with a demented, senile aunt (Imogene Coca at her 
most frighteningly unhinged) in tow. When she sud- 
denly expires, they deposit her on the back lawn of 
her son's house, wrapped in a poncho. By this time 
the movie has gone over the adiqe. When it resumes 
in the earlier conventional (hrle, you're too disturbed 
by wluit you've |aal (aaa to iuvt mrnan. WrUton 
by John Hughes. Directed by Harold Bamls. B. 36, 
58, 83, 92, 109, 1 17, 201, 206, 220, 225, 307, 401, 
402, 411, 418, 439, 512, 519, 523, 541, 558, 567, 
600, 606, 610, 628. 632, 642, 6S1, 708, 710, 714, 
719, 738. 747, 777, 779, 791, 793, 793. 801. 803, 
807, 811. 881. 867, 873, 878, 889 

*NIOHT OF THE SHOOTING STARS, THE- 

(Ihr. 46m., '83) In Italian, Eng. subtitles. A magnifi- 
cent achievement by the Taviani brothers (Paolo and 
Vittorio), ee-diraelon oi Mim Adfrno* Ifa tbe ilnal 
days of tbe war in the Tuscany bills; The Germans are 

moving out as the Americans sweep north, and the 
people of a small town break into two groups. The 
rich and the pious, following German orders, gather 
with the bishop in the cathedral; the others, led by the 
shrewd, tough Galvano (Omero Antonutti), move out 
into the hills, hoping to link up with the American 
army. Most of the movie is about the adventures of 
this group. The movie is vignettish and anecdotal, but 
never "picturesque." These aren't "little people"— 
they are people existing out dt the edge, where the 
banal and the fantastic intersect. The Tavianis work 
in an abrupt, frequently harsh style, with outbreaks of 
crasy, barbaric poetry thai leave one startled. 
Guiliani De Negri and Tonino Guerra worked on the 
screenplay R. 16, 653 

NIOHTMARES-('83) A four-part anthology in which 
coamonplaca object! take ea disturbtng Astortions 
Dir. Joseph Sargent, with Christina Ralnas, Emilio 
Estevez, Lance Henriksen, Richard Masur. R. 30, 70, 
97,98, 100, 109, 117, 201, 206, 210,220,233,837, 
306, 413, 420, 422, 427, 439, 512, 828, 833, 836, 
871, 873, 404, 818. 634, 649. 689, 668. 714, 747, 
809, 817, 881, 887, 864, 888 

♦ OCTOPOBSY— (2hrs. 10m., '83) Inventive, insolent, 
and satisfyingly preposterous. It has something to do 
with a mad Russian general who wants to blow up an 
American air base with an atom bomb, and some, 
fliing further to do with jewel smugglers living in 
extraordinary luxury in India. Louis Jourdan shows 
up as a swank Afghan sadist; tanned, lightweight, and 
useless, Jourdan resembles nothing so much as an 
expensive ptoee o( goods purchased at a duty-bee 



airport. Maud Adana, specialist in advanced bone- 
structure acting, delivers the howler: "My father 

became a leading expert on octopi He called me his 
little . Octopussy" And Knstina Wayborn, a tall 
Swedish person with lavender nails, exits from James 
Bond's bedroom by tying her sari to the balcony rail 
and unwinding herself down to a limousine waiting 
below. The fun is remarkably consistent. Director 
John Glen, a former editor, creates sequences with 
lickety-split timing; Roger Moore, that butterball 
deity, tucks his entire body under bis chin but oMn- 
ages to look relaxed PG. 38, 800, 502, 816, 884, 
550, 646, 654, 758 

* PAULINE AT THE BEACH-<lhr. 34m., '83) In 
French, Eng. Subtitles. The plot of this brilliant erotic 
comedy is just as artificial as that of a Feydeau play 
or La Cage aux FoUes, but Eric Rohmer, the writer- 
director, is the most rehned of farceurs. At a Briltainy 
beach eonanuiitr, in die nondi a( Septoadier, als 
characters meet, fall in love, misunderstand each 
other, and part. The spectacularly beautiful Arielle 
Dombasle plays Marion, a sort of pedantic siren with 
too many fluently banal ideas about life and love; 
Mdrion instructs Pauline (Amanda Langlet), her 15. 
year-old cousin, and falls in love with Henry (Feodor 
Atkine), a cultivated roughneck, while her good- 
looking ex-boyfriend, Pierre (Pascal Greggory), 
sulks on the sidelines. Characters announce their 
ideas about themselves and their opinions of the oth- 
ers and then spring into action, contradicting every- 
thing they've just said. Despite its artificial plot 
PsoLm has the tangled moral complexity and per- 
versity of life— and the same way of tripping up cer- 
tainties. Beautifully photographed by Nestor 
Almendros. R. 86, 537, 723 

PRIVATE SCHOOL-(lhr 30m. '83) A story of 
young love at a private school lor girls Dir Noel 
Black, with Phoebe Cates, Betsy Russell R. 32 

ARETUSM OF KMmH OUBtRE, THE-(lhr. 
51m., '83) Plain and craflsraan-liVe in style, but fas- 
cinating. In a smalt French farming village in the 
sixteenth century, a dour young husband Martin 
Guerre, leaves his wife, Bertrande, and disappears 
from town. Years pass without word, and then he re- 
turns. Or so it seems. The man who returns— let us call 
him Martin 11 (G6rard Depardieu)— is bigger, better- 
looking, and full of life. He seems to recognize every- 
one, and later that night his wlie (Nathalie Baye) 
embraces him fervently. Has Martin grown up in 
some miraculous way? Or is this man an imposter^ If 
he's an impostor, he's also a very good husband, and 
it's part of the movie's special grace to suggest that 
being a husband might qualify as a creative act. Di- 
rector Daniel Vigne and writer Jean-Claude Carriere 
have made a kind oi hidden love story in which the 
woman's desire for sexual pleasure is the most mod- 
ern and disruptive element. 73 

RETURN OF THE JEDI-(2hr5 , 13m , '83) It fea- 
turee spectacular battles, a thrilling chase through a 
redwood forest, and enough furry and snouted crea- 
tures to fill two whole floors of F.A.O. Schwarz. One 
IS qrateful for so much craftsmanship and savvy and 
also a bit wearied— the opening blast of John Wil- 
liams's familiar brass theme has become the anthem 
of a merchandising concept that has completely tri- 
umphed. Since the original, parodostic Star Wars, 
George Lucas has ■yi*'"™' flw (okaa to the costum- 
ing and the furry creatures. The basic material is now 
heavy and square. In this resolution of the cycle's 
themes, Luke Skywalker (Mark HamiU) struggles 
against his father and the Emperor himself, who turns 
out to be eepuldual oU vriMeia to a Uaok hood vriio 
extends his fingers and mutters threats like the 
Wicked Witch of the West. Harrison Ford and Carrie 
Fisher look dulled out by their pulp lines, though the 
people designing the creatures (Phil Tippett, Stuart 
Freeborn) haven't lost their edge. Directed by Rich- 
ard Marquand 24, 31, 80, 109, 115, 201, 212, 220, 
234, 306, 403, 411, 420, 422, 428, 512, 517, 519, 
528, 540, 558, 567, 602, 617, 625, 627, 632, 650, 
714, 719, 728, 730, 756, 789, 830, 868, 878 

RISXY BUSINE8S-(lhr. 38m., '83) Bebecca De 
Mornay, as a sexy call girl with a heart of stone, is the 
only good thing about this Paul Brickman movie, in 
which a nice Midwesfern boy (Tom Cruise) loses his 
virginity and strikes it rich by converting his parents' 
house into a brothel while they're away. Without 
irony or humor, the film avoids a detailed study of 
character or a criticism of social values for a cute, 
benign look at sex-as-free-enterprise. R. 23, 32, 48, 
92, 100, 114, 117, 202, 206, 210, 215, 220, 225, 
303, 401, 402, 412, 420, 523, 526, 529, 541, 546, 
562, 567, 573, 600, 606, 615, 616, 625, 648, 653, 
656. 664, 710. 711, 715, 719, 727, 732. 733. 745, 
747. 780, 777, 782. 793. 79S, 800. 803. 807, 811, 
823, 830, 884, 862, 873, 875, 883 

STAR CHAMBER, THE-(2hrs. 29m , '83) A young 
judge becomes involved with the private delibera- 
tions of an elite, secretive anti-crime group. Dir. Peter 
Hyams, with Michael Dou^as, Shaian GUaa. PG. 74, 
85, 630 

8TAYIHO JlLIVB-<lhr. 29ni., '83) Not |ust a lacriUe 



movie but a vidoa of tbe end of movies. In this 119- 
posed sequel to Sataidar Higbt F»r»r. Sylvester Stal- 
lone has remade John Travolta into a slender version 
of himself, and turned Tony Manero, the Brooklyn 
disco-club king, into Rocky on the dance floor. The 
movie becomes the poundingty upbeat saga of Tony's 
quest to win as a dancer in Manhattan. As he falls for 
a snooty British dancer (Finola Hughes) and abuses 
the sweet American dancer (Cynthia Rhodes) who 
loves him, the mediocre new "score," by the Bee 
Gees and the director's brother, Frank Stallone, 
never shuts up— playing right through the dialogue 
scenes, finally hustling the actors off the screens with 
a blast of noise. In the climactic scene, Travolta 
becomes lead dancer in a Broadway show called 
"Satan's Alley" which is like nothing ever seen on 
heaven or earth. Greased body gleaming, he leaps 
about in a loincloth while various men whip him and 
Rnola HtsghasL gaaahtag bar toa& and IwiatiBg h« 
arms in front of her face, comes at Mm like a C.B. de 
Mille temptress of 60 years ago. Like Flashdance, 
Staying Alive is a movie for people who need nothing 
more than a beat pounding in their ear, PG, 45, 205, 
303. 408, 418, 436, 880, 831, 841, 867. 640. 648. 
702, 748, 807, 884, 868 

STRANGE BREW— (Ihr. 30m., '83) The adventures 
oi Bob and Doug McKenzie, two wild brothers from 
the Toronto suburbs. Directed by and starring Dave 
Thomas, Rick Moranis PG 14, 37, 46, 78, 97, 102, 
114, 201, 203, 213, 234, 305, 407, 410, 411, 426, 
447, 448, 450, 521, 531, 533, 552, 554, 567, 570, 
603, 621, 629, 634, 635, 658, 668, 700, 702, 722, 
727, 733, 735, 740, 754, 770, 775, 780, 790, 795, 
806, 823, 825, 828, 846, 857, 861, 866, 878 

SUPERMAN in-(2hrs 4m , '83) This time Christo- 
pher Reeve goes on a bad Kryptonite trip and exhib- 
its hyperactive, destructive behavior. This was a good 
idea that was not developed, and isn't enough to re- 
dMB « Ubofad, aeiir, ud todteoi nwtrie. sir. Bteh- 
ard tester, wtth Blebaid Pryw. PG. 83, 681 

* TRADING PLACESHUk- 4te., "VSt Udto Maiw 
phy and Dan Aykroyd switch in this hit about a black 

street hustler and an upper-crust commodities broker 
who take over each other's lives. The action is often 
incredible and the direction, by John Landis (Aniraay 
Hoimi, crude, but the movie is very funny, thanks in 
large part to Murphy, whose slick charm makes him 
the most sympathetic of con aritsts R 33, 72, 100, 
112, 215, 223, 423, 519, 529, 531, 541, 567, 603, 
651, 663, 708, 714, 719, 751, 774, 791, 862, 878 

TWILIGHT ZONE-THE MOVIE-(lhr 42m , '83) 
A moderately entertaining reworking, on the big 
screen, of four episodes from Rod Serling's famous 
old TV series. The best is the episode directed by 
George Miller, in which John Lithgow, of the im- 
mense forehead, is manically funny and touching as 
a freaked-out airplane traveler convinced that a 
gremlin riding on the wing will wreck the ship. (Ev- 
eryone else thinks he's paranoid.) Miller works as if 
he were actually making a movie, while his American 
colleagues, choking with reverence lor the beloved 
TV series of their youth, simply blow up TV concepts 
to the sixe of the big screen, tkeieby lavealing the 
puerility of those concepts. lohn Landis directs a 
moralistic little fable about prejudice, starring the 
late Vic Morrow, Steven Spielberg, working at half 
mast, brings in a sickly and tedious fairy tale set in an 
old-age home. And lea Danto tries for something 
strange and gets it about halfway in a nightmare tale 
of • vMoMn sadoead into « oartoOB wodd craatod by 
die iaatesiaa of a daaoote lUde bay. PG. 406, 646 

★ WARGAMES-(lhr S3m., '83) It may be hokum, but 
It's scary, provocative, and fun, like the best of 
science fiction. In Seattle, a high-school computer 
wlUs, David (Matthew Broderick), playing around on 
his terminal, manages to plug into a government com- 
puter which tracks Soviet nuclear attacks and laun- 
ches American counterattacks. Thinking that he's 
playing a game, David takaa the Soviet side and laun- 
ches sMbte agaiBil Sartda and Lat Yegas. When the 
govenunent's computer reads as ti an tctuaJ strike 
were under way, the scares begin. The screenwriters, 
Lawrence Lasker and Walter F. Parkes, develop their 
paranoid premise with considerable logic and a 
sense of the freaky wit of nuclear strategies, and di- 
rector John Badham, as always, works in a visually 
fluent, highly charged style. BaHham knows we're 
obsessed vrith ntrclear war, and he keeps teasing us 
with the big bang. The movie may be more exploita- 
tion than warning, but it's undeniably entertaining. 
With Dabney Coleman, Ally Sheedy. PG. 38, 44, 97, 
99. 208, 212, 228, 232, 300, 403, 407, 414, 436, 
437, 511, 513, 518, 530, 532, 535, 542, 548, 549, 
574, 613, 622, 638, 641, 648, 666, 718, 724, 731, 
743, 800, 808, 809. 810. 818. 843, 848, 874, 888, 
885 

WAYS IN THE NIGHT-(lhr 38m., '83) During the 
Nasi occupation of Poland, an aristocratic German 
officer falls in love with e Peiiab woman involved ia 
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the resistance movement. Dir. Kryzysztof Zanussi, 
with Maja Komorowska. 88 
YEAR OF LIVING DANGEROUSLY, THE-(lhr 

55m., '83) Mel Gibson sets his virile jaw and then 
smiles engagingly as Guy Hamilton, a young, un- 
tested Australian journalist assigned to Jakarta in 
1965 (the year of the military coup). He becomes the 
prot^6 of Billy Kwan (Linda Hunt), a Chinese-Aus- 
tralian dwarf who serves as cameraman for the Aus- 
tralians, and he begins an affair with swank Gillian 
Bryant (Sigourney Weaver), who works in the British 
Embassy. Meanwhile, in the movie's impossibly shad- 
owy background, left and right slug it out for power. 
Directed by Peter Weir and written by David Wil- 
liamson (from a novel by the Australian writer C.J. 
Koch), the movie is promising but almost completely 
unfocused. The filmmakers shift from the love affair 
to politics, to the fate of Billy, a philosophical-voyeur 
type who makes notes on everyone's character, from 
there to the moral dignity of a Communist who works 
with Guy, and so on They never succeed in pulling 
together the background and the foreground, the pol- 
itics and the romance. Shot in Manila. PG 7 

YOR, THE HUNTER FROM THE FUTURE-(lhr 
45m., '83) Past and future mix into a world where a 
mighty warrior searches for the secret of his identity. 
Dir. Anthony M. Dawson, with Reb Brown, Corinne 
Clery PG 32. 103. 115. 216, 219, 237, 448, 567. 
602. 617, 634. 649 

* ZELIG-( 1 hr 30m , '83) For its entire length. Woody 
Allen's new film is a mock documentary, a brilliant, 
loving parody of the approved "serious" style of his- 
torical film investigation, complete with stock foot- 
age (some real, some faked), archive photos (ditto), 
and interviews with savants of today (Saul Bellow, 
Susan Sontag, Irving Howe, and Bruno Bettelheim, 
appearing as themselves). The subject^ A certain leg- 
endary figure of the twenties— Leonard Zelig (Woody 
Allen), a man with so little self-confidence that when 
he meets someone he becomes that person. Quickly 
dubbed "The Human Chameleon," he is exploited by 
greedy rivals and fussed over by eager psychiatrists. 
This strange fantasy emerges from the apparatus of 
"truth"— the formulas and cliches of documentary. 
He's made a funny and sad parable — a kind of drastic 
metaphor for the actor and comedian— but the movie 
is too mild and whimsical to be great. Allen never lets 
us get close to Zelig's terrifying situation; the emo- 
tions of the story are hidden by the layers of parody. 
With Mia Farrow as a pioneering psychoanalyst. PG. 
22. 71, 93, 512, 567. 625. 633. 732, 774, 782, 795, 
878 
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AMERICAN GIGOLO-(2hrs , '80) A Beverly Hills 
hustler (Richard Gere) has the style of a European 
kept man, yet he's also rentable, at very high rates, for 
a single night's work Writer-director Paul Schrader 
had an amusing idea but ruined it by turning it into 
a glum existential drama The gleaming surfaces of 
the Rodeo Drive-Malibu world are stunning With 
Lauren Hutton and Hector Elizondo. 13 

BARBARELLA-(lhr. 38m., '68) A very hinny. very 
imaginative, very sexy comic strip of a movie. Jane 
Fonda is a wonderful heroine in marvelous costumes 
in the year 40,000. John Philip Law is a handsome, 
sturdy bird-man. Dir. Roger Vadim. 13 

BRINGING UP BABY-(lhr 42m , '38) Poor Gary 
Grant On the eve of his nice, quiet wedding his star 
crosses those of Katharine Hepburn and her very 
large cat, who chase him all the way to Connecticut, 
where he becomes further entangled with the fear- 
some May Robson, Barry Fitzgerald, and a small dog, 
and loses his prized intercostal clavicle, and . See 
for yourself. A masterpiece of inspired silliness. Dir. 
Howard Hawks. 89 

BYE BYE BRA2IL-(lhr. 50m., '80) In Portuguese, 
Eng. subtitles. A sultry, loose-Iimbed Brazilian 
comedy, directed by Carlos Diegues, about traveling 
carnival performers looking for an audience to enter- 
tain in half-civilized, half-savage Brazil. The hot- 
weather relaxation of the picture is pleasing: Things 
really are different down there. The sensuality is right 
on the surface and seemingly innocent. Starring Jose 
Wilker 2 

DONA FLOR AND HER TWO HUSBANDS-(lhr 

46m . '78) In Portuguese, Eng. subtitles. A Brazilian 
sex farce satirizing conventional attitudes toward 
women. The widow of a sexually exciting compulsive 
gambler and womanizer marries a solicitous but dull 
pharmacist. The deceased "returns." With Sonia 
Braga and Jose Wilker. Dir. Bruno Barreto. 2 
EMMANUELLE-(lhr 45m , '74) In French, Eng 
subtitles. Ho-hum soft-core French porn, based on a 
1957 novel about the sexual adventures of the wife of 



a French embassy official in Bangkok. Silly philo- 
sophical discussions attempt to lend class to the 
gauzy, slack production. With Sylvia Kristel and 
Alain Cuny. Dir. Just Jaeckin. 13 

EXORCIST, THE-(2hrs. 10m., '73) A somewhat 
repulsive spine-tingler. A sweet child turns into a 
monster with signs of possession of the devil as her 
anguished mother turns to exorcism. With Ellen Bur- 
styn, Linda Blair, Jason Miller and Max von Sydow. 
Directed by William Friedkin for pure shock value. 
7 

FAME~-(2hrs 14m., '80) A vivid, juicy musical about 
of teenage actors, dancers, and musicians at New 
York's High School of Performing Arts. Written by 
Christopher Gore and directed by Alan Parker (Mid- 
night Express), the movie starts well, emphasizing the 
ethnic humor and abrasiveness of the city's youth, but 
then takes a disastrous turn toward maudlin melo- 
drama about the fate of the performing artist. 39 

FIVE EASY PIECES-(lhr. 48m , '70) A film much 
overrated when it first appeared becaiise it aped 
prestigious European models. All about alienation in 
America, told in terms of a musical family in Oregon 
and the scapegrace son who works as an oil rigger 
and lives with a waitress and finally gives up al- 
together. Jack Nicholson is impressive part of the 
way, Lois Smith is marvelous as his sister, and Laszlo 
Kovacks's cinematography is dazzling Dir. Bob Ra- 
felson. 39 

FORCED VENGEANCE-{lhr. 31m., '82) A casino 
security chief in Hong Kong is forced to fend off an 
evil and powerful organization. With Chuck Norris 
and Mary Louise Weller. Dir. James Fargo R. 238, 
816 

FROM HERE TO ETERNITY-(2hrs , '53) Brilliant, 
gripping Oscar-winning drama of life in the Army 
barracks in Honolulu, pre-Pearl Harbor. Best scene: 
Burt and Deb go to the beach. With Burt Lancaster, 
Montgomery Clift, Deborah Kerr and Frank Sinatra. 
Dir. Fred Zinnemann. 39 

HAIR-(lhr. 58m.. '79) MUos Forman has hirned the 
sixties musical into an audacious, imposing, chal- 
lenging work, better than the original. With John Sav- 
age and Treat Williams, 39 

HARDER THEY COME. THE-{lhr 38m , '73) In 
Jamaican argot, Eng, subtitles. The violent tale of a 
young innocent who. seeking his fortune, ends up as 
a renegade murderer. Terrific reggae music. With 
Jimmy Cliff, Dir Perry Henzell. 95 

JOUR DE F£TE-(80m, '49) In French, Eng subtitles. 
Centered around a long-legged postman in a French 
village, the film introduces recurring themes such as 
man vs. machine, and the Old World vs. the New 
World, Dir Jaques Tati 47, 96 

KENTUCKY FRIED MOVIE-(lhr 30m., '77) An 
onslaught of anything-goes satire, some of it weak, 
but with an excellent parody of kung-fu films and 
some amusing TV spoofs. Dir. John Landis. 39 

LA CAGE AUX FOLLES-(lhr 39ra., '79) In French, 
Eng. subtitles Ugo Tognazzi as a homosexual night- 
club owner in St. Tropez and Michel Serrault as his 
longtime lover star in this smash-hit boulevard farce. 
Tognazzi's son wants to marry the daughter of the 
most respectable family in France. The family comes 
to dinner, and disaster occurs. The actors are ex- 
tremely skilled, and the movie, though frequently 
coarse, is never dull, Dir. £douard Molinaro. 20, 51 

LAST DETAIL, THE-(lhr. 45m., '73) Jack Nichol- 
son gives a bravura performance in this Hal Ashby 
film about a Navy lifer who transports a young recruit 
(Randy Quaid) to prison for a minor offense. As the 
movie goes on, we realize that Nicholson's character 
has been living in his own prison all his life. From a 
Darryl Ponicsan novel. 39 

LAST LAUGH. THE-(lhr. 17m., '24) One of the 
greatest of silent films. Emil Jannings, a powerful suf- 
ferer, is the doorman of a Berlin hotel who loses his 
self-esteem when he is stripped of his magnificent 
uniform and forced to work in a bathroom. Visually 
overpowering and very moving. Dir. F.W. Murnau. 
10 

LAURA-<lhr. 28m.. '44) Otto Preminger's funny, 
nasty mystery about a cop (Dana Andrews) who fails 
in love with the portrait of a murdered woman (Gene 
Tierney). Clifton Webb plays a silky newspaper 
columnist, Vincent Price an infantile kept man, and 
Judith Anderson an older woman with money. 10, 89 

MAN FOR ALL SEASONS, A-(2hrs., '66) Every- 
thing seems to click in this film of Sir Thomas More's 
fight for freedom of conscience. Robert Bolt's screen- 
play is a gem, Fred Zinneman's colorful and dramatic 
direction is the triumph of a lifetime, and the acting 
is unusually distinguished. With Paul Scofield, 
Wendy Hiller, Leo McKern, Robert Shaw, Orson 
Welles and Susannah York. 96 

MIDNIGHT EXPRES8-(2hrs. 2m., '78) The story of 
an American student arrested in Turkey for drug 
possession and sentenced to years of torment in an 
Istanbul prison, based on a true incident. Brutal, 



scary, &nd occasionally very exciting, the movie 
never overcomes the basic problem of glorifying a 
boy more foolish than heroic. With Brad Davis, John 
Hurt, Randy Quaid and Mike Kellin. Dir. Alan 
Parker. 39 

MR. HULOrS HOLIDAY-(lhr. 17m., '54) In 
French and English; no subtitles— none are neces- 
sary. Hulot (director Jacques Tati), sojourning at a 
French seaside resort, confronts the perversity of 
inanimate objects and other motley dangers in this 
light, charming comedy. 47 

MON ONCLE-(2hrs., '58) A young boy has more af- 
fection for his uncle than for his own parents. Jacques 
Tati directs and acts. 96 

MURMUR OF THE HEART-(lhr 50m , '71) In 
French, Eng. subtitles. Louis Malle's greatest film. A 
young boy, growing up in an upper bourgeois French 
family, gets initiated into sex— by his mother. Deli- 
cately funny and subversive— the joke is that the boy 
is so strong that incest is no big deal. With Lea Mas- 
sari. 7 

PERFORMANCE-<lhr. 46m , '70) James Fox as a 
gangster on the lam who takes refuge in the apart- 
ment of Mick Jagger's retired rock star. This mixture 
of drugged passivity and sado-masochistic dec- 
adence is either powerful or ludicrous, depending on 
what you bring to it. Jagger has one great number 
with his hair slicked down. Dir. Nicolas Roeg and 
Donald Cammell. 95 

PHILADELPHIA STORY, THE-(lhr 51m. '40) 
Katharine Hepburn must choose between Cary 
Grant and Jimmy Stewart (we should all have such 
problems). This urbane comedy revived Hepburn's 
career— seeing it, you wonder how she could ever 
have been labeled ''box-office poison" before then. 
Stewart won an Oscar for his portrayal of a mild- 
mannered young reporter. Dir. George Cukor. 96 

PRIVATE BENJAMIN-<lhr. 50m , '80) Smashing 
entertainment: a service comedy with feminist con- 
sciousness. Judy Benjamin (Goldie Hawn), Phila- 
delphia Jewish princess, loses her husband (Albert 
Brooks) on their wedding night and gets sweet-talked 
by an army recruiter into joining up Goldie Hawn's 
ditsy blonde may remind you of Judy Holliday, but 
she is also sensual and yielding like a funnier Brigitte 
Bardot. With Eileen Brennan, Armand Assante, Sam 
Wanamaker and Barbara Barrie Dir. Howard Zieff. 
96 

RAIDERS OF THE LOST ARK-<lhr 55m . '81) 
Steven Spielberg's pure-fun extravaganza is like a 
thirties serial, only grander, funnier, and blessedly 
free of interruptions. Harrison Ford is the archeolo- 
gist/adventurer hero. Indiana Jones, and Karen 
Allen is his spunky ex-girlfriend The thrills are 
larger and more violent than in old movies, and they 
come much faster, with one jolt linked to the next in 
a rhythmically charged procession. The only sour 
element: the inspirational religioso stuff at the end, 
which feels out of place and cynical. 38 

RULING CLASS, THE-(2hrs 34m , '72) An engag- 
ing Absurdist play by Peter Barnes, competently di- 
rected (with Barnes's adaptation) by Peter Medak, 
and starring a frenetically sanguine Peter O'Toole as 
a spaced-out baronet with a semi-Christ, semi-Jack 
the Ripper complex 20 

SMILES OF A SUMMER NIGHT-(lhr 48m , '57) 
In Swedish, Eng. subtitles Not only one of Ingmar 
Bergman's masterpieces, but also one of the two or 
three absolutely great comedies the screen has pro- 
duced so far Acting, writing, and direction such as 
one seldom sees anywhere, and only Gunnar Fis- 
cher's cinematography, fine as it is, is not quite tip to 
that of Sven Nykvist's in Bergman's later films. With 
UUa lacobsson, Eva Dahlbeck and Gunnar Bjoms- 
trand. 95 

STAR IS BORN (1954), A-(3hrs.) This second of 
three versions (so tar) of the story of a Hollywood 
starlet on the rise with an actor-husband on the way 
down is a long, lavish drama carried along by the 
excellent acting of Judy Garland and James Mason 
and by some smashing musical numbers. Dir. George 
Cukor 9 

ULYSSES— <2hrs., '67) Director Joseph Strick, filming 
in Dublin, has surmounted many of the obstacles of 
James Joyce's stream-of-consciousness novel and 
created a beautiful adult film, complete with the 
frank language of the original. The screen sings with 
the joys and longings of life as the thoughts of Leo- 
pold Bloom (Milo O'Shea) and his wife Molly (Bar- 
bara Jefford) take wing. With Maurice Roeves and 
T P McKenna 96 

WILD STRAWBERRIES-(lhr 30m , '57) In Swed- 
ish. Eng. subtitles. Ingmar Bergman at his most 
beloved but not necessarily best. An old curmudgeon 
takes an automobile trip that, in the nick of time, 
proves a humanizing journey into self-discovery. In- 
telligently made, beautifully acted, and full of fine 
Bergman touches, but a bit facile and goody-goody in 
the last analysis. With Victor Sjostrom, Bibi Ander- 
sson and Ingrid ThuUn. 13 
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Mflny Broddway theaters will accept ticket orders on 
major credit cards by telephone. 

# Running more than a year. 

• • Running more than two years. 

HALF-PRICE TICKETS AVAIliABLE DAY OF 
PERFORMANCE, for B way and Off B way shows, 
at Times Square Ticket Center, B'way at 47th St, 
(354-5800) & Lower Manhattan Theatre Center, No. 
2 World Trade Center (354-5800). & in Brooklyn at 
Fullon Mall Theatre Center (625-5015). 

Periormance length is approximate; phone theater 
for exact time. 



Broadway 



Now Playing 



AGNES OF GOD— John Pielmeier's play, starring Dia- 
hann Carroll, Geraldine Page, and Lily Knight, set in 
a convent, about a young nun who gives birth there 
and whose child is murdered to avoid scandal; di- 
rected with skill and imagination by Michael Lind- 
say-Hogg. Tues.-Sat. at 8. $26.50-$32 50; Wed at 2, 
$20-$26; Sat. at 2, Sun. at 3, $22,50-$28.50; thru 9/ 
4. Music Box, 239 W. 45th St. (246-4636). 2 hrs., 10 
min. All major credit cards. # 

AMADEUS— David Birriey, John Thomas Waite, and 
Maureen Moore in a play by Peter Shaffer, set in 
Vienna, about the love-hate relationship between 
Mozart and Salieri. Peter Hall has directed with all 
his customary shrewdness and showmanship, and 
lohn Bury's scenery, costumes and lighting couldn't 
be more apt and inventive. Tues.-Thurs. at 8, Sat. at 
2, Sun. at 3. $22 50-$37.50; Fri. & Sat. at 8. 
$26.50-S40; Wed. at 2, $20-$30 Broadhurat, 235 
W. 44th (239-6200). 2 hrs., 45 min. All major credit 
cards. # # 

BRIGHTON BEACH MEMOIRS-Neil Simon's 
play deals with two families and their struggles dur- 
ing the 1 937 Depression when they are forced to live 
together in a small house in Brooklyn. With Fisher 
Stevens, Elizabeth Franz, Peter Michael Goetz, 
Theresa Diane, J. Patrick Breen, Joyce Van Patten. 
Gene Saks has directed adroitly and vivaciously; Pa- 
tricia Zipprodt's costumes and Tharon Musser's light- 
ing can nowise be faulted. Mon.-Thurs. at 8, Sat. at 2, 
$20-$33; Fri. & Sat. at 8, $2S-$35; Wed. at 2, 
$l5-$28. NeU Simon Theater, 250 W. 52nd St. 
(757-8646). 2 hrs., 40 min. All major credit cards. 

LA CAGE AUX FOLLES— George Hearn and Gene 
Barry offer marvelous performances in a musical set 
in the South of France, based on the French stage 
comedy of the same name by Jean Poiret; book by 
Harvey Fierstein, music by Jerry Herman; directed by 
Arthur Laurents. It's a blend of drag-queen spectacle 
and domestic tenderness, a quietly moving love story, 
with glorious sets and costumes. Mon.-Sat. at 8, Sat. 
at 2, $37.50-$45; Wed. at 2, $32.50-$40; spec, bal- 
cony seats $10 for all perf. Palace^ Bdway & 47th 
(757-2626). 2 hrs., 40 min All major credit cards. 

THE CAINE MUTINY COURT-MARTIAL-Mi- 

chael Moriarty, Philip Bosco, and William Atherton 
in a cannily constructed, constantly percolating, and 
well-acted revival of Herman Wouk's 1954 drama, 
directed by Arthur Sherman. Tues.-Fri. at 8, Sat. & 
Wed. at 2, Sun. at 3, $27; Sat, at 8, $30. Circle in the 
Square, 50th St. W. of Bdway (581-0720). 2 hrs., 30 
min. All major credit cards. 

CATS— The London musical, with a cast of 23 Ameri- 
can "Cats", based on T.S. Eliot's OJd Possum's Boo^ 
of PractiCAl Cats, with music by Andrew Lloyd Web- 
ber, and the original lyrics; directed by Trevor Nunn. 
There's splendid scenery and costumes, lightsome, 
high-flying dancers, imaginative and show-stopping 
lighting, canny and effervescent direction — almost 
too much dazzlement- Mon.-Sat. at 8, Sat. at 2, 
$30-$45; Wed. at 2, $25-$40. Winter Garden, 1634 
Bdway (239-6222). 2 hrs., 45 min. Credit cards. 

A CHORUS LINE— Every generation needs its own 
backstage legend, and this is a worthy descendant of 
the great 1933 film classic 42nd St. Out of the real- 
life words of chorus-line aspirants, James Kirkwood 
and Nicholas Dante have fashioned a shiny romance, 
and it bounces agreeably off Marvin Hamlisch's pa- 
per-thin score. Sat. at 2, Mon.-Sat. at 8, Wed. A Sat. 
at 2, $30-$45. Shubert 225 W. 44th (239-6200). 2 
hrs., 10 mins. All major credit cards. # 9 



THE CORN IS GREEN-Cicely Tyson stars in a 
revival of Emlyn Williams's play about a middle-aged 
spinster who journeys to a Welsh mining village to 
establish a school; directed by Vivian Matalon. Tues.- 
Sat. at 8, Sat. at 2, Sun. at 3, $25 $35; Wed. at 2, 
$20-$30. Lunl/Fontanne, 205 W. 46th (586-5555). 
2 hrs., 45 min. All major credit cards. 

DREAMGIRLS-Musical with book and lyrics by Tom 
Eyen about a group of singers, with the story starting 
in the early 60s and running thru the early 70s. Music 
by Henry Krieger, directed by Michael Bennett. An 
inventive, entertaining, and beautifully performed 
musical, with a group of talented young people. 
Mon.-Sat at 8, Sat. at 2, $30-$45; Wed. at 2, $25-$40. 
ImpeHal. 249 W, 45th (239-6200) 2 hrs., 45 min, 
AU major credit cards. # 

FIVE-SDC-SEVEN-EIGHT. . .DANCE!-Sandy Dun- 
can, the Rockettes, Don Correia, Armelia McQueen, 
Ken Sacha, Bill Irwin, and Marge Champion in a 
musical conceived, directed, and choreographed by 
Ron Field, with songs by Harper, Zipple, Coleman, 
Kern, and Berlin. Two shows daily at 2:30 & 8 (except 
Thurs ); $I6-$20; thru 9/5 Radio City Music Hall, 
50th St. & 6th Ave. (246-4600). 2 hrs. Credit cards 

42ND STREET-Millicent Martin, Jerry Orbach, Lisa 
Brown, Lee Roy Reams, and Jessica James in a new 
musical based on the novel by Bradford Ropes which 
was made into the 1933 Warner Bros, film classic 
about producing a musical on Broadway. Consensus 
terms this production and cast pure gold and the 
crowning achievement of the late Gower Champion. 
Book: Michael Stewart 6t Mark Bramble. Music: 
Harry Warren, Lyrics: Al Dubin. Mon.-Sat. at 8, Sat. 
at 2, $27 50-545; Wed. at 2, $20-$35 Majestic, 247 
W. 44th (246-0730). 2 hrs., 15 mins. AU major credit 
cards. # # 

JOSEPH AND THE AMAZING TECHNICOLOR 
DREAMCOAT— An exceedingly well-received 
downtown musical by Tim Rice and Andrew Lloyd 
Webber who gave us Evita, Cats, and Jesus Christ 
Superstar, has come to Broadway. It's based on the 
Old Testament, directed and choreographed by Tony 
Tanner, is splendid and charming, and the cast, now 
led by David Cassidy, is lovable from top to bottom. 
Tues.-Sat. at 6:15; Wed. & Sat. at 2; Sun. at 3; 
$27 50-$40; thru 9/4. Royale, 242 W. 45th 
(239-6200). 1 hr., 45 min. All major credit cards. • 

MY ONE AND ONLY-Tommy Tune plays a flying 
ace and Twiggy an aquacade star who once swam the 
English Channel in a musical production (music and 
lyrics from nine shows by George and Ira Gershwin 
—book by Peter Stone and Timothy S. Mayer), staged 
and choreographed by Thommie Walsh and Tommy 
Tune. A (east lor eyes and ears! Tues.-Sat, at 8, 
$25-$4S; Wed. at 2, $20-$35; Sat. at 2, Sun. at 3, 
$23-$40. St James. 246 W 44th St (398-0280). 2 
hrs., 30 min. All major credit cards. 

'NIGHT, MOTHER-Marsha Norman's Pulitxer Prize- 
winning drama, starring Anne Pitoniak and Kathy 
Bates, about a mother's valiant effort to save her 
daughter's life after she says "I'm going to kill my- 
self!" The play is honest, uncompromising, lucid, 
penetrating, well-written, dramatic, and unmanipula- 
tively moving. There is devastating psychological ac- 
curacy and nothing seems contrived. Directed by 
Tom Moore, Mon.-Thurs. at 8, Sat. at 2, $20-$30; Fri. 
a Sat, at 8, $20-$32.50; Wed. at 2, $20-$27.50. 
Golden Theater, 252 W. 45th (239-6200). 90 min. 
(no intermission). All major credit cards. 

NINE— Sergio Franchi stars in a musical with book by 
Arthur Kopit, based on the Fellini film 8 1/2, set in 
a spa, focusing on a decadent film director caught in 
a midlife crisis, and the 21 women in his life. Very 
pleasurable music by Maury Yeston; directed and 
choreographed with endless resourcefulness by 

Tommy Tune. With Liliane Montevecchi, Eileen Bar- 
nett, Taina Elg, and Anita Morris. Mon.-Thurs. at 8, 
$32 50-$45; Fri, & Sat. at 8, $35-$45; Wed, at 2, 
$25-$35; Sat. at 2, $25-$40 46th St. Theater, 
(221-1211). 2 hrs., 45 min. All major credit cards. • 

OH! CALCUTTA!- Long-running erotic musical 
comedy, sketches by Jules Feiffer, John Lennon, 
Leonard Melfi, David Newman, Robert Benton, Dan 
Greenburg, Sam Shepard, Sherman Yellen. Directed 
by Jacques Levy, with choreography by Margo Sap- 
pington Sun.-Fri. at 8. Sat. at 7 & 9:30, Wed. at 2; 
$25-$40. Edison. 240 W. 47lh (757-7164). 2 hrs. AU 
major credit cards, # # 

ON YOUR TOES— Galina Panova stars in a revival of 
the Richard Rodgers/Lorenz Hart/George Abbott 
1936 musical; directed by George Abbott, choreo- 
graphed by George Balanchine and Donald Saddler, 
with addditional choreography by Peter Martins. 
Featured are Dina Merrill, George S. Irving, Lara 



Teeter, George de la Pena, and Christine Andreas. 
Tues.-Thurs. at 8, Sat. at 2. Sun. at 3, $25-$40; Fri. & 
Sat. at 8, $30-$45; Wed, at 2, $20-$35, Virginia, 252 
W. 52nd (977-9370). 2 hrs., 40 min. Credit cards. 

TORCH SONG TRILOGY-Harvey Fierstein's trio of 
plays. International Stud, Fugue in a Nursery, and 
Widows and Children First, with Jonathan Hadary 
and Jared Martin. Mon.-Sat, at 8; Wed. & Sat. at 2; 
$19.50-$35. Philip Astor plays Arnold at the mati- 
nees. An amusing as well as moving trio of plays 
about the homosexual world. Estelle Getty, Paul 
Joynt, Diane Tarleton, and Susan Edwards complete 
the cast; directed by Peter Pope. Helen Hayes The- 
ater, 240 W, 44th (944-9450). 3 hrs., 30 mins. All 
major credit cards. # # 

YOU CAN'T TAKE IT WITH YOU-Eddie Albert, 
Colleen Dewhurst, and Elixabeth Wilson in a revival 
of the Moss Hart/George S. Kaufman comedy; di* 
rected by Ellis Rabb. Tues.-Thurs. at 8, Sat. at 2, Sun. 
at 3, $25-$35; Fri. & Sat. at 8, $27.50-$37.50; Wed. 
at 2, $22 5a$32,50. Plymouth, 236 W. 45th 
(239-6200), 2 hrs., 25 min. All major credit cards. 



(Ml Broadway 



BASEMENT TAPES— Erik Brogger's satire based on 
Watergate events, with David Wohl, Michael Laskin, 
and Bill Schoppert, set in a basement rec room in 
Palm Springs; directed by Robert Engels. Tues.- 
Thurs. at 8, Fri, & Sal. at 7:30 & 10:30, Sun al 7; 
$12 $ 18; from 9/1, Top of the ViUage Gate, 160 
Bleecker St. (475-5120). 

BREAKFAST WITH LES AND BESS-Lee Kal- 
cheim's comedy about two popular radio personali- 
ties who have a top-rated talk show; directed by 
Barnet Kellman; featuring Holland Taylor (who is 
one of the very lew utterly graceful, attractive, ele- 
gant, and technically accomplished actresses in our 
theater), Keith Charles, and Kelle Kipp. Wed. -Sat. at 
8, Sat. at 2; $21.40-$24.50. Lamb's Theater, 130 
W. 44lh (997-1780) 

DOGS— Musical about nine stray dogs and one human 
mayor, with lyrics and music by James Stewart Ben- 
net; directed by Charles G. Home (who co-authored 
the book). Tues.-Thurs, at 8, Fri, & Sat. al 7 & 10; 
$15-$ 17 Perry St. Theater. 31 Perry St. Closed. 

AN EVENING WITH OUENTIN CRISP-Obaerva- 
tions, anecdotes, and stories from the author of TTib 
Naked Civil Servant and How to Become a Virgin 
Crisp will also answer questions from the audience. 
Tues.-Fri. at 8, Sat. at 7 & 10, Sun. at 4 & 8; SIS; thru 
9/4. Actors' PUybouse. 100 Seventh Ave. 
(691-6226). 

EIXTREMITIES— William Mastrosimone's play, star- 
ring Farrah Fawcett, about rape and revenge; di- 
rected by Robert Allan Ackerman. With Thomas 
Waites, Lorna Luft, loyce Christopher. Tues.-Fri. at 8, 
Sat. at 7 & 10, Wed. at 2:30, Sun. at 3; $22-$24. 
WesUide Aita Theater, 407 W. 43rd (541-8394). 

THE FANTASTICKS-A musical fable in its 24lh 
year. Tues.-Fri. at 8, Sat. at 7 & 10, Sun. at 3 & 7:30; 
SI 4-$ 18. Sullivan Si. Play house, 181 Sullivan 
(674-3838). 

GREATER TUNA-Ronn Carroll and Michael leter 
star in a new comedy about Texas's third smallest 
town, written by Jaston Williams, Joe Sears, and Ed 
Howard. Tues.-Thurs. at 8, Sun. at 7, Fri. at 8, Sat. at 
7 & 10, Sun. at 3; S16-$18; thru 9/5. Circle in the 
Square 159 Bleecker St. (254-6330) 

JEEVES TAKES CHARGE-Edward Duke stars in 
this one-man, two-act, 1 2-character play based on the 
Wodehouse novels; directed by Gillian Lynne. Tues.- 
Sat. at 8, Wed., Sat., & Sun. mats at 2; S16-S2b; thru 
9/4. Roundabout/Haft Theater, 227 W. 27th 
(242-7800). 

THE KNACK— Ann lellicoe's comedy about the art of 
picking up girls, set in the swinging London of the 
1960s; directed by Peter Gordon With I Smith-Cam- 
eron, Daniel Gerroll, Mark Arnott, Daniel Gerroll. 
Tues.-Sat. at 8, Wed., Sat., & Sun at 2; $18-S20; thru 
9/11. Roundaboul/Stasa One, 333 W. 23rd 
(242-7800). 

LITTLE SHOP OF HORRORS-Based on Roger 
Corman's 1960 cult classic, play is set in a Skid Row 
flower shop run by a young botanical genius; music 
by Alan Menken, book and lyrics by Howard Ash- 
man, who also directed. A man-eating plant is the 
star, enacted kinetically by Martin Robinson and vo- 
cally by Ron Taylor. And the whole production is 
cleverly nasty. Tues.-Thurs. at 8, Sun, at 3 & 7:30, 
S2S; Fri. at 8, Sat at 7 & 10; $27 50 Orpheum, 126 
Second Ave. (239-6200). • 
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ORGASMO ADULTO ESCAPES FROM THE 

ZOO— Estelle Paraona stars in Dario Fo and Franca 
Bame's •v«ni compriaad ol ftlght short plays concern- 
ing women's views ol their nlationships with men- 
Tues.-Sun. at 8, Sat. A Sun. at 3; $1S-$18; thru 9/4 
Parsons is energetic, versatila, gittod, aaoassiva, and 
often surprising! Puhlie/Naaiuan T h a at a r , 42S 
LaisTatteSt. (598-7 ISO). 

PItEPPIES-4f nsical, with book by David Taylor and 
Carlos Davis, music and lyrics by Gary Portnoy and 
Judy Hart Angelo; directed and choreographed by 
Tony Tanner. With Dennis Bailey, Kathleen Bowe 
McAUan, Robert Walton, and an additional cast of 
nina. Uou.fA at 8, Sal. at 2 A 8,- $I9.S0-$aS. 
Pfomaaada, 2162 Broadway (at 76tli) (S80-1313). 

OUARTERMAINE'S TERMS-Simon Gray's won- 
derfully realrained, irreverently humane, wryly ten- 
der play about the worst but most amiable teacher 
(Lee Richardson) at a seedy but undaunted school oi 
English for foreigners in Cambridge. With Caitlin 
Clark, Dana Ivey, lohn Christopher Jones, Jack 
Ryalnd, Anthony Haald, Roy Poole; directed by 
Kenneth Frankel. Tues..Sat. at 8, mat. at 2, Sun. at 3 
& 7:30 Playhouse 91, 316 E. 91st (831-2000). 

SISTER MARY IGNATIUS EXPLAINS IT ALL 
FOR YOU— Lynn Redgrava now itan in Christopher 
Durang's satirical comedy, directed by lerry Zaks. 
Tues.-Fri. at 8; Sat. at 7 A 10; Sun. at 3 S 7; $18. 
Opening playlet is Durang's The Actor's Nightmare. 
Others, in both casts, are Jett Brooks, Brenda Currin, 
Guy-Paris 'Thompson, Aloysius Benheim, Mary Cath- 
MiM Wright, «adnnallqrI.aiidii«ld.W*rtiid* Alt*, 
407 W. 43rd (941-8394). • 

TAKING MY TURN-Musical by Gary William 
Fttadman & Will Holt, about people in their prime, 
diracied by Bobert Livingston; with Margaret Whit- 
ing, Tiger Haynes, Marni Nixon, . Cissy Houston, 
Maca Barrett, Victor Griffin, Sheila Smith, and Ted 
Thurston. A salute to older peopla, this is a healthy, 
axhilaiatiiig gadura and flw oaal il • panuasiva en- 
semble in which every mamliar lua a dUlBctive per- 
sonality and multiple tldlli. IW-Sat at 8, Wad. at 2, 
Sat. at 2, Sun at 3; $22.SO.«2S. KntatmaHta. 189 
Second Ave (475-4191). 

TRUE WEST— James Belushi and Gary Cole co-star in 
Sam Shepard's play, directed by Gary Sinise, about 
two brotheTs and the movie business. MOII.*TltUIS. at 
8. Fn £rSat at 7 & 10; $18-S20. ChenrLaBaTIiaa- 
ter. 38 Commerce St. (989-2020). 

A WEEKEND NEAR MABMOW KrtMwn Telan's 
play about a group ol Iriandi who came ei age 
together in the 60s and now face the consequences 
of the choices they made then about how to live; 
directed by Emily Mann. Tuas.-Fri. at 8, Sat. at 7 & 10, 
Saa. at 3 * 7:30: S18.«22; bam 8/3a A^Pkee 
Thaalar, 434 Laiayalta St. (24M370). 

WINNERS— Brian Friel's play, in a double bill with 
George Bernard Shaw's How He tied to Her Hus- 
hand, starring Sally Dunn, Bill Shust, Mary Sullivan, 
and Michael Butler; both directed by Nye Herron. 
Tues -Sat. at 8, Wed., Sat., & Sun. at 2; $16-S20; thru 
9/11. Roundabout Susan Bloch Theater, 307 W 
26th (242-7800) 

YELLOW FEVER- R.A. Shiomis mystery-comedy 
spoof of old private-eye movies that follows the antics 
of the hard-boiled Sam Shikase, a Japanese-Ameri- 
can charactar; ¥rith Donald Li, Frada Fob Shen, 
Carol Honda, and Henry Tuk dirsctad by Tisa 
Cliang. Tuaa.-Sat at 8, Sat. at 2, Sun. at 3; $I2-$18. 
47th St. Theater, 304 W 47th (S86-2696). 



Theater Companies 



AMERICAN THEATER OF ACTORS-Shake- 
speare's A Midsummer Night's Dream; directed by 
James Jennings. Wed Sat at 8, $5 ATA, 314 W 
54th (581-3044). 

CIRCLE REPERTORY-Sam Shepard's Fool tor 
Love deals with a man and a woman battling tor 
power in a motel room at the edge of the Mojave 
Desert; with Kathy Baker, Will Patton, Stephen Men- 
dillo, and John Naaci. T«aa.-Tluin. at 8, Fri. A Sat. at 
7 & 10, Sun. at 7; $20-$22 90 99 Seventh Ave. So 
(924-7100) 

IiA MAMA E.T.C.— Two new plays (a double bill) by 
Sam Shepard, Sad Lamant olPacos Bill on the Eve ol 
Killing Mia WUe, and SuperwUUom. Tha first is a 
comic operetta, the second a play with music about 

the author's travels Wad -Sat at 7, Sun. at 5 & 7; $6 
& $8; 9/8-10/2 And, from 8/30. Chekhov's l/ncJe 
Vanya, starring Joseph Chaikin; directed by Andrei 
Serban; translated by Joan-Claude Itallie; also in the 
cast are F Murray Abraham, Frances Conroy, James 
Cahill, and Shami Chaikin. Tues. -Sun, at 7:30, mat 
Sun at 3; $12-$ 15. And. from 9/1, Andrea Dunbar's 
play. The Arbor, about a pregnant teenager in a wel- 
fare neighborhood outside London; diractad by Leo 
Shniro. Wad.-S«t at 9, Sua. at 8; S6-S8. In Mttma, 
74X1. 4lh St. (47S-771Q). 

aiAIIHATTAM THEATER OliOB-DawiuUga: 
Christopher Hampton's The Pbiltalhiopitt takaa a 



look at relationships among the over-educated, di- 
rected by Andr« ErnoHs; 9/27- 11/13. Upstage: Blue 
Plate fecial a country musical with book by Tom 
Edwards, music by Harris Wbaelar, lyrics by Mary L 
Fisher; directed by Art Wolff; 10/18-11/20. M'TC, 
321 E 73rd (472-0600) 

NEW YORK ACTORS ENSEMBLE-David Mead's 
Her Honor, The Mayor, freely adapted from Aristo- 
pbanaa' The Coagresswomea, directed by Suzy 
Stumfl. Play takes place at tha heyday oi women's 
suffrage in the littla town oi Athans, N.T. Umis.-Sun 
at 8; $4; thru 9/ 1 8. Courtyard PUtImum, 39 Grove 
St. (620-7110). 

NEWrratK SHAKESPEARE FESTIVAL IN 
CENTRAL PARK— loiaph Papp presents JVon Pas- 
quale, a pop opera loosely based on Donizetti's Don 
Pasquale, directed by Wilford Leach: choreo- 
graphed by Margo Sappington. With Ron Liebman, 
Priscilla Lopez, and Joe Masiell. Tues. -Sun. at 7:30; 
thru 9/4. Free tickets are distributed at the Delacorta 
Thaatxa (861-7277) at 6 p.m. on tha day of the per- 
fonnaaoa. IMaadly advica: gal dwn aaiW. &iter 
park at 81st A Central Park Wast, or 79th A Fifth 

REPERTORIO ESPANOL-Ricardo Talesnik's las 
Ouiero a Las Dos, Carlo Gardel's El Dia Oue Me 
Quiarat; Pedro Calderon de la Barca's A Secreto 
Aatmrto, Stenia Vmngarua, Hahaaa, Amiologia 
Muatcal, and the pramiere of the company's new zar- 
zuela (comic operetta). Dona Francisquita, a tribute 
to the mythical and eternal Madrid; in Spanish in 
rotating repertory; $8-$ 10; thru September. Call tor 
tines and dates. Oiaaaacer Aila Theatre, 138 E. 
a?th (889-28S0). 

THE REPERTORY COMPANY-Joan Lader, John 
W. Bjbla, Bruce Hamilton, Jennie Cancetliere. Itob- 
ert Anthony Kelly, and Ned Osterhotf in Shake- 
speare's comedy. Twelfth Night, directed by Stephen 
A. Brown. Others in the cast are Michael Perez, 
Cynthia Hopkins, Benjamin Hart, William Cannon, 
and Wyatt James. 9/8-9/18, evenings at 8, Sun at 2 
also; $6. Play will be performed complete, the text 
uncut. Actors' Outlet 11, 112 W 28lh (279-4200) 

RIDICULOUS THEATRICAL COMPANY Gd.d5 
a modern tragedy, written and directed by Charles 
Ludlam. Wed., Thurs., & Sun. at 8; Fri. at 8 A Sat at 
7 A 10; $10-$12; thru 9/11. Galas opera 9/13 at 7 
(all seats $17). Then from 9/14, reg sched. resumes. 
Play's about Maria Magdalena Galas, the greatest 
singing actress of the 20th century. With members of 
the Ridiculous Theatrical Company. Theater, One 
Sheridan Sq, (691-2271). 

ROYAL COURT REP-Phyllis Craig's Bargain lor 
Murder, Wed. A Thurs. at 8; Under Suspicion, Fri. A 
Sat. at 8, Sun, at 3; Murder One, Tues, at 6; Revenge 
Is Sweet. Mor. at 8; $7, Theater, 301 W 55lh 
(997-9582) 

1 3TH ST. THEATER-Tuas.. Sat., A Sun, at 9:30, Fri. 
at 7:30: Israel HoravHi's Tba HuUan Wanb lha Bronx. 
Wed., Sat. A Sun. at 7:30, Fri. at 9:30: Israel Horo- 
viti's £>na. Sat. A Sun. at 5, Gilbert A Sullivan's Pa- 
tience. Mon., Tues., A Thurs. at 7:30, Ren Draya's The 
Motbara. Fri. A Sat. at 11, Premises, Premises, a 
noMwdr hempe. AdmHaten $6. lath St Theater, 50 
W. 134ftrS7S4677). 

WEST SIDE REPERTORY-George Bernard 
Shaw's Misalliance, directed by Andres Castro. Fri.. 
Sun at 8, Sun mat at 3, $6, thru 10/23 Theater, 252 
W. 81st (666-3521). 



Oil-Off Broadway 



S eh ed u l e e and adaaiaaiaaa aatramaly ■nbieel to 
change. Phone ahaad, avoid dlaappeintment. 

AND THAT'S HOW I WAS TOILET TRAINED- 
Donald Kvares's play is the story of a convicted mur- 
derer/disabled vet/novelist, serving a life sentence 
at an upstate correctional facility, beiiig interviewed 
by a reporter iiom his hometown aawpapat; directed 
by Lan* Loafce. ThBn.-S«ii. at 8: fluv 9/1 1. neater 
iot theHew Oilr, 162 Second Ave. (2S4-1109). 

AND THINGS THAT OO BUMP IN THE MIGHT 
— Terrence McNally's play about a family living in a 
basement, with an tuinamed danger lurking outside; 
directed by libby Lvmas. Thru 9/11 at 8; <4. Vine- 
yard, 309 E. 26|{| (243-5178). 

THE ATTIC— Abby Gibson and Erica McFarquhar in 
William Lee's play about a friendship developing be- 
tween two girU ditspite racial pressure; directed by 
lanaa Nicola. Taaa.-SaL at 8:30^ S8; thru 10/lS. 800 
Theater Row, SOO W. 42nd (929-3S67). 

BECKETT'S PLAYS-OA/o Impromptu, Catas- 
trophe, and What Where, featuring Alvin Epstein and 
Kevin O'Connor; directed by Alan Schneider. Tues.- 
Sat at 8, Sun. at 7, Sal. at 2:30, Son. at 3. Hwold 
Clonaan Theater, 412 W. 42nd (S94-2370). 

THE BROOKL'YN BRIDOE-Dorothy Chansky's 
musical stage adaptation of the Roebhng family's 
passionate struggle to complete construction oi the 
bridge; muilc kqr SootI MacLazty; diiacted by Mario- 
ria lUaiclt. Wod.-Sat at 8; Wad. « Thun. at 2:30; 



Son. Bl 3; SIS. Owrtgli TtMirtn^ 106 W. 43id 

(231-9088). 

DOUBLE BILL— Robert Berger's The TollBridge and 
Prisoners in the Park; directed by Jonathan Green- 
man. 8/29-31, 9/1 at 8. New Dramatista, 424 W. 
44th (691-2423). 

THE CHERRY ORCHARD-Chekhov's play; di- 
rected by Neal Weaver; starring Nancy KiUmer as 
the woman who^ie mabi.ify 1o make decisions threat- 
ens her with economic ruin, and Jack Parrish as 
Lopakhin. the businessman who has risen from the 
peasantry to become an entrepreneur, Thurs. -Sat. at 
8, Sun. at 3; $8; 9/1-10/2 Alvina Krause Theater, 
306 W. 38th (564-3293) 

FLO AND MAX— Toby Armour's story of a grandmo- 
ther's progress as she seeks adventure late in life; 
directed by Aileen Passloff; vrith Florence Tarlow, 
Paul Edwards, and William Swindler. Thttis.-Sun. at 
8:30; $4; tibia 9/1 1 . Thaalai for the New CUtr, 162 
Second Ave. (234-1109). 

THE FUNNIEST SHOW IN TOWN-A comedy by 
A, R Bell and Stanley Seidman, directed by Steven 
Baker Thurs, -Sun, at 8; $4, Draznatis Personae, 25 
E 4th St (468-8285) 

MIGHTY FINE MUSIC!— Musical revue of the songs 
of Burton Lane, written and directed by Brent Wag- 
ner; with Greg Carter, Douglas Tompos. Lisa Merrill 
McCord, Laura Rockefeller, Leslie Klein. Peter 
DePietro, Paul P. Smith, Michael StudMk. 8/2S-29, 
8/31-9/3 at 8, 8/27 A 9/3 at S; $4. TOMI Tlieator, 
23 W, 73rd (722 0358), 

MY POOR MARAT-Translatad and directed by 
Alezey Kovalev, Alexei Arbusov's Russian play con- 
cerns three youths who meet during tlta siege oi 
Leningrad in 1 942, and tells of subsaquent evenis in 
their lives through 19S9. Wed.,Thiin.,ASaLatft$8; 
thru 9/3 Actors Comav, Waal End Av*. at lOTIh 
(568-6435) 

1984, THE YEAR THAT WE'VE BEEN WAITING 
FOR— Michael Dane has written a musical with a 
complicated plot, and directs and stars in it. There's 
a committee trying to block artistic freedom and 
there's a group of six people fighting ior it. Mixed 
media's involved (the comniHee's oidy seen on 
screen), and tha audience will lee who winit 9/8-1 1, 
16-18, 23vlS «l 8; 67.80. VMm ThMlM, 10 1 16lk 
St. (244-4813). 

NITE CLUB CONFIDENTIAL-Denise Holin, Tom 
SpiroH. Fay DeWitt, and Stephen Berger in a cabaret 
musical revue about the life of a nite club performer, 
written and directed by Dennia DaaL Thna.. Fii. 
Sun. at 8, Sat. at 7 A 10; $8; 8/29-9/18. Pt w s waal , 
155 Bank St. (243 0259) 

ROBINSON'S MYSTERIES-Richard Robinson's 
evening of adult psychic illusion and visual halluci- 
nation, with co-alar lane WyaMsa. Thuis. A Fri. at 
8:30; $7 SO. Houdinl Theater, 1028 Third Ave. 

(472-1228) 

SEASON OF HAMLET-Nicole Gut's mood piece 
with music, directed by Gordon W. Brown, about a 
father who is murdered. Tlniia.-8at at 7:3(k Son. at 4; 
$5; thru 9/18. ISA St Plyhsa, 148 W. 18lh St 

(580-4139) 

SOMETHING MORE-Conceived and directed by 
Jerry CampbaU, a piece charting the evoliiUan oi the 
gay oommuntty over the last daBade; widi David- 
Christian RamUln, Ton LoiU*, Michael Lynch, and 

James Valis. Thurs., Fri. A Sun. at 8:30, Sat. at 7 A 10; 
$7-$8. ShandoL 137 W. 22nd (869-3981). 

THE STRANGE CASE OF DR. JEKYLL AND MR. 
HYDE— Orson Bean and Val Dufour star in Colston 
Corris's adaptation of the Robert Louis Stevenson 
story; directed by Christopher CaiL TluiI8.-Sat at 6, 
Sat. & Sun. at 3; SB; thru 9/18. Apple Oocpa The»> 
tei, 601 W Slst (664-0027). 

TRIPTYCH— Three one-acters by Jane Willis Slam!, 
Closing Shift, and Hazel's Girl, with Deborah Lemen, 
Christina Wright, Joseph Giardina, and Chuck Wil- 
lis. 9/16-20 at 8, 9/22-25 at 8, also 9/18 A 25 at 3, 
9/24 at 2; $8 Nat Horne Theater, 440 W 42nd 
(279-4200), 

THE UNEXPECTED GUEST-Agatha Christie's 
murder mcptmer, diractad br Maooli laekno. Wad.* 

Sal. at 8; $8; thru 9/11. New WcT 219 Sacend Ava. 

(866-4190) 

WORKS BY WOMEN-Two one-act plays Ruth 
Stern's Election, about a pioneer labor lawyer; di- 
rected and choreographed hv Alwil Sokolow. Ger- 
trude Greenidge's Ma Loai Duaf^Uars, about a 
reunion between two black sisters, prompted by their 
mother's death; directed by Glenda Dickerson. Wed.- 
Fri. at 8; Sat. at 3 A 8; Sun at 3; $4; 9/21-25. Mo 
Smoking Playhouse, 354 W 4Slfa (869-3981). 

NEW YORK TICKET SERVICE 
For free information regarding what tickets may be 
obtained for theater, dance, and concerts, 
caU 8804)7SS Mon.-Fri., 12:00 to 6:00. Maw York 
will be happy to adviaa yon. 



80 NEW YORK/SEPTEMBER 5, 1983 



Copyiighlca nialci 



ART 



Galleries 



OaU*ri*« are generally open Tuea.-Sat. from 
between 10 and 1 1 to between 5 and 6. 



SOLOS 



S7th Street 



PHILIP PEARIiSTEIN-Realist, many nudes, water- 
colors, large charcoal drawings in conjunction with 
retrospective at Brooklyn Museum, thru 9/18. Frum- 
kin, SO W. S7th (757-665S). Mon.-Fri. 11-5. 



Madison Avenue and Vicinity 



CECIL C. BELL-People in Central Park, the sub- 
ways, docks, fairs, thru 9/2. Levy, 981 Madison 
(628-7088). Mon.-Fri. 10-S 

TAMARA DE LEMPICKA-Elongated, stylised fig 
ures, still liies, nudes, thru 9/10. Friedman, 26 E. 
82nd (794-8950) 

ROBERT LAURENT (1890-1970>-Drawings by this 
sculptor from the 20's to the SO's, thru 9/9. Krau- 
shear, 724 Fifth (307-5730). Mon.-Fri. 10-5. 



Other 



CARLOS DAVILA-Wood wall reliefs, color etchings 
by this Peruvian, thru 9/30. Dorfman, 831 Broadway 
(473-2017). 

HENRY MOORE— 23 sculphires including ma- 
quettes and large outdoor installations, thru 10/31. 
Storm King, Mountainville, NY (914-534-3115). 
Daily 2-5:30, except Tues. 

TONI PUTNAM— Bronzes, papier-mich6 masks illus- 
trating the Bible, thru 9/9. Interchurch Center, 475 
Riverside Drive (737-2824). Mon.-Fri. 9-3:30. 

ORANT WOOD-The Kanesville mural and Regional- 
ist prints, lhru9/22.Ry«n,452 Columbus (799-2304) 

JANET ZIFT-A work in progress, thru 9/9. 120 
Broadway (269-0320). Mon.-Fri. 9-5. 



GROUP SHOWS 



57th Street 



DEUT8CH-20 W. S7th (765-4722). Tues.-Fri. 
10-5:30. Early 20th-century Americans, Burchfield, 
Bluemner plus contemporaries Deem, Sawka, thru 9/ 
7. 

OALERIA JOAN PRATS-29 W 57th (486-6770) 
Tues.-Fri. 10-5 Gallery artists, thru 9/13. 

GALERIE ST. ETIENNE-24 W 57th (245-6734) 
Tues.-Fri. 11-5. Expressionist drawings, prints, and 
painKngs from 188S to 1935 by Corinth, Klimt, KoU- 
witi, Schiele; thru 9/2. 

GRAND CENTRAL-24 W 57th (867-3344) Aca- 
demic landscapes, still lifes, cityscapes by Daly, 
North, Pfahl; thru 9/2. 

HAMMER-33 W 57th (644-4400). Mon.-Fri. 10-5. 
19th-and 20th-century European and American 
paintings, thru 9/12. 

HEIDENBERO-50 W. 57th (586-3808). Mon.-Fri. 
10-5:30. Botero, Dubuffet, Natkin. Vuillard; thru 9/ 
IS 

ROSENBERG-20 W. 57th (757-2700). Mon.-Fri. 

10-5. "Hidden Treasures," by Coignard, Getz, 

Moore, Yektai, thru 9/3. 
SEOAL-63 E. 57th (486-2297). Southwestern artists, 

thru 9/10. 

8PECTRUM-30 W S7th (246-2S2S). Mon.-Thurs. 
10:30-5:30, Fri. 10:30-2:30 BasebaU art, thru 9/6. 



Madison Avenue and Vicinity 



ACA-21 E. 67th (628-2440). Tues.-Fri. 10-5. From the 
gallery collection including Avery, Cornell, Davis, 
Evergood, Hartley, Hassam, Metcalf, Sloan, thru 9/2. 

DAVIS & LANGDALE-746 Madison (861-2811) 
Mon.-Fri. 10-4. Kulicke, Shikler plus collage con- 
structions by Herder and postcard collages by Lan- 
genstein, thru 9/16. 

FABER-666 Fifth (586-8411). Mon.-Sat. 10:30-5:45. 
Earrings by 50 leading American goldsmiths, thru 9/ 
24. 



rACADE-741 Madison (744-4997). Tues.-Fri. 2-6. 
Architectural,garden design, and theater pieces, thru 
9/27. 

FOURCADE-36 E. 75th (535-3980). Tues.-Fri. 10-5. 
New drawings by Baselitz, Berlant, de Kooning, He- 
iiar, thru 9/16. 

L'IBIS-667 Madison (935-0490). Mon.-Fri. 1 1-6. An- 
cient Egyptian sculpture, artifacts, thru 9/12. 

MARBELIiA-28 E. 72nd (288-7809) Mon.-Fri. 
1 1-5:30. Man and nature by Church, Inness, Martin, 
Paxson, Richards, thru 10/1. 

MCCARRON-1014 Madison (772-1181). Mon.-Sat. 

10- 5. Master drawings and prints influenced by Gra- 
eco-Roman mythology, particularly strong in the 
Dutch and Flemish 17th-centurY, thru 9/1. 

SABARSKY-987 Madison (628-6281). The German 

Expressionists Dix, Gross, Kirchner, thru 9/30. 
SOLOMON-959 Madison (737-8200). Mon.-Sat. 

11- 5:30 Avery, Hofmann, Moore, 9/1-30. 
STEINBAim-903 Madison (734-3373). Liiesixe 

portraits by Hilson using graphite then erased from 
the canvases, thru 9/10. 

URBAN CENTER-457 Madison (935-3960). Mon.- 
Sat. 11-5. A century of change on the upper West 
Side seen through photos, maps plus the role of artists 
in revitalizing New York City communities, thru 9/17. 

WElNTRAUB-992 Madison (879-1 195). New acqui- 
sitions by Botero, Leger, Picasso, thru 9/30. 

ZABRISKIE-724 Fifth (307-7430). Young French 
artists, thru 9/2. 



SoHo 



SUELLEN HABER-133 Greene (505-7800) Mon.- 
Sat. 11-5. The knot and the spiral in paintings and 
sculpture, thru 9/29. 

HENOCH-80 Wooster (966-0303). Bidner, Evans, 
Reboli, 9/1-30. 

HOFFMAN— 429 W. Broadway (966-6676). Bieser, 
Brady, Eddy, LaNoue, Nice, Tworkov, thru 9/7. 

JACK-138 Prince (966-4235). Linear drawings, 
ceramics by Cocteau, collage by Laliberte, many oth- 
ers, thru 9/5 

22 WO<»TER-(431-544S) Paintings and drawings 
by Hanford, Rabinovritz, Schwinberg, and Sideman, 
thru 9/3. 

VORPAL-465 W. Broadway (777-3939) Mon.-Sat. 
10-6, Sun. 1-6. Biondi, Blackburn, Fischer, Morales, 
Timo, thru 8/30. . . Delacroix, Freed, Picasso, Smith; 
thru 9/10 

WESTBROADWAY-431 W Broadway (966-2520) 
Bovard, Narret, Stanton, 9/3-22. 



Other 



ARSENAL-830 Fifth at 64th inside Central Park 
(360-8141). Mon.-Fri 9:30-4:30 Animals in 3-D by 
Gifford, Resnik, Sterling; thru 9/2. 

ART IN THE ANCHORAGE-Cadman Plaza W. at 
Front (underneath Brooklyn Bridge) (619-1955). 
Daily 12-8p.m. Installations by ten, thru 10/10. 

ART ON THE BEACH-Battery Park Landfill, Gate 
18, Chambers and West Street (619-1955). Wed - 
Sun. 1 2-5:30. Six installations by artist, architect, and 
performing artist, thru 9/25. 

BAUM-1 2 W. 37th (695-7200). Mon.-Fri. 9-5:30. Mix- 
ed-media by gallery artists, thru 9/5. 

BRIDGES— Site-specific outdoor sculpture installed at 
five prominent locations in Manhattan and Brooklyn, 
including Brooklyn Bridge-inspired works by Guest 
and Melamed at Madison Park, by Diggs and Cham- 
bers at Pratt Institute (for information c^iU 636-3517). 

CARIBBEAN CULTURAL CENTER-408 W. 58th 
(307 7420) Tues 1 1-8 p.m., Wed.-Fri. 11-6, Sat. 1-S. 
Haitian tapestries, thru 9/23. 

DUBELLE-40 W, 17th (929-6200). Tues.-Fri. 1-5. 
Hopkins, Martin, Meadmore, Parker, Smyth, thru 9/ 
2. 

FELICIE-141 E. 56th (752-7567). Mon.-Fri. 10-5:30. 
Cartoon art including Dick, Garfield, Tracy, others, 
thru 9/30. 

FIFTY-50-793 Broadway (777-3208). Mon.-Sat. 

11-6:30. Designs from 1940 to 1953 by Ray and 

Charles Eames, thru 9/10. 
GREENWICH ART BARN-143 Lower Cross Road, 

Greenwich, Ct (203-661-9048) Tues.-Sat. 10-3, Sun. 

1-4. Paintings, sculpture, collage, thru 9/4. 



GUILD HALL- 158 Main, East Hampton 
(516 324-0806) Mon.-Sat. 10-5, Sun. 2 5. Larry Riv- 
ers presents "Performing for the Family," thru 9/11. 

rrc CENTER-866 Second (371-0699). Mon.-Fri. 
12-5. Video graphics, logos, posters, illustrations, 
thru 9/30 

PROTETCH MCNEIL-214 Lafayette (226-8957). 

Large scale sculpture by Armajani, Aycock, Burton, 

Chamberlain, Ferrara, Miss, thru 9/2. 
RYAN-452 Columbus (799-2304). Tues., Wed., Fri. 

12-7, Thurs. 12-9, Sat. 12-6, Sun. 1-5. Contemporary 

prints by Bailey, Haas, Katz, Longo, Plotkin, 8/31-9/ 

22. 

SALVATORE ALA-32 W. 20lh (675-3267). Mon.- 
Fri. 11-5. Five young Roman artists, thru 9/15. 

ZIM-LERNER-123 University PI (777-1907). Al- 
legorical paintings by Irland, Quigley, Palmer, erotic 
drawings by Rex, photos by luster, Hodson; thru 9/ 
22. 

THE HAMPTONS— Most galleries are showing 

group shows of gallery artists. 51^ area code is 
necessary. Adsgio, Montauk Highway, Bridgehamp- 
ton (537-7783). . . Elaine Benson, Montauk Highway, 
Bridgehampton (766-2417), closed Wed., daily 
12-6. . . Peter S. Loonam, Main Street, Bridgehamp- 
ton (537-3775), Tues.-Sat. 10-5, Sun. 1-4. . GaUary 
East, 257 Panligo Road, East Hampton (324-9393), 
closed Wed. . .. Vered, 70A Park Place, East Hamp- 
ton (324-3303). . . loujsa HimelUib, 38 Main Street, 
Southampton (283-4777), Fri -Sat 11-5.. Marie Pel- 
licone, 89 lobs Lane, Southampton (283-6833) Wed - 
Sun. 4-9 p.m. . .. Southampton, 47E Jobs Lane, 
Southampton (764-8733). Gayle Wilson, 48 lobs 
Lane, Southampton (283-7430), daily 11-6, Sun. 
12-5, closed Wed. .. Chrysalis, 83 Main Street. Wes- 
thamplon Beach (288-9178). . . Peri-Benneth, 65 
Main Street. Westhampton (288-5364), Mon.-Sun. 
11-6. 



Photography 



PAUL CICCOTELLI— Laser videos projected onto 
the viewer, 9/1-10/1. laflapa, 303 W. 13lh 
(741-3214) Wed.-Sat. 12-5, 7-9 p.m. 

ALFRED OLUSEGUN FAYEMI-An African's per- 
spective on Nigeria and its people, thru 8/31. 4th 
Street, 67 E 4th (673-1021). Sun. -Thurs. 2-8 p.m., 
Fri., Sat. 3-10 p m. 

ERIC FREEDMAN-WUdflowers of British Co- 
lumbia, thru 9/9, Horticultural Society, 128 W. 58th 
(757-0915). Mon.-Fri. 9-5, Wed. tU 7. 

OALERIA yENEZUELA-7 E 5 1 st (826- 1 660). "Nos 
Americas," contemporary views of the Continent 
from Peru, U.S. Venezuela, Chile; thru 9/17. 

MICHAEL GEORGE/RUTH ORKIN-Central Park 
by each, thru 9/11. Dairy, Central Park at 65th, west 
of the Zoo (397-3156). 

INTERNATIONAL CENTER OF PHOTOGRA- 
PHY-1130 Fifth (860-1783) Tues -Thurs 12-8 
p.m., Fri. -Sun. 12-6. From the American National Ar- 
chives, 1860 to 1960 including Adams, Brady, Hine, 
Lange, plus the railroad of the I950's by Link; thru 
9/22. 

ARTHUR MCKINLEY-Views from the Top - Man- 
hattan's Corporate Vantage Points, thru 9/16. Don- 
neU Library Center, 20 W. 53rd (221-7676). 

MIDTOWN-Y-344 E. 14th (674-7200). Sun.-Thurs. 
12-8p.m., Fri. 12-4. The Brooklyn Bridge by Abbott, 
Cartier, Fernandez, Leipzig, Pagnano, thru 9/11. 

NIKON HOUSE-620 Fifth (586-3907). International 
photo contest, thru 8/31. 

LADY OSTAPECK— 40 composed portraits in sepia, 
some in antique clothing; thru 8/31. Modernage, 
1 150 Avenue of the Americas (997-1800). 

OVERSEAS PRESS CLUB-52 E 41st (764-1133) 
Daily 9-7 p.m The Kurds, thru 9/7. 

SEAORAM-375 Park (572-7379). Mon -Fri 10-4. 
People in an urban environment by Evans, Hine, Lee, 
Riis, Weegee, thru 9/16, 

THEO SOLOMON— A sociological view of Egypt; 
New Jersey, thru 9/5. The Cathedral of St. John The 
Divine, 1047 Amsterdam (678-6900). 

RON TERNER— Mexican images, thru 9/4. Focal 
Point, 278 City Island Avenue, City Island 
(885 1403). 

SCOTT WILLIAMS— Geometric surfaces usually of 
building and doorway details, 9/1-30. 4th Street, 67 
E. 4th (673-1021). Sun.-Thurs. 2-8 p.m., Fri.-Sat. 3-10 
p.m. 
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FinMt Northern Italian Cuisine 

Giambeili 

CF V3 Madison 



238 AUDISON AVENUE, NEW YORK 
MU 5-8727-8 
We honor the American Express Cord 

"Now serving dinner on Saturday 4-11 PM" 



Ixpnm MoMred 
RESTAURANT Op«i 

7 day» 




•••••• 



Dm Mr 
Only 

> PLoa 3->72* 
• ••••••••••• ••• 



^^^^^ 



"Quite Exceptional... 
Best Indian Cuisine in 
; New York.. .Delicate 
and Sophisticated." 

Tlw Bmi of Nm> York 
bvGault Mlllluiraa 



'A"t^#'A'"Flnest Indian Buffet" Ntw York KtagBin* 

COCKTAIL UXiWOC-rKCC: Upland Com norsDOcuvres 
CXECUTIVE LUNCHEON PRE AND AtT£ll TMEATHE DINNER 

30 WEST 52nd STREET • (212) 541-7777 



ITALIAN ft AMERICAN CUISINE 

"OldMt Standing Bar in NYC S|nc*^lM4 
Outdoor Cafe 
Private Parties 
129 Eait 18lh St. (Cor. Inriog Plac*) GR 3-7676 



MAJOII CREDIT CARDS 



IL- M80Elili8 

Ristorante Italiano 

_4_ a A FORBES. NEW YORK TIMES 
AND GOURMET 

^1460 SECOND AVE., (76 & 77)NY.C. 535-9310^ 




AMERICAN CRAFT MUSEXlM-44 W 53rd St. 
(397-0630). Tue..-Sat 10-5, Sun. 11-5. $1.50; chil- 
dren & seniors 75 cents. Towards a New Iron Age: 
Contemporary Ironworks, organized by the Victoria 
and Albert Museum, London; thru 9/18. . . Mtueum 
n, at International Paper Plaia, 77 W. 45th St 
(397-0605). Mon -Fri. 10-S, Tues. tU 7. Art to Wear: 
New Handmade Clothing; thru 10/14. 

AMERICAN MUSEUM OF NATURAL HIS- 
TORY, CPW at 79th St. (873-1300). 10-5:45; Wed., 
Fti.-Sat. 10-9. Contribution 13; children $1.50 (Free 
Fri. -Sat. 5-9). Gardner D. Stout Hall of Asian Peoples; 
3,000 artifacts and artworks, covering Turkey to Ja- 
pan, Siberia to India. . . Arthur Ross Hail of 
Meteorites. . . Victorian Natural History Bindings and 
Illustrations; thru 9/20. . . African Textiles; thru 12/ 
4. . . Visions of Space; Weavings of Astronomical 
Scenes; thru 8/31. . . South of Winter: Scenes from 
the Aransas Wildlife Rehige; thru 1 1/30. . . A Cele- 
bration of Birds: Louis Agassis Fuertes and his Art; 
thru 10/2. . . Natural History Photo Contest Winners; 
thru 10/31. 

BRONX MUSEim OF THE ARTS- 1040 Grand 
Concourse at 16Sth St. (681-6000). Sat.-Thurs. 
10-4:30, Sun. 11-4:30. $1.50, students and seniors 
$ 1 . Laszalo Moholy-Nagy-Fotoplastiks: The Bauhaus 
Years; thru 9/25. 

BROOKLYN MUSEUM. 188 Eastern Pkwy 
(638-5000) Wed.-Sat 10-5, Sun. 12-5 $2 suggested 
donation; students $1. The Emily Winthrop Miles 
Collection of Wedgwood. . . The Great East River 
Bridge; thru 9/5. . . Wilbour in Egypt: America's First 
Egyptologist; thru Aug. . . Philip Pearlstein: A Retro- 
spective; thru 9/25. . . (3ene Baro Collects; thru 9/5. 

COOPER-HEWITT MUSEinVl, Fifth Ave at 91st St 
(860.6868) Tues 10-9, Wed -Sat. 10-5, Sun. 12-5. 
$2; free Tues. after 5. Urban Documents: 20th-Cen. 
tury American Prints; thru 9/4. . . Photography and 
Architechture: 1839-1939; thru 10/16. .. A Penny 
Saved: Architecture in Cast Iron Toy Banks; thru 10/ 
23. . . Frank Lloyd Wright and the Prairie School; 8/ 
30-12/31. 

FRAUNCES TAVERN MUSEUM-54 Pearl St at 
Broad St. (425-1778). Mon.-Fri. ia4. Free. A city 
landmark; period rooms, Washingtonia, etc. 

FRICK COLLECTION. 1 E. 70th St. (288 0700) 
Tues. -Sat. 10-6; $1; students and seniors 50 cents. 
Sun. 1-6, $2. Children under 10 not admitted. 

GUGGENHEIM MUSEUM, Fifth Ave , at 89th St. 
(360-3500) Tues. 11-8, Wed -Sun. 11-5. $2.50; stu- 
dents and seniors $1.50. (Free Tues. 5-8). Modern 
Masters. . . Acquisition Priorities: Aspects of Postwar 
Painting in Europe; tliru 9/11. . . Recent European 
Painting; thru 9/4. . . Recent Acquisitioiis; thru 9/25. 

INTREPID SEA-AIR-SPACE MUSEUM-Pier 86, 

W. 46th. at 12th Avenue (245 0072) Daily 10-7 (last 
admission 5). $6, children $3. 20th-century tech- 
nology, highlighting man's achievements at sea, in 
the air, and in space. Newly on exhibit: A McDonnell- 
Douglas F-4 "Phantom," supersonic jet; and F-3H 
"Demon" jet fighter. 

JEWISH MUSEUM-Fifth Ave at 92nd St 
(860-1888). Sun. 11-6; Mon.-Thurs. noon-5, (free 
Tues. 5-8). Closed Fri., Sat., major Jewish holidays. 
$2.50; children $1.50; seniors suggested donation. 
Israel in Antiquity. . . A Tale of Two Cities: Jewish 
Life in Frankhirt and Istanbul, 1750-1870; thru 12/ 
29. . . The Immigrant Generations: Jewish Artists in 
Britain 1900-1945; thru 10/2. . A British Portrait: 
Photographs by Judy Goldhill; thru 10/2. .. The 
Miracle of Intervale Avenue; thru 10/31. 

METROPOUTAN MUSEUM OF ART, Fifth Ave. 
at 82nd (679-5500). Tues. 10-8:45; Wed.-Sat 
10-4:45; Sun. 11-4:45. Suggested contribution $4; 
children & seniors $2. The Michael C. Rockefeller 
Wing: Primitive Art. . . Sculpture: New 
Acquisitioiis. . . Works of Art in Glass. . . Installation 
of the Pulpit by Karl Bitter. . . The Living Room from 
the Francis Little House, Designed by Frank Lloyd 
Wright. . , Fashion Institute: La Belle Epoque; thru 9/ 
4. . . The Ruth and Harold D. Uris Center for Educa- 
tion: Collaborations; thru 10/2. . . Color and Shape 
in American Indian Art; thru 9/4. . . Constable's En- 
gland; thru 9/4. . . The World of Henry Moore: 60 
Years of His Art; thru 9/25. . . Charles Willson Peale 
and His World; thru 9/4. . . Chinese Paintings: Major 
Artists and Themes; thru 11/1. . . Egyptian Reinstalla- 
tion: Phase III. . . Familiar Faces: French Portraits in 
Prints; thru 10/23. , . Twentieth Century Masters: The 
Thyssen-Bornemisza Collection; 8/31-11/27. 

PIERPONT MORGAN LIBRARY-29 E 36th St 
(685-0008), Tues. -Sat. 10:30-5. $2 suggested dona- 
tion. Closed thru August. 

MUSEUM OF AMERICAN FOLK ART^9 W 

53rd St. (581 2474). Tues. 10:30-8; Wed.-Sun. 
10:30-5:30. $1; seniors and students 50 cents; fre« 
Tues. eve. Ouilts from the Pennsylvania Amiah; thru 
9/18. 



MUSEim OF THE AMERICAN INDIAN, Broad- 
way and 155th St (283-2420) Tues -Sat. 10-S; Sun. 
1-5. $2; seniors and students $1. Art and artifacts 
from North and South America, ancient to modem. . . 
A Child's World: The Helen Pep Collection; thru 1 2/ 
31. . . Arctic Art: Eskimo Ivory; thru 12/31, 

MUSEUM OF BROADCASTING- 1 E 53rd St 
(752-7684). Tues.-Sat. 12 5. $3; $2 students; $1.50 
children & seniors. Cassettes available for viewing at 
museum include documentaries, nevrs, dramatic and 
comedy shows. Also special screenings daily. Thru 
9/17, 77ie Early Days, a new documentary about the 
Beatles. Bob and Ray; thru 9/3 

MUSEUM OF THE CITY OF NEW YORK, Fifth 
Ave. at 103rd St. (534-1672). Tues.-Sat 10-S; Sun. 
1-5. Free. The Big Apple: multi-media history of New 
York from 1524-1983; thru '84 The House of 
Worth: The GUded Age in New York 1 860- 1 9 1 8; thru 
9/5. . . British New York: 1664-1783; thru 11/27. . . 
Worth in the Limelight; thru 9/5. . . Building the 
Brooklyn Bridge; thru 9/5. . . Plain and Fancy: China 
DoUs from the Romantic Era; thru 9/25. . . Theater 
Mueeum, Minskoff Arcade, 1515 Broadway at 44th 
St. (944-7161). Wed.-Sat. noon-8. Sun. 1-5. Show 
Stoppers: Great Moments of the American Musical; 
thru 1/29/84. 

MUSEUM OF HOLOGRAPHY- 11 Mercer St 
(925 0526). Wed.-Sun. 12-6. $2 75; children, seniors 
$1.50. In Perspective, permanent exhibition on the 
history and development of holography. . . Contem- 
porary Portrait Gallery. , Light Years; thru Dec. 

MUSEUM OF MODERN ART, 18 W S4th 
(708-9400). Daily 1 1-6; Thurs 1 1-9; closed Wed. $3, 
children and seniors $ 1 ; Tues. pay as you wish. Selec- 
tions from the Permanent Collection; thru '83. . . 
Mondrian: New York Studio Compositions; thru 9/ 
27. . . Some Contemporary Prints; thru 9/27. . . Jim 
Dine: A Heart at the Opera; thru 10/11. . . Miro and 
Picasso in the Museum Collection; thru 9/13. 

NASSAU COUNTY MUSEUM OF ONE ART-1 
Museum Drive, Roslyn, L.I. (516-484-9337). Tues.- 
Fri. 10-4:30; Sat., Sun. 1-S. Closed Mon. Free. Arthur 
Singer: Birds of the World; thru 9/25. . . Seven Art- 
ists: Brown, Chwatsky, Garelick,Giordano. Grayson, 
Seidler, Shapiro; thru 9/25. 

NATIONAL ACADEMY OF DESION-1083 Fifth 
Ave., at 89lh St. (369-4880). Tues. 12-8, Wed.-Sun. 
12-5 (Free Tues. 5-8). $1.50. California Counter- 
point: New West Coast Architecture; thru 9/15. . . 
Lars Sonck, Architect; thru 9/4. 

NEW-YORK HISTORICAL SOCIETY, Central 
Park West at 77th St (873-3400). Tues.-Fri. 1 1-5, Sat 
10-S, Sun. 1-5. $2; children 75 cents. The World of 
Tiffany: the Egon Neustadt Collection of Tiffany 
Lamps; thru Jan., 1984. 

NEW YORK PUBLIC LIBRARY-Central Research 
Building, Fifth Ave. and 42nd St. Daily ex. Sun 10-6; 
some collections to 9. Ramblers: Literary Travels at 
Home and Abroad; thru 9/30. . . Lewis Hine Photo- 
graphs: Fellow Immigrants— A Sketch of Ethnic Life 
and Literature in New York; thru 9/1 .. . Simon Boli- 
var: Liberator; thru 8/30. 

QUEENS MUSEUM, New York City Bldg., Flushing 
Meadow (S92-SS55) Tues -Sat. 10-5; Sun. 1-5. Con- 
tribution suggested. Trylon & Perisphere: Icon of the 
Future. . . Made in Queens; thru 9/25 . Photographs 
by Kenji Nakahashi; thru 9/11. . . A Printer's Per- 
spective: Jeryl Parker Editions; thru 9/18. . . Twen- 
tieth-Century Art from the Metropolitan Museum of 
Art: Selected Recent Acquisitions; thru 10/16. 

STUDIO MUSEUM IN HARLEM- 1 44 W 1 25th St 
(864-4500). Tues -Fri. 10-5, Thurs to 8 p.m., Sat.-Sun. 
1-6. $1; children, 50 cents. Savoy: A three-dimen- 
sional installation of the Savoy Ballroom; tliru 9/7. . . 
Gifts and Promised Gifts; thru 9/11 

XnUlAINIAN MUSEUM-203 Second Ave 
(228-01 10) Wed.-Sun. 1-5. $1, shidents & seniors 50 
cents. Lost Architecture of Kiev; thru 9/4. . . Uk- 
rainian Folk Costumes. . . Folk Art from the Carpa- 
thian Mountains. 

WHITNEY MUSEUM, Madison Ave at 7Sth 
(570-3676). Tues. 11-8, Wed.-Sat. 11-6, Sun. 12-6. 
$2.50, seniors $1.25; free Tues. after 6. 20th-century 
American Art: Highlights of the Permanent 
Collection. . . Calder's Circus. . . Minimalism to Ex- 
pressionism: Painting and Sculpture since 1965; thru 
12/4. . . Prehistoric Pottery of the Southwest; thru 9/ 
11.. Grant Wood: The Regionalist Vision; thru 9/4. 



Auctions 



CHRISTIE'S-502 Park Ave. at 59th St. (546-1000). 

Next sale 9/13. . . E«»t. 219 E 67th St. (570-4141). 

Next sale 9/13. 
DOYLE-175 E. 87th St. (427-2730). Next sale 9/14. 
PHILLIP8-406 E. 79th St. (570-4830). Next sale 9/ 

IS. 

SOTHEBY PARKE BERNET-York Ave. at 72nd St 
(472-3400). Next sales 9/13, 9/14. 
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MUSIC & DANCE 



MUSI C & DANCE DIRECTORY 

Biooldyn Acadamy of Music (BAM), 30 Lafayette 

Ave. (636-4100) 

Brooklyn Cantor lor th* Parfoiming Aito >l 
Brooklyn Collage, Flatbush and Nostrand Aves. 
(434-1900) 

Caznagia Hall and Camagia Racital Hall, 

Seventh Ave. at 57th St. (247-7459) 

City Cantor, 131 W. 55th St. (246-8989) 

Citicorp Cantar, Lexington Ave. and 53rd St. 
(559-2330) 



Joyoa Thaaiar, 175 Eighth Ave. and 19th St. 
(242-0800) 

Lincoln Cantar: 62nd-66th Sts., 
Columbus-Amsterdam Aves. Alice Tully Hall 
(362- 191 1). Avery Fisher Hall (874-2424). Library 
Museum (870-1630). Metropolitan Opera House 
(362-6000). New York Stale Theater (870-5570) 

Madiaon Square Oaxdan, Seventh Ave. at 33rd St. 
(563-8000) 



Maildn Concert Hall, Abraham Goodman House, 
129 W. 67lh St (362-8719) 



Metropolitan Museum, Filth Ave. and 82nd St. 
(57a3949) 

92nd St Y, on Lexington Ave. (427-4410) 
Symphony Space, Broadway at 95th Si. (864-5400) 
Town Hall, 123 W. 43rd St. (84a2824) 



Concerts 



Bryant Park Ticket Booth 



HALF-PRICE TICKETS-Same-day opera, concert, 
and dance performances are sold here, seven days a 
week, noon-7 p.m., depending on availability. lust 
inside the park, off 42nd St. east of Sixth Ave. 
(382-2323) 



Monday, August 29 



BANTANA-Pier 84. Twelfth Ave and 45th St. 

(249-8870). at 7:30. $10, 

THE LEXINGTON TRIO-DeCaU. ViUa-Lobos. 
Molino, Andriessen. St. Paul's Chapel. Broadway and 
Fulton St., at 12:10. Free. 

DOYENNE, featuring Sarah Nagoumey. lais. Citi- 
corp Atrium at 6. Free. 

MARC PONTHUS, pianist Beethoven. Moiart. 
Ravel. The Gazebo. Washington Market Park, Green- 
wich and Chamber Sts., at 6:30. Free. 

NEW YORK PHILHARMONIC, James Conlon con- 
ductor. Lisrt's Mephisto Waltx; Schubert's Symphony 
No. 3; Dvorak's Symphony No. 9. "New World." Co- 
op City Greenway. Brorut. at 8. Free. 



Tuesday, August 30 



PETER BASOUIN, pianist. Motart, Schubert. Trinity 
Church. Broadway and Wall St., at 12:4S. Free. 

SANTANA-See 8/29 

MIKE SEEGER— Traditional folk music. Eagle Tav- 
ern, 355 W. 14th St. (924-0275). at 8. $6; chUdren 
and seniors. $3. 

STEVE OROVES-Iazt. City Hall steps, between Park 

Row and Broadway, at noon. Free. 

DEUCE-Original jau. Grace Plaia, Sixth Ave. and 
43rd St.. at 12:15. Free. 

FRANK FERRUCCI SESCTET-Original jan and 
Latin music. Astor PI., Cooper Scpiare Park, at 12:1S. 
Free. 

NEW YORK CHORAL SOCIETY SUMMER 
SING— Robert DeCormier conducts an open reading 
of the Verdi Sa^uiem, as the season's finale. CAMI 
HaU. 165 W. S7th St., at 7:30. $4. 

BROOKLYN BACH FESTIVAL, Cliiiord GUmore 
music director. Vocal and instrumental music in- 
cludes the Brandenburg Concerto No. 4; Trio Sonata 
in G; Cantatas Nos. 1 56 and 209; Violin Concerto in 
E. First Unitarian Church Chapel. Pienepont St. at 
Monroe PI. Brooklyn Heights, at 8. $7. 



THE REVELATIONS— Doo-wop music. Seaside 
Park, near Ocean Pkwy. and Seabreeze Ave., Brook- 
lyn, at 8. Free. 

BETTE MIDLER-Iones Beach Theater. Wantagh. 
L.I. (516-221-1000). at 8. $15-$2S. 



Wedneaday, August 31 



NEW YORK PHILOMUSICA-Thirteen members of 
the ensemble play Krommer. Beethoven. Haydn, and 
Mozart. CUNY Graduate Center Mall, 33 W 42nd 
St., at 12:15. Free 

ALBERT DAILY & FRIENDS-Iazz. Upper Plaza. 55 
Water St.. at noon. Free. 

MR. SPATS— A quintet, with vocalist Also the Lore- 
mil Machado Afro-Brazilian Dance Ensemble. Bell 
Plaza, west of Sixth Ave. on 42nd St., at noon. Free. 

BILL TURNER & BLUE SMOKE-Fiities music. 
World Trade Center Fountain Plaza at noon. Free. 

PAT PERONE TRIO— Jazz Port Authority waiting 
room, south wing. Eighth Ave. at 40th St.. at noon. 
Free. 

KIRK NUROCK-His "Sonata for Piano and Dogs," 
featuring scat soloists, live dogs, and audience partic- 
ipation. Creative Time's Art in the Anchorage, Cad- 
man Plaza West and Front St.. Brooklyn (571-2206). 
at 8. SS. 

BETTE MIDLER-See 8/30. 



Thursday, September 1 



CULTURE CLUB-Pier 84. Twelfth Ave and 4Stk St. 

(249-8870). at 7:30. $10 
THE DANSKER TRIO— Renaissance dances and a 

trio by Beethoven. St. Paul's Chapel. Broadway at 

Fulton St., at 12:10 Free 
NEW YORK PHILOMUSICA-See 8/31 for pro- 
gram. Today, at International Paper Plaza, east of 

Sixth Ave . at 12:15 Free. 
MIKE TOTO-Slage band. City Hall steps, between 

Park Row and Broadway, at noon. Free. 
JOHN DANSER ORCHESTRA-Big-band sounds 

Bryant Park, off Sixth Ave.. 40th-42nd Sis., at 12:15 

Free. 

FIRE & ICE/G. WILLIAMS— Disco music. Port Au- 
thority north wing. Eighth Ave. and 42nd St., at 4. 
Free. 

BARGEMUSIC RESIDENT MUSICIANS-Mo- 
zart's Viola Quintet in g; Tchaikovsky's Sextet in d. 
"Souvenir de Florence." Bargemusic. Ltd.. Fulton 
Ferry Landing, Brooklyn (624-4061), at 7. $6. 

BREUCKELEN BRASS OUINTET-Iohn Paul 
Jones/Cannonball Park, Fourth Ave. and lOlst St., 
Brooklyn, at 7:30. Free. 



Friday, September 2 



NEW YORK PHILOMUSICA-See 8/31. Today, at 
Battery Park, north end. 

JOHNNY ZAMOT ORCHESTRA-Jazz-salsa Bry- 
ant Park, off Sixth Ave., 40th-42nd Sts.. at 12:15. 
Free. 

GREGORY SKAFF OUARTET-Jazz. Upper Plaza. 

55 Water St. at noon. Free. 
L.D. FRAZIER AND CO.— Jazz. Citicorp Atrium 6. 

Free 

JEFFERSON STARSHIP-Jones Beach Theater. 
Wantagh. L.I. (516-221 1000). at8. $12.50. Dancing 
till midnight. 



Saturday, September 3 



TED CUR80N— Jazz. Citicorp Atrium at 6. Free. 

FOOTLIGHT PLAYERS, music from Gilbert and 
Sullivan to "Fiddler." On the Lam Street Band. New 
Orleans brass. Canarsie Pier, Rockaway Pkwy. at 
Belt Pkwy. overpass, Brooklyn, at 12:30. Free. 

WATERLOO FESTIVAL FOR THE ARTS-First 
annual Folk Festival, with Judy Collins. Don McLean 
and the Roches. others. Stanhope. H.J. 
(201-347-4700), noon-10 p.m. $10; $18 includes 
Sun. 



Sunday, Septomber 4 



NAUMBURO ORCHESTRA, Jens Nygaard conduc- 
tor; violinist Erick Friedman. Rossini's Tancredi 
Overture; Respighi's 7*ii« Birds; Coweil's Hyma And 
FuguiagTune No. 2; Mendelssohn's Violin Concerto 



in e. Lincoln Center Damrosch Park at 8. Free. 

NEW YORK PHILOMUSICA-See 8/31 for pro- 
gram. Today, at 1, at the Dairy, Central Park, west of 
the Zoo at 65lh St. Free 

LABOR DAY SPECTACULAR-' The Best of Cen- 
terfold " 263 W. 86th St. (866-4454), at 7:45. $4. 

ST. PETER'S CHURCH, Lexington Ave. and 54th St. 
(935-22CX)). At 5, Jazz Vespers, with the Eddie Bon- 
nemere Orchestra, JESU Choir; offering. At 7, pianist 
Exa Louise Brown. 

ROBERTA RUST, pianist. Citicorp Atrium at noon. 
Free. 

SEUFTERT BAND, George F. Seuffert conductor. 
Forest Park bandshell. Queens, at 3. Free. 

BARGEMUSIC RESIDENT MUSICIANS-See 9/ 
1 Today at 1:30 and 4 

OPERA RENAISSANCE GUILD-Classical and op- 
eratic selections. Seaside Park, Ocean Pkvry. and W. 
Sth St . Brooklyn, at 7:30 Free. 
WATERLOO FESTIVAL FOR THE ARTS-See 9/ 
3. Today, 10-6. $10 



Monday, September 5 



JAMES R. LAWSON, carillonneur. Riverside 

Church, the Drive at 122nd St., at noon. Free. 
DOROTHY PARK-Roberto Clemente State Park, W. 

Tremont Ave, and Matthewson Rd . Bronx, at 1 Free 



Opera 



NEW YORK CITY OPERA-Season suspended dur- 
ing the current labor dispute. 

THE TELEPHONE/AMAHL AND THE NIGHT 
VISITORS, by MenoHi Herbert Mayer conducting; 
with Charlie Coleman. Ann Gardner. Jean-Pierre 
Pellaton. Spencer Edmonds-Smith. Jim Peebles, 
Kathryn Fields. Mark Gamell, The Gazebo, Washing- 
ton Market Park, Greenwich and Chambers Sts,, 9/ 
5 at 6:30. Free. 

LIGHT OPERA OF MANHATTAN-Eastside Play- 
house, 334 E 74th St (861. 2288) 8/31-9/11, GU- 
bert and Sullivan's The Pirates ol Peiaance. 
Wed.-Sat. at 8:30; Wed. at 2; Sat. and Sun. at 4. Wed. 
and Thurs., $7-$12; Fri -Sun., $7-$12.50 

CHAMBER OPERA THEATRE OF NEW YORK- 
Soprano Phyllis Hunter, mezzo-soprano Sharon Mun- 
den. tenor Charles Abruzzo. pianist David Holk- 
eboer. "An Evening of La Belle Epoque de France," 
scenes and arias. Harkness Atrium, 61 W. 62nd St. 
(496-0058), 8/31 at 6. Free. 

EMILLE OPERA GALA-Soprano Hei Kyung Hong, 
bass Myung Ji Kim. pianist Leon Unger, other artists. 
Arias by Puccini. Verdi. Bellini. Mozart, others. Mer- 
kin Concert Hall. 9/1 at 8 $20. 

DONA FRANCISOUITA, a Spanish zarzuela. Reper- 
torio Espanol, at Gramercy Arts Theater, 138 E. 27th 
St (889-2850) 9/3, 17 at 8; 9/4 at 3; 9/18 at 7. $10, 
$12 

SCOVASSO OPERA COMPANY-A concert of 
arias, at Seaside Park, near Ocean Pkvry. and Sea- 
breeze Ave , Brooklyn, 8 31 a: 7 30, Free 



Dance 



ALVm AILEY REPERTORY ENSEMBLE-Finale 

of Lincoln Center Out-of-Doors. 8/29 at 8:15, Dam- 
rosch Park. Free. 

JOHANNA BOYCE— Also work by visual artist Nona 
Humphrey and architect Kathleen Ligon. Creative 
Time's Art on the Beach, Battery Park City Landfill. 
Gate 18. Chambers and West Sts. 9/4, 1 1 at 6:30 $5. 

MARJORIE GAMSO-Two new dances by her, 
"Fugitive Furniture" and "Balcony Scene." Medicine 
Show Theatre Ensemble, Nevrioundland. 6 W. 18th 
St. (532-2740) 8/29. 30 at 8:30. Contribution. 

LOREMIL MACHADO— Afro-Brazilian ensemble. 
Also Mr. Spats, a musical quintet, with vocalist. Bell 
Plaza. 42nd St. west of Sixth Ave.. 8/31 at noon. Free. 

NEW YORK SPANISH DANCE TROUPE-Classi- 
cal. flamenco, and Argentine tango, with two gui- 
tarists and a singer. Central Park 72nd Street 
Naumburg Bandshell, off Fifth Ave , 8/31 at 7:30. 
Free. 

WALTER NICKS DANCE COMPANY-Dancemo 
bile, at Grant's Tomb, Riverside Dr. and 1 22ad St., 9/ 
1 at 8:30. Free. 
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OTHER EVENTS 



Happenings 



Tours 



FAIRS AND FESTIVALS, in town and nearby, for 
summer's final holiday weekend: 9/4, noon-7, the an- 
nual Labor Day Street Fair, for and by all of us work- 
ing people of New York, on W 42nd St , between 
Ninth and Tenth Aves. The Bread and Puppet 
Theatre, the Widespread (Depression) Jazz Orches- 
tra, percussionist Daniel Ponce, and many more will 
entertain, and there'll be a health fair, films, skill 
demonstrations (milliners and house-builders). . . The 
Richmond County Fair, at Richmondtown Restora- 
tion, 441 Clarke Ave., S.I. (351-1611), 9/3-4. 10-8, 
with a rain date 3/5- $3.50 adults, $2 seniors and 
students, $1 children 6-12. Concerts, dancing, pony 
rides, crafts demonstrations, tomato weighing con- 
tests, martial arts. It's a prodigious all-day schedule 
both days. . . The ongoing Renaissance Festival at 
Sterling Forest, in Tuxedo. N Y. (914-3S1-S171), has 
an extra day this weekend, 9/3-5, 1 1-6, before wind- 
ing down 9/10-11. It's all costumed fantasy, with 
minstrels, jousters, magicians, horsemanship, and lots 
oi goings-on all day. $7.50, 6-12 $3, Sat.andMon ; 
$8, 6- 1 2 $3.50, Sun. . Up in New Paltz, N Y., off the 
N.Y. Thruway at Exit 18, the Woodstock-New Paltz 
Arts and CraJfts Pair opens up for another weekend, 
9/2-5, at the Ulster County Fairgrounds. 300 crafts- 
people will be on hand, with detailed and unique 
demonstrations. A new wrinkle: a fiber and jewelry 
fashion show Sat. and Sun. at 2 each day. Fri 12-7. 
Sat. and Sun. 10-7; Mon. 10-6. Adults $3.50. seniors 
$2, children 3-12 $1. 

MORE HOLIDAY-WEEK HIOHLIGHTS-The au- 
tumn half of the Washington Square Outdoor Art Fes- 
tival op«ns 9/3-5, and continues two more weekends. 
Sat. and Sun. only, noon-sundown. 500-plus artists 
and sculptors, with some craftsmen too. Surrounding 
the Square, at the foot of Fifth Ave., then south to 
Houston, north to 13th, east to University PI., and a 
few exhibitors as far west as Sixth Ave. . . Chelsea 
celebrates 9/5, centering the fun around Kelly Play- 
ground. 17th St. between Eighth and Ninth Aves., 
which will become an Outdoor Arts Fair, 1-5. Sculp- 
tors, artists, craftsmen will be on hand, and entertain- 
ers include puppets and marionettes, the Glenn Lund 
Dance Company, children's dance-theater people, 
and jazz jivers. . . Movies in the Park, a free outdoor 
film festival, turns Cedar Hill, 79th St. and Fifth Ave., 
Central Park, into a walk-in movie house. Date is 9/ 
4, 8:30 p.m. (raindate 9/5). The fare is new, short 
films by independent filmmakers and this year's sub- 
jects cover cartoon fantasy, martial arts, and more. . . 
Coney Island will again be the site for the West Point 
Parachute Jump Team's performances,9/3- 5, at 1 :30 
each day. Among their maneuvers: a flag jump, a 
baton pass, and a star formation. Scary, but we can 
just watch, for free. . . A South African dialogue 
winds up the "other" events at the Greenwich Village 
Jazz Festival. It's 9/2,at4,and it's at Sweet Basil. 88 
Seventh Ave. So. Free. Abdullah Ibrahim (Dollar 
Brand), and UN Chief Representative of the African 
National Congress Johnny Makhatini will take 

fart. . . The Trekkies are coming, and will be at the 
ravelodge International Hotel, JKF Airport, 9/3-4, 
for their Star Trek Convention— Sat. 10-9. Sun, 10-6; 
$10, $5 children 6-12. Trivia, art, slide shows, mas- 
querade ball— the works (995-9000). 
THE EIGHTH WONDER-Sound and Light specta- 
cle on the Brooklyn Bridge. 8/31-9/5 at 9 and 9:45 
p.m., at both Peck Slip at South St., Manhattan, and 
Fulton Ferry Landing. Brooklyn. $2 (582-1586). 

NEW YORK EXPERIENCE-Multi-screen specta- 
cle of New York's past and present. Shown on the 
hour, Mon.-Thurs. 1 1 a.m.-7; Fri. and Sat. 1 1-8; Sun. 
noon-8. McGraw-Hill Bldg., Sixth Ave. near 4Bth St. 
(869-0345). $4.25; children under 12, $2.50 

FAMILY PLANS-A couple of events geared for the 
family are on this week: The Children's Book Council 
is in town for "Everychlld: The American Confer- 
ence," and has set aside 8/31 as Family Day, noon 
to 8. at the New York Hilton, Sixth Ave. and S3rd 
St. Authors (Judy Blume is one), illustrators, and other 
book-minded people will be on hand to talk to every- 
body, read aloud, show films, and stage exhibits 
about books, television, and other media, toys, 
games, and so on. Adults $8, $2 children and teens 
(254-2666). . The New York Botanical Garden's an- 
nual Family Weekend: 9/3-5, 10-5. A plant sale, the- 
ater and dance, arts and crafts, activities like 
papermaking and face-painting, contests and games. 
It's all free, and if you want to check the schedule, 
try 229-8700. 



BROOKLYN BRIDGE, a Centennial Celebration. 
Walk with the Museum of the City of New York 
(534-1672), Includes dowmtown Manhattan and 
meets on City Hall steps, Broadway and Park Row, 9/ 
4 at 1:30. S5 

GARDEN WALK-Dr Thomas Delendick talks about 
"Aquatic Plants II " Brooklyn Botanic Garden, 1(X)0 
Washington Ave. (622-4433). 8/31 at 1. $6. 

CONSERVATION AND THE OUTDOORS-Em 
phasis is on nature, and walking itself, with some city 
walks. Phone for details on the "serious" hikes 
(204-1 1 12, mornings). Meanwhile: 9/5 at 2, meet at 
Brooklyn Heights Library, 280 Cadman Plaza, for an 
architecture-history tour of this part of Brooklyn. $3, 
good for I -year membership. 

MAGICAL PLANT WALKS, with Madeline Greene 
Learn how to find and use wild plants, on weekend 
day trips. 9/3, 9/4, Manhattan. $15. 9/3 is an Indian 
walk. Phone 777-5658 for meeting place and time. 

URBAN PARK RANGERS, free tours and work- 
shops. In the Bronx: 9/3, at 10 a m., a model-boat- 
building workshop at Crotona Ranger Headquarters 
on Indian Lake, east of Crotona Ave. between Clare- 
mont Pkwy. and Crotona Park North (598-0096). 9/ 
3, at 1, meet at the Environmental Center across from 
Section 1, Orchard Beach, for a session on coastal 
ecology (548-7070). 9/4 at 1, meet at same place as 
directly above for a nature tour of Pelham Bay Park. 
9/4 at 1, meet at Van Cortlandt Park Visitors' Center, 
242nd St. and Broadway (548-7070), for a walk and 
talk about insects. . . In Brooklyn (856-4210): 9/4 at 
1, meet at Prospect Park Children's Farm for a work- 
shop involving bees. . . 8/30 and 9/ 1 , each at 7 a.m., 
each a Central Park tour on horseback (724-5101 to 
reserve a horse, with regular rates applying); 8/30, 
bridges and arches; 9/1. history and design. 9/3 at 
1, meet at the 1 10th St. boathouse in Central Park for 
a tour of the park's north end. 9/4 at 2, meet at the 
Dairy, 65th St. west of the Central Park Zoo, for a 
mathematical nature tour. . . In Queens (699-6722): 
9/2 at 8 (must pre-register for this), a star-gazing ses- 
sion in Cunningham Park. . , Staten Island 
(442-1304): 9/4 at noon, a 15-mile bicycle tour of 
historic spots and parklands; meet at Richmondtown 
Restoration parking lot, and take lunch for a picnic. 

WILD-FOOD WALKS, with 'Wildman " Steven A 
Brill. Find foods growing all over city parks, trees, 
etc., and take home what you find. 9/3: Jones Beach, 
L.I. 9/4: Forest Park, Queens. 9/5: Allaire State Park, 
N.J. (291-6825 for meeting places.) $15. 

OUTDOORS CLUB-Write P O Box 227. New York. 
N Y 10021, for schedule of country hikes. 

REGULARLY SCHEDULED TOURS-Greenvrich 
Village, every day at 1 1 and 2, for two hours; reserva- 
tions only (226-1426); $5, under 16 $3.50. . , Once 
Around the Park, Bryant Park that is. Thurs. at 1 2:30, 
from the flower market, SE comer of Sixth Ave. and 
42nd St. Free. . . Brooklyn Bridge and the Anchor- 
age, Mon. and Fri. at 6, thru 10/10. Starts at City Hall 
Park; $4 (636-1920). . . Wave Hill, 249th St. and In- 
dependence Ave. (549-2055), Riverdale; walks in the 
greenhouse and gardens; Sun. at 2: 15. Free. , . Cathe- 
dral of St. John the Divine, Amsterdam Ave. and 
1 12th St. Tour of the Biblical Garden, Sat. 11-2. 
Free. . . Alley Pond Park, in Queens: Walks thru 
Woodlands; Wed. at 10 a.m.. Sat. at 1 , Meet at Wood- 
land Nature Center in the upper parking lot, north of 
Grand Central Pkv^ry. $1. 

COUNTRY CYCLING-One-day trips outside the 
city, with transportation provided to starting point for 
you and your bike. Write or call for weekend 
schedules: Country Cycling Tours, 167 W. 83rd St. 
(874-5151). 



Sports 



BASEBALL-N.Y. Mata: Shea Stadium, Fluihing 
(507-8499), $3-S8. 8/29-31 at 7:3S, vs. Los Angeles. 
9/2 at 8:05, 3 at 7:35, 4 at 1 :3S, vs. San Diego. 9/5-7 
at 7:35, vs. Philadelphia. . . Yankee*: Yankee 
Stadium, Bronx (293-4300), $1.50-$9. Avray thru 9/ 
8 

FOOTBALL-New York Oiente, at Giants Stadium, 
E. Rutherford, N.I. (201-935-8222). SU, S14, ii 
available. 9/4 at 1, vs. Los Angeles. 



SOCCER — Cosmos, at Giants Stadium, Meadowlands, 
E. Rutherford. N T (2 1 2-265-8600) $7, $ 1 2 9/2 at 8, 
vs. Toronto. 

TEMNIS-The U.S. Open, 8/30-9/U, at the U S.T.A. 
National Tennis Center, Flushing Meadow Park, 
Queens (271-5100). The final weekend is, naturally, 
long sold out; so are the day sessions of 9/3-5. There 
are night sessions, too, thru 9/8. The ticket range is 
S8-$20 for whatever is left 



Children 



DREAMSTUFF PUPPETS-Exxon Park, west of 

Sixth Ave , 49th-50th Sts 8/30 at 12:30. Free. 

KIDS' DAY AT THE MARKET-Citicorp Atrium, 
Lexington Ave. and 54th St (559-2330). 9/3 at 1 1 
a.m.: magician Montague Chadbourne. Free. 

INTREPID SEA-AIR-SPACE MUSEUM. Pier 86, 
W. 46th St. and the Hudson River 8/29. "Glider 
Day"— test your skill. Contests, prizes, etc. Beginning 
at 10:30 a m S3; adults $6. 

13TH STREET REPERTORY COMPANY-' The 

Empire Laughs Back," Sat. and Sun. at 1. "The Snow 
White Show," a musical. Sat. and Sun. at 3. 50 W 
13th St. (675-6677). $3. 

STEPHEN KONZEN, escape artist, plus the film 
"Houdini Never Died," Queensborough Public Li- 
brary, 86-01 Broadway, Elmhurst, 8/31 at 3. Free. 

PAUL RAJECKAS, mime McKinley Park, Fort 
Hamilton Pkvry. and 75th St , Brooklyn. 8/31 at 1. 
Free. 

CENTRAL PARK LEARNING CENTER-Exhibits 
on weather, geology, etc. Belvedere Castle, 79th St. 
south of the Great Lawn. Open 11-5 Sat. and Sun. 

FILM FESTIVAL-Public Library, Hudson Park 
branch, 10 Seventh Ave. So. (243-6876). Tuet. al 
10:30 a.m. 8/30: "Tom Thumb." Free. 

MAOIC TOWNE HOUSE, 1026 Third Ave , 60th- 
61st (752-1 165). Shows feature magic, comedy, live 
birds, and participation Sat. at 1, 2:30, and 4. S4 
(reservations; all adults must be with a child). 

DAILY DOUBLE, at FAO Schwari, Fifth and S8th St. 
(644-9400), second floor. Weekdays: puppet show 
with Edna Schneider at 2:30; magic show by David 
Roth at 3. Free. 

CHILDREN'S "NIOHTCLUB"-Younae«ai«, fea- 
turing players from Broadway, TV, commercials. At 
Something Different, 1488 First Ave. (570-6666). 
Sat. at 7, Sun at 5:30. $4 min $2 cover. 

AMERICAN MUSEUM OF NATURAL HIS- 
TORY, Central Park West at 79th St. (873-1300). 
Men., Tues., Thurs., Sun., 10-5:45; Wed., Fri., Sat., 10 
a.m. -9 p.m. S3 suggested for adults, children SI. SO. 
Discovery Room, with touchable specimens in natu- 
ral science and anthropology; open Sat., Sun. noon. 
4:30. Natural Science Center: plants, animals, rocks; 
open Tues.-Fri. 2-4:30; Sat. Sun. 1-4:30. 

STATEN ISLAND CHILDREN'S MUSEUM-IS 

Beach St. (273-2060). Tues.-Fri. only, noon-5, thru 
summer. 50 cents, adults $1. Preview o^fall show, 
"Soundtracks," on music and sound Related pro- 
grams: Wed. at 1:30, "Soundplay"; Fri. at 1:30, films. 
Note: there is a new program that enables the heat- 
ing-impaired to enjoy the exhibit. 

BROOKLYN CHILDREN'S MU8EUM-14S 
Brooklyn Ave. (735-4432) Daily except Tues ; week- 
days 1-5; Sat., Sun. and school holidays, 10-S. Free. 
Workshops, library, learning exhibits; daily activi- 
ties. "Spice of Life" summer programs include work- 
shops and other activities. Week of 8/29: "The 
Colorful World of Water." 

METROPOLITAN MUSEUM OF ART, Fifth Ave. 
at 82nd St (879-5500) Pay-what- you-wish admis- 
sion. In the Children's Bookshop: Storytime every 
Sat. and Sun. at 3 and 4. 

O.A.M.E.— Manhattan Laboratory Museum, 314 W 
54th St. (765-5904). Tues.-Fri. 1-5. Closed weekends. 
SI, S2 adults. Call for summer-program specifics. 

STUDIO MUSEUM IN HARLEM, 144 W 125th St 
(864-4500) 50 cents, adults SI Tues. and Thurs. at 
10:30 and 1:30, puppet theater with folk tales. 

QUEENS COUNTY FARM MUSEUM, 73-50 Little 
Neck Pkwy., Floral Park (468-4355). Wed. in July 
and Aug.: drop-in sessions lor informal learning ac- 
tivities with farm themes, lO-noon, and group enter- 
tainment from 1 to 3. SI. 
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RESTAURANT DIRECTORY 



KEY TO ABBREVIATIONS 



B 




Br 


Brunch 


L 


liunch 






s 





0) 


Inexpensive— Mostly SIS and under* 


(M) 


Moderate-Mostly $15-$3S 


(E) 


Expensive— Mostly $35 and over* 


AE 


American Express 


CB 


CaHa Blanche 


DC 


Diners Club 


MC 


MasterCard 


V 


VUa 


Fonnal: 


Jacket and tie 


Dreu Opt: 


Jacket 


Casual: 


Come as you axe 



*Av«r*g* cost for dinnar p«r p«r»on ordered A la 
cart*. 

This is a list of advertisers plus some of the city's 
most popular dining establishments. 

Please check hours and prices in advance. Rising 
food and labor costs often force restaurateurs to alter 
prices on short notice. Also note that some deluxe 
restaur<utts with A la carte menus levy a cover (bread 
and butter) charge. Many restaurants can 
accommodate parties in private rooms or in sections 
of the main dining room— ask managers for 
information. 



Manhattan 



Lower New York 



ACUTE CAFE-UO W. Broadway, bet. Duane & 

Reed Sts., 349-5566- Dress opt. French. Spcls: carr^ 
d' agneau persillade, tautt de veau au chanterelle, 
leuiUete de Iruit de mer. Res. sug. L Mon.-Fri. 
1 1:30-3. D Mon.-Sat. 5:30-inidnight. Closed Sun. (M) 

AE, MC, V. 

AMERICAN HARVEST-3 World Trade Center, in 
the Vista International, 938-9100 Formal Ameri- 
can. Spcls: sliced smoked goose breast with mustard 
fruits, veal loin steak with avocado and mushrooms, 
chocolate orange ribbon cake. Res. nec. L Mon.-Fri. 
noon-2:30 D Mon.-Sat. 6-10. Closed Sun. (M) 

AE, CB, DC, MC, V. 

ANOEIiO-Ue Mulberry St, 966-1277 Casual Ital- 
ian. Spcls: iritio misto, lobster fra diavolo. Open 
Tues.-Thurs. noon-ll:30, Fri. to 12:30, Sal. to 1:30, 
Sun. to 1 1 :30. Closed Men (M) AE, DC, MC, V. 

CAP80UT0 FRERES-4S1 Wasbingiton St., 
966-4900. Casual French. Spcls: calves liver with 
mustard sauce, sautAed shrimp & scallop on linguine, 
cold poached salmon. Open Tues.-Sun. 1 1:30 a.m. -2 
a.m., Mon. from 6. Bar til 4 a.m. Br Sat.-Sun. 
11:30-5:30. (M) AE. 

CINCO DE MAYO-349 W. Broadway, 226-5255 
Casual. Mexican. Spcls: combination platters, chimi- 
changas, green chili. Open Tues.-Sun. noon-mid- 
night. Br Sal -Sun. noon-4. Private parties lor 12-100. 
Closed Mon (I) AE, MC, V. 

THE COHO-U Fulton St., 608-0507 Dress opt. 
American-Seafood. Spcls: market selection oi fresh 
fish, lobsters from tank, Coho salmon. Res. sug. L 
dally 11:30-3. D Sun.-Thurs. 5-11, Fri.-Sat. to mid- 
night. Pianist nightly from 6. (M) 

AE, CB, DC, MC, V. 

FRAUNCES TAVERN RESTAURANT-Broad A 
Pearl SU., 269-0144. Washington bade farewell to 
his officers here in 1783. Dress opt. Regional Ameri- 
can. Spcls: Pearl St. roast oysters, carpetbagger 
steak, red snapper grenobloise. B Mon.-Fri. 8-10. L & 
D Mon -Frt. 11:45-9. Closed Sat.-Sun. (M) 

AE, CB, DC, MC, V. 

OORDON'S-38 MacDougal St., nr Prince St, 
475*7500. Casual. American. Spcls: poached 
salmon, steak salad, grilled lamb chop. L Mon.-Fri. 
noon-3. Br Sun. noon-3. D Sun.-Thurs. 6-11, Frl.-Sat 
to midnight. Outdoor garden. (M) AE. 



GREENE STREET CAFE-101 Oreene St., bet 
Prince & Spring Sts., 925-2415. Casual. American 
nouvelle cuisine. Spcls: warm salad of lobster to- 
malle with sea urchins, baked pork chops with fresh 
plums in a pomegranate sauce, saut^ed breast of 
duck with apple tart and apple jack sauce. Res. sug. 
D Sun.-Thurs. 6-midnight, Fri.-Sat. to 1 a.m. Br Sun. 
noon-4. Ent Private parking. (M) AE, MC, V. 

GREENHOUSE RESTAURANT & WINE BAR-3 
World Trade Center, in the Vista International, 
938-9100. Casual. Regional American. Res. nec. B 
Mon.-Fri. 6:30-10 30, Sat -Sun.from 7:30. L Mon.-Fri. 
11:30-3:30, Sat. noon-3:30. Br Sun. 11-3. D Sun.- 
Thurs. 5-11:30, Fri.-Sat. 6-10:30. (M) 

AE, CB, DC, MC, V. 

LAUGHING MOUNTAIN-148 Chambers St., 
233-4434. Casual. American-Nouvelle. Spcls; mari- 
nated chicken roasted in tamari, sea bass in black 
bean and ginger, tofu stuffed with mushrooms and 
leeks L Mon -Fri. 11:30-4:30. D Sun.-Thurs. 5-mid- 
night, Fri -Sat to 1 a.m. Br Sat.-Sun. 1 1:30-4:30. Clas- 
sical guitarist Br Sun (M) AE, CB, DC, MC, V 

THE MARKET BAR AND DINING ROOMS- 
World Trade Center Concourse, 938-1155 
Casual. American. Spcls. of the day incl. roast duck 
with blueberry sauce, black figs with Canadian 
smoked ham, terrine of sole and shrimp with chive 
sauce. Res. nec. Concourse cafe and barroom. Din- 
ing Room: L Mon.-Fri. 1 1:30-2:30. D Mon.-Sat. 5-10. 
Barroom: 11:30 a.m.-l a.m. Free D parking. Closed 
Sun. (M) AE. CB, DC, MC, V. 

NEW DEAL-1 52 Spring St.. 43 1 -3663 Casual. Con- 
tinental. Spcls: veal chop forestiere. prawns proven- 
cale, rack of lamb. Res. sug. L Tues.-Fri. 11-4. D 
Tues.-Sun. 5-midnlght. Br Sat.-Sun. 11-4. laii Wed - 
Sat. Closed Mon. rf-M) AE, CD, DC, MC, V 

RACHEL'S— 25 Hudson St.. at Duane Park, 
334-8155. Casual American. Spcls: baby back ribs, 
steamed vegetable medley vrith cheese fondue, fresh 
fish daily. L Mon.-Fri. 1 1-5. D Mon.-Fri. 5-1 a.m.. Sat. 
to 1 1, Sun. to 10. Private parties. Ent. (I) 

AE, CB, DC, MC, V. 

RUGGERO-194 Grand St. 925-1340 Casual Ital- 
ian. Res. sug. Same menu LAD. Open Sun.-Fri. noon- 
midnight. Sat. to 1 a.m. Strolling guitarist Mon.-Sat. 
Valet parking. (M) AE, MC, V. 

S.O.B.'8-204 Varick St., at Houston St.. 243-4940. 
Casual. Bahian. Spcls: seafood salad with fresh dill 
mayonnaise, shrimp sarava, shrimp chuchu, pineap- 
ple surprise (for 2). Res. nec. D only Tues.^un. 7- 
midnight. Ent. Closed Mon. (M) AE, MC, V. 

SOHO CHARCUTERIE-195 Spring St. at Sul- 
livan St., 226.3545. Casual. French-American. 
Spcls: tournedos abrantes, seafood pie. red snapper. 
Res. sug. L Tues.-Fri. noon-3. Sat. 11:30-4. D Tues.- 
Sal. 6-10:30. Br Sun 11-4:30. Closed Mon. (M) 

AE. DC, MC, V. 

S.P.O.R.-133 Mulberry St. 925-3120 Casual 
Northern Italian. Spcl: homemade pasta. Res. sug. 
Open Mon.-Thurs. 1 1 :30 a.m. -midnight, Fri. to 1 , Sat. 
1-1, Sun. 1-11. Cabaret Tues. -Sal. Private room for 
banquets. Valet parking for D. (M). 

AE, CB, DC, MC, V. 

TENNESSEE MOUNTAIN-143 Spring St.. at 
Wooster St., 431-3993. Casual. American. Spcls: 
Canadian balsy back ribs, chicken, chili and muffins. 
Res. sug. Open Sun.-Wed. 1 1:30 a.m.-l 1 p.m., Thurs.- 
Sat. to midnight. Br Sal -Sun. 11:30-4:30, (I) 

AE, MC. V 

WINDOWS ON THE WORLD-Ons World Trade 
Center, 938-1 111. 107 stories atop Manhattan. For- 
mal. American-International. Membership club at I. 
(nonmember surcharge). D Mon.-Sat. 5-10. Table 
d'hftte Buffet Sat. noon-3, Sun. to 7. Res. nec. (M) 
Cellar in the Sky: Wine cellar setting. 7-course D 
with 5 wines Mon.-Sat. at 7:30. Res. nec (E). Hors 
d'Oeuvrerie & City Lights Bar: lacket required. In- 
ternational hors d'oeuvres. Open Mon.-Sat. 3-1 a.m. 
(cover after 7:30). Sun. to 9 (cover after 4). No res. 
lass nightly. Free D parking. (M) 

AE. CB. DC. MC. V. 

Greenwich Village 

BIANCHI A MARGHERITA-186 W. 4th St. 

242-2756. Dress opt. Northern Italian. Spcls: combi- 
nation of chicken in champagne sauce, fettuccine 
primavera, insalata di mare. Res. sug. D only Mon.- 
Sat. 5- 1 . Complete D. Enl. by opera and popular sing- 
ers. Closed Sun. (M) AE, CB, DC. MC, V. 



BONDINI'S-62 W. 9th St., 777-0670. Dress opt. 
Northern Italian. Spcls: seafood fra diavolo, vitello 
Valdostana. L Mon.-Fri. noon-3. D Mon.-Sat. 5- 1 1 :30. 
Complete D. Piano nightly. Free D parking. Closed 
Sun. (M) AE, CB, DC, V. 

EL COYOTE-774 Broadway, bet. 9th & 10th Sts., 
677-4291. Casual. Mexican. Spcls: large combina- 
tion plates, chili rellenos, shrimp con salsa verde. L 
daily 1 1 :30-3. D Sun.-Thurs. 3- 1 1 :30. Fri.-Sat. to mid- 
night (I) AE. MC, V. 

GUADALAJARA-49 Carmine St, 807-7472. 
Casual. Mexican-Spanish. Spcls: chicken Acapulco, 
mariscadas in green sauce, paella Valenciana. Res. 
sug. Open daily 1 1:30 a.m.-l 1:30 p.m. Private parties 
for 30. a) AE, DC, MC, V. 

JOHN CLANCY'S-181 W. 10th St, at Seventh 
Ave., 242-7350. Casual. American-Seafood. Spcls: 
lobster American, swordfish grilled over mesquite, 
shrimp with mustard and dill sauce. Res. nec. D daily 
6- 1 1 30. (M) AE, CB, DC, MC, V. 

LA CHAUMIERE-310 W. 4th St, 741-3374 
Casual. French bistro/brasserie. Spcls: marinated 
steak of lamb grilled with French herbs, baby bay 
scallops in saHron sauce, jumbo shrimps with proven- 
9ale sauce. Res. sug. D only 6-11 daily. S Sun.-Thurs. 
to 2 a.m., Fri.-Sat. to 4 a.m. Private parties for 30. 
a-M) AE, CB, DC, MC, V 

MINETTA TAVERN-113 MacDougal St.. at 
Minetta La., 475-3850. Casual. Italian-American. 
Spcls: veal alia Borgia, bay scallops Minetta, home- 
made desserts. Res. sug. Open noon-midnight dally. 
a-M) AE, DC, MC, V. 

RINCON DE ESPANA-226 Thompson St, 
475-9891. Casual. Spanish. Spcls: assorted seafood 
with green, garlic, or egg sauces. L Sat.-Sun. noon-3. 
D Sun.-Thurs. 5-11, Fri.-Sat. to midnight. Guitarist 
evenings. Also 82 Beaver St. 344-5228. L Mon.-Fri. 
noon-3. D Mon.-Thurs. 3-9, Fri. to 10, Sat. to 11:30. 
Ent Fri & Sat Closed Sun. (M) 

AE, CB, DC. MC, V 
SEVILLA-62 Charles St. at W. 4th St, 929-3189 
Casual. Spanish. Spcls: paella A la Valenciana, maris- 
cada Seville. L Mon.-Sat. noon-3. D Mon.-Thurs. 3- 
midnight, Fri.-Sat. to 1 a.m.. Sun. noon-midnight. 
(I-M) AE, DC, V. 

TRATTORIA DA ALFREDO-90 Bank St, at Hud- 
son St, 929-4400. Casual. Northern Italian. Spcls: 
cacciucco, stronxata of mixed veg. with green sauce. 
Res. nec. L Mon., Wed.-Sat. noon-2. D Mon., Wed.- 
Sat. 6-10:15, Sun. 5-9:15. Closed Tues. (M) 

No Credit Cards. 

24 FIFTH AVENUE-24 Fifth Ave., at 9th St., 
475-0880 Casual. French. Spcls: ballotine of cray- 
fish, ravioli with sweetbreads, red snapper with bouil- 
labaissa sauce, white chocolate mousse. Res. sug. L 
Mon.-Fri. 1 1 :45-3:30. Br Sat. noon-4. Sun. from 1 1 . D 
daUy 5:30- 1 1 (M) AE, CB, DC, MC, V. 

VILLA MOSCONI-69 MacDougal St, 673-0390, 
473-9804. Family-owned and decorated with the 
Mosconis' own imported art. Casual. Italian. Spcls: 
suppa di pesce, scampi alia Mosconi. Res. sug. Open 
Mon.-Fri. noon-11. Sat. from 1. Same menu daily. 
Closed Sun. (I-M) AE, DC, V. 

14th-42nd Streets, EUst Side 

THE BACK PORCH-4e8 Third Ave., at 33rd St, 

685-3828. Casual. Continental. Spcls: veal chop Sal- 

vatore, double rib stuffed pork chops, red snapper en 

papillola. Res. sug. L Mon.-Fri. noon-5- D daily 5-1 1. 

Br Sun. noon-5. Ent. nightly. Sidewalk cafe. (M) 

AE, CB, DC, MC, V. 
BIENVENin:-21 E. 36th St, 684-0215 Casual. 

French L Mon -Fri. 1 1:30-2:30. D Mon.-Sat. 5:30-10. 

Closed Sun (I-M) AE. MC, V. 

FARNIE-S SECOND AVENUE STEAK PAR- 

LOUR-3II Second Ave., at 18th St. 228-9280/ 

475-9258. Casual. American. Spcls: steak, chops. 

lobster tail. Open Mon.-Thurs. 11:30 a.m. -midnight. 

Fri.-Sat. 3-1. Sun. 3-midnight. Free parking. (1) 

AE. CB, DC, MC, V. 
OIAMBELIiI-238 Madison Ave., at 37th St. 

685-8727/685-8728. Dress opt Northern Italian. 

Spcls: panxerotti. tortellini. veal roUatini with green 

noodles. Res. sug. L Mon.-Fri. noon-4. D Mon.-Fri. 

5-10:30, Sat. 4-11. Private parties for 25. Closed Sun. 

(M) AE, CB. DC. MC. V. 

HSF-578 Beoond Ave., at 32nd St. 689-6969. 

Casual. Hong Kong style Cantonese. Spcls: dim sum 
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CATERING 

TO HOME • OFFICE • SHOWROOM 
For Any Occasion 

Deliveries in 5 Boroughs 
and nearby Long Island 

Catering Brochure upon Request 




RESTAURANT/ CAFE 
CATERERS 



OPEN DAILY & SUNDAY 6 30 AM-1 30 AM 
FRI & SAT to 3 AM 

CALL 852-5257 

4 Blocks from Manhattan Bridge at 

FLATBUSH AVE EXT & DeKALB AVE, BKLYN 

- Mayor credir cards accepted 



MDRUZZI 

A Leisufety Oining Spot Fealunng 
Abnuzi Speoallies trom Northern Italy 
Lunch • Dtnntf • BanquM Room 20 to 100 
CradH Cards ■ Open 7 Days 

37 Wast 56th SI (Bet 5th and 6lh Ave ) 
Cocktail Lounge • Tel 469-81 tO-4B9-8ttt 



ELCHARRO 

4 Charles St. In Qresnwlch Village 
Open 7 Days CH 2-9S47 

LUNCH • DINNER • COCKTAILS 
• CREDIT CARDS 




"THE FOODS or SPAIN k MEXICO ARE 
JUkHT — DBCOVEH THE VERT ISXtrJ 





cUtSotrt 

TRAOinONAl FRENCH CU/S/NE 
In YORKV/UE of MODERATE PRICES 
Uiitr tk* aftritiai tl CLAUDE, tki mir 
LUNCHEON • DINNER Daily • Cl«t«« Moa. 
122 EAST IT. Cbat 1«t 1 2ll« Avtt.) 

AT D-IMi V 427-3100 ^ 



ELEC/iNT DINING 
IN SOHO 
LIVE JAZZ NIGHTLY 



Greene Street 




tot Greene SireeKBelween Prince and Spring) 925 2415 



RESTAURANT DIREGTORT 

lunch, Hong Kong steak, seaiood taronest, lemon 
chicken. Res. sug. L daily 11:30-3. D Sun.-Thurs. 
3-11:30, Fri.-Sat. to 12:30. Private parties for 50. 
a-M) AE, CB, DC, MC, V 

HUNAN BALCONY EAST-388 Third Aye., bet. 
27th-28th Sto., 725-1122. Casual. Hunan. Spcls: 
jangsze chicken, soong tze scallops, chen pi beef. 
Res. sug. L daily noon-3:30. D daily 3:30-1 a.m. Sat.- 
Sun. dim sum Br (D AE, CB, DC, MC, V 

101 THINGS TO EAT-101 Puk Ave., at 41et St, 
687-1045. Casual. American. Spcls: salads, sand- 
wiches, hamburgers, veal scaloppine. B Mon.-Fri. 
7-10:30. L Mon.-Fri. 10:30-4. Closed Sat.-Sun. (I) 

No Credit Cards. 

IOANNA-18 E. 18th St., 675-7900. Casual. Conti- 
nental. Spcls: brook trout, gravlax, tuna tartar, sea- 
food fettuccine. Res. nec. Open daily 1 1 a.m.-l a.m. 
(M) AE. 

LA TOJA-519 Second Ave., at 29th St., 889 1909 
Dress opt. Spanish. Spcls: paella A la Valenciana, 
chicken A la Toja. L Mon.-Fri. noon-3. D Mon.-Thurs. 
3-midnight, Fri. to 1, Sat. 2-1, Sun. 2-midnighl. (M) 
AE, CB, DC, MC, V. 

LIMERICK'S-S73 Second Ave., bet. 31st & 32nd 
Sts., 683-4686. Casual. Irish. Spcls: steak, seafood. 
Res. sug. L Mon.-Fri. noon-4. D daily 4-1 a.m. Br 
Sat.-Sun. noon-4. Complete L & D. Ent. nightly. (I-M) 
AE, CB, DC, MC, V. 

MINDY-S-212 E. 42nd St.. in the Harley Hotel 
490-8900. lacket req. International. Res. sug B daily 
7-11. L Mon.-Sat. noon-2:30. Br Sun. noon-3. D daily 
5-10:30. S 10:30-midnight. Light entrees served be- 
tween meals. Ent. (M) AE, CB, DC, MC, V. 

OYSTER BAR & RESTAURANT-Grand Central 
Terminal 490-6650. Casual. American-seafood. 
Spcls: oysters, grouper, swordfish, red snapper. Res. 
nec Open Mon.-Fri. 11:30-9:30. Closed Sat & Sun 
(M) AE, CB, DC, MC, V. 

PASTRAMI rACTORY-333 E. 23rd St., 689-8090 
Casual. Kosher-style deli. Spcls: pastrami, home- 
made chopped liver, matxo ball soup. Open Sun.- 
Thurs. 10 a.m.- 10 p.m., Fri.-Sat. to 1 1. Free parking. 

a) AE 

PER BACCOI-140 East 27th St., 532-8699. lacket 
required. Northern Italian. Spcls: scampi Per Bacco, 
veal bel paese, poUo Janet. Res. sug. L Mon.-Fri. 
noon-2:30. D Mon.-Fri. 5:30-10, Sat. to 11. Closed 
Sun. (I-M) AE, DC, MC, V 

PETE'S TAVERN-129 E. 18th St., at Irving PL, 
473-7676. Casual. Italian-Continental. Spcls: steak, 
shrimp. Res. sug. L Mon.-Fri. noon-3. D Sun.-Thurs. 
3-midnight, Fri.-Sat. to 1 a.m. Br Sat.-Sun. noon-5. Bar 
1 1 a m.-3 a.m. (l-M) AE, DC, MC, V. 

SALTA IN BOCCA-179 Madison Ave., bet 33rd & 
34th Sts., 684-1757. Dress opt. Northern Italian. 
Spcls: fettuccine casalinga, saltimbocca, polio alia 
Romana. Res. sug. L Mon.-Fri. noon-3, Sat. to 4. D 
Mon.-Thurs 4- 10:30, Fri -Sal. to 11. Closed Sun. (M) 
AE, CB, DC, MC, V. 

TOM'S SHANGRI-LA-237 Madison Ave., at 37th 
St., 683-0996. Casual Cantonese-Mandarin. Res. 
sug. L Mon-Fri. 11:30-4, Sat.-Sun. from 12:30. D 
daily 4-midnight. (l-M) AE, DC. 

TRUMPETS-Orand Hyatt Hotel 42nd St., 
(Grand Central) 850-5999. Jacket required. Nou- 
velle-Continental. Spcls: terrine of sole with lobster 
and truffles, smoked shrimp and Louisiana crayfish 
with wild mushrooms, tournedos of veal with wild 
mushrooms and cr^me fr&iche. L Mon.-Fri. noon- 
2:30. D Mon.-Fri. 6-11. Pre-theater D 5:30-7:30. Ent. 
Mon.-Fri. 5:30-1. Closed Sat.-Sun. thru 9/9. (M) 

AE, CB, DC, MC, V. 

TUESDAY'S-190 Third Ave., at 17th St. 533-7900 
Casual. American. Spcls: steak, hamburger, salad. 
Open daily 1 1:30 a.m. -2 a.m. Spec. Br Sat.-Sun. noon- 
4 (unlimited champagne). Also Tuesday's West — 
246 Columbus Ave., bet. 7 1st & 72nd Sts., 877-3900 
Tuesday's '76' — 1461 First Ave., at 76th St., 
879-7676. (I) AE, MC, V. 

14th-42nd Streets, West Side 

THE BALLROOM-253 W. 28th St, 244-3005 
Casual. Continental. Spcls: rack of lamb, fresh fish, 
tapas. Res. sug. D only Tues.-Sat 6-11. Tapas bar 
5-midnight. Complete D. Ent. Closed thru 9/5. (M) 

AE, MC, V 

CAF£ SEIYOKEN-18 W. 18th St., 620-9010 Dress 
opt. Japanese-Continental. Spcls: mussels in sake- 
spiked broth with orange peel, calamari in tangy sea- 
food A la nipoise, salmon with almonds and raisins in 
melted butter, sushi. Res. nec. L Mon.-Fri. noon-3. D 
Sun.-Thurs. 6-midnight, Fri.-Sat. til 1 a.m. (M) 

AE. CB, DC, MC, V 

CHEERS-120 W. 41st St, 840-8810 Casual. Ameri- 
can-Continental. Spcls: fresh seafood, prime rib. Res. 
sug. L Mon.-Fri. 1 1:30-4. D Mon.-Fri. 4:30-9. Pianist 
Mon.-Fri. eves. Closed Sat -Sun thru Sept. (I-M) 

AE, MC, V. 



DINO & HENRY'S-132 W. 32nd St, 695-7995 
Dress opt. Italian-Continental. Spcl: veal Sorrentino. 
Res. sug. L Mon.-Fri. 1 1:45-3:30. D Mon.-Fri. 3:30-9. 
Complete L & D Closed Sat.-Sun. (I) 

AE, CB. DC, MC. V. 

EL OUIIOTE-226 W. 23id St, in CheUea Hotel 
929-1855. Casual. Castillian. Spcl: lobster from tank. 
Res. sug. Open daily noon-midnight. Inexpensive 
lobster special daily. (M) AE, DC, MC, V. 

KASPAR'S-250 W. 27th St, 989-3804. Casual Con- 
tinental. Spcls: roast rack of lamb, bouillabaisse, sca- 
loppine francese. Res. sug. Open Mon.-Sat. 
noon-midnight. Closed Sun. (M) 

AE, CB, DC, MC, V. 

UNO'S-! 47 W. 36th St, 695-6444 Casual North- 
ern Italian. No written menu. Spcls: seafood fra 
diavolo, jumbo prime shell steak, veal Alfredo. Res. 
sug. L Mon.-Fri. 1 1-3. D Mon.-Fri. 3-10, Sat. 5-10:30. 
Same A la carte offerings all day. Closed Sun. (M) 
AE, CB, DC, MC, V. 

OLD HOMESTEAD-56 Ninth Ave., bet 14th & 
ISth Ste., 242-9040. Casual. American. Spcls: sir- 
loin, 4 1 /2-lb. lobster, prime rib. Res. sug. L Mon.-Fri. 
noon-4. D Mon.-Fri. 4-10:45, Sat 1-midnight, Sun. 
1-10. Complete D. Free parking from 5 & all day 
Sat -Sun. (M) AE, CB, DC, MC, V. 

43rd-56th Streets, East Side 

ALFREIK) THE ORIGINAL OF ROME-54th St., 
bet. Lexington & Third Aves., in Citicorp Bldg., 
371-3367. Casual. Italian. Spcl: fettuccine Alfredo. 
Res. sug. Open daily 1 1:30-1 1:30. Br Sun. noon-4. (I) 
AE, CB, DC, MC, V. 

AMBASSADOR GRILL-One United Nations 
Plasa at 44th St, in U.N. Plasa Hotel 355-3400. 
Dress opt. Continental. Spcls: veal steak with morel 
sauce, grilled swordfish. Res. sug. B daily 6-10:30. L 
daily noon-2:30. D daily 6-11. Champagne buffet Br 
Sun. noon-3. Jan and seafood Sun. 6-midnight. (M) 
AE, CB, DC, MC, V. 

THE BARCLAY RESTAURANT & TERRACE- 
11 1 E. 48th St., in the Hotel Inter-Continental, 
755-5900. Jacket required. Continental- Spcls: ter- 
rine of sweetbreads with pistachios, saut6ed veal me- 
dallions with poached cucumbers, roast fillet of lamb 
in pastry. Res. sug. B daily 7-10:30. L Mon.-Sat 
11:30-3 D daily 5:30- 1 1:30. Br Sun 1 1:30-3. (M-E) 
AE, CB, DC, MC, V. 

CAFE VERSAILLES-lSl E. SOth St, 753-3884. 
Jackets required. French-Continental. Spcls: veal 
paillard, poitrine de chapon, coquilles St. Jacques. 
Res. sug. L Mon.-Fri. noon-4. D daily 6-2 a.m. Ent. 
nighUy (E) AE, CB, DC, MC, V. 

CHRIST CELLA-160 E. 46th St, 697-2479 For- 
mal. American. Spcls: steak, chops, lobster, seafood. 
Res. sug. Open Mon.-Thurs. noon- 10:30, Fri. to 
10:45, Sat. 5-10:45. Closed Sun. (E) 

AE, CB, DC, MC, V 

CITY LUCK-127 E. 54th St. 832-2350 Casual. 
Cantonese. Spcl: song loong gai cube. Res. sug. L 
Mon.-Fri. 1 1:30-3, Sat. noon-3. D Mon.-Thurs. 3-mid- 
night, Fri.-Sat. to 1 a.m.. Sun. noon-midnight. Valet 
parking after 6. (I) AE, CB, DC, MC, V. 

CRAWDADDY-4S E. 45th St, in the Roosevelt Ho- 
tel 687-1860. Casual. Continental-New Orleans. 
Spcls: jambalaya, shrimp Creole, oysters Rockefeller. 
Res. sug. B Mon.-Fri. 7-10. L Mon.-Fri. noon-3. D 
Mon.-Fri. 5:30-10. Private parties. Closed Sat.-Sun. 
(M) AE, CB, DC, MC, V 

ENOTECA IPERBOLE-137 E. 55th St., 759-9720. 
Dress opt. Classical Italian. Spcls: game, fettuccine. 
Extensive wine library. Res. sug. L Mon.-Fri. noon-3. 
D Mon.-Sat. 5-midnight. Closed Sun. (M) 

AE, CB, DC. 

FONDA LA PALOMA-256 E. 49th St., 421-5495. 
Dress opt. Mexican. Spcls: camarones A la Fonda, 
puerco adovado. Res. sug. L Mon.-Fri. noon-3. D 
Mon.-Thurs. 5-midnight, Fri.-Sat. to 1 a.m.. Sun. 
5-10:30. Spcl. cocktail hour featuring Mexican hors 
d'oeuvres. Strolling guitarists. (I-M) 

AE, CB, DC, MC, V 

FOUR SEASONS-99 E. 52nd St.. 754 9494 Dress 
opt. International. Pool Room; L Mon.-Fri. noon- 
2:30 D Mon.-Sat. 5-11:30 Complete pre-theater D 
5-6:30; after-theater D 10-11:30. Res. nec Closed 
Sun. (C). Bar Room: L Mon.-Sat. noon'2. D Mon.-Fri. 
7:30-11:30, desserts & cheese tray I0:30-midnight. 
Reduced-rate parking from 6. Private parties in both 
rooms. Closed Sun. (M-E) AE, CB, DC, MC. 

GIAMBELLI SOTH RI8TORANTE-46 E. SOth St., 
688-2760. Dress opt. Northern Italian. Spcl: im- 
ported scampi. Res. sug. L Mon.-Fri. noon-3. D Mon.- 
Fri. 3-midnight, Sat. noon-midnight. Valet parking 
from 6. Private party room. Closed Sun. (M-E) 

AE, CB, DC, MC, V. 
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IL NIDO-25 1 E. S3rd St., 753-8450 Jacket required. 
Northern Italian. Spcls: maliatti, poUo toscana. Res. 
nec. L Mon.-Sat. noon-2 IS. D Mon.-Sat. 5;30-10:lS, 
Closed thru 9/5 (M) AE, CB, DC, MC, V 

LA BIBLIOTHEOUE-341 E. 43id St., 661-5757 
Dress opt. French. Spcls: veal chop, poached salmon. 
Res. nec. L Mon.-Fri. noon-3, D Mon.-Sat. 4-midnight. 
Banquets for 10-150 Closed Sun (M) 

AE, CB, DC, MC, V. 

LA COTE BASOUE-S E. SSth St-, 688-6525 For- 
mal. French. Spcl: c6te de veau A la creme d'herbes 
hatches, le cassoulet du Chef Toulousain, bay scal- 
lops 8aut6es aux amandines. Res. nec. L Mon.-Sat. 
noon-2:30 D Mon.-Fri 610:30, Sat. to 11. Closed 
Sun. (M-E) AE, CB, DC, MC, V. 

LA MEDITERRANEE-947 Second Ave., at 50th 
St., 755-4155. Casual. French. Spcls: bouillabaisse, 
chicken chambertin sauce, baby lamb chops Res. 
sug. L Mon.-Fri. noon-3. D daily 5:30-11:30. Com- 
plete pre-thealer D 5:30-7 (M) AE, DC. 

LA PETITE MARMITE-5 Mitchell PI., comer of 
49th St. & First Ave., 826-1084. Dress opt. French. 
Spcls: noisette de veau princesse, mousseline de sau- 
mon, tarte aux pomme I'Alsacienne. Res. sug. L Mon.- 
Sat. noon-3. D Mon.-Fri. 610:30, Sat. 5:30-11 
Private parties for 40. Closed Sun. (M) 

AE, CB, DC, MC, V. 

LA Rf:COLTE-110 E. 49th St., 421 4389 Formal. 
French. Spcls: bouillabaisse, breast of quail with rai- 
sins, medaiUons of venison with red and white wine 
sauces Res. sug L Mon.-Fri. 11:30-3. D Mon.-Sat. 
6- 1 1 30 Closed thru 9/5 (E) AE, CB, DC, MC, V. 

LE CHEVAL BLANC-145 E. 45th St., 599-8886/ 
986-4729. Jacket required. French. Spcls: canard A 
I'orange, carr6 d' agneau bouquetidre. Res. sug. L 
Call Mon.-Fri.noon-2:30 D Mon -Fri 5-10 Complete 
L & D. Closed Sat & Sun. (M) 

AE, CB, DC, MC, V. 

LE CYGNE-S5 E. 54th St., 759-5941 Formal. 
French. Res. nec. L Mon -Fri. noon-2:30. D Mon.-Fri. 
6-10, Sat to 11. Closed Sun. (E) AE, DC. 

LELLO RISTORANTE-65 E. 54th St, 751-1555 
Formal. Italian. Spcls: spaghettini primavera, petto di 
polio Valdostana, scaloppine Castellana. Res. sug. L 
Mon -Fri. noon-3. D Mon.-Thurs. 5:30-10:30, Fri.-Sat. 
to 1 1. Closed thru 9/6. (M-E) 

AE, CB, DC, MC, V 
LE PERIGORD-40S E. 52nd St., 755-6244 Formal 
French. Spcls: coniit de canard, mignon de veau, 
crApes souffle. Res. nec. L Mon.-Fri. noon-3. D Mon.- 
Fri 5:15-10:30, Sat to 1 1 Complete LSD. Private 
parties for 30 Closed Sun. (E) AE, CB, DC, MC, V 
LUTECE-249 E. 50th St., 752-2225 Formal French. 
Spcls: escalope de saumon i la moutarde, rognons de 
veau au vin rouge, m^daillons de veau aux morilles. 
Res. nec. L Tues.-Fri. noon-2. D Mon.-Sat. 6-10. 
Closed thru 9/6 (E) AE, CB, DC 

MAHARLIKA L'AUBERGE PHILIPPINE A NEW 
YORK-S56 FiHh Ave., at 46th St., 719-4688 
Casual. Philippine. Spcls: stuffed shrimp/milk fish, 
ox tongue, adobo, chicken Manila. Res. sug. L Mon.- 
Fri. 11:30-2:30. D Mon.-Sat 6-11 Cocktails Mon - 
Fri. 4:30-6:30 Complete L. Closed Sun. (I) 

AE, MC, V 

MARIANAS-986 Second Ave., bet. 52nd & 53rd 
Sts., 759-4455. Dress opt. Seafood. Spcls: bouilla- 
baisse, fresh swordfish, salmon. Res. sug. L Mon.-Fri. 
noon-3. D Mon.-Sat. 5-1 a.m. Ent. Closed Sun. (M) 
AE, CB, DC, MC, V 

MAUOE'S-Lezington Ave. & SI«t St., 753-1515 
Casual. American-Continental. Spcls: angel hair 
pasta with broccoli & shrimp, prime ribs, scallop & 
shrimp pernod. B daily 7-9:30 Buffet L Mon -Sal. 
11:30-2:30. D daily 5-midnight. Snack menu daily 
11:30 a.m. -midnight. Champagne buffet Br Sun. 
11-3. Lobby Bar: Daily noon-midnight. (I-M) 

AE, CB, DC, MC, V 

MIMI'S-984 Second Ave., at 52nd St., 688 4692 
Casual. Italian. Spcls: mussel & clam combination, 
fettuccine Alfredo, veal parmigiana. Open Mon.-Fri. 
noon-3 a.m.. Sat. from I p.m.. Sun. 5-midnight. Bar 
open I-hr later. Ent. Mon.-Sat. from 9:30 p.m. (I-M) 
AE, CB, DC, MC, V 

NANNI'S-146 E. 46«h St.. 697-4161. Dress opt. Ital- 
ian Spcl: angel hair. Res. nec. L Mon.-Fri. noon-3. D 
Mon -Sal. 5:30-11. Closed Sun (M) 

AE, DC. MC, V 

PALM— 837 Second Ave., 687-2953 Casual Ameri- 
can. Spcls: steak, lobster. Open Mon.-Fri. noon- 
10:45, Sat S-1 1. Closed Sun (E) 

AE, CB, DC, MC, V 

PENG TENG-219 E. 44th St., 682-8050 Casual 
Hunan. Spcls: chicken three flavors, vegetable pie, 
minced squab soup in bamboo container. Res. nec. 
Open daily noon-1 1 p m. (M) AE, CB, DC 

THE RENDEZVOUS-21 E. 52nd St.. in Berkahire 
Place. 753-5970. Dress opt. Nouvelle cuisine. Res. 
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sug. B Mon.-Fri 6:30-10:30 L noon-3. D 6-10 30 S 
10:30-12:30 Br Sat.-Sun. noon-5 (M) 

AE, CB, DC, MC, V 

ROMA DI NOTTE-I37 E. 55th St., 832-1 128 For- 
mal. Italian-Continental. Spcls: daily game dishes. 
Res. sug. D only Mon.-Sat. 6-2 a.m. Ent. nightly. 
Closed Sun (M) AE, CB, DC. 

RUSSIAN BEAR-I39 E. S6th St., 355-9080 
Casual. Russian-American. Spcls: hot borscht, blini 
with red caviar, pelmeni, pirojski. Res. sug. L Mon.- 
Fri. noon-3:30. D daily 5-midnight. Gypsy orchestra 
nightly (M) AE, CB, DC, MC, V 

SAITO-SOS E. 46th St., 759-8897 Casual Japanese 
Tatami & western style rooms. Sushi & tempura bars. 
Res. sug. L Mon.-Fri. noon-3. D Mon.-Fri, 5:30-10, 
Sat to 10:30 Complete D Closed Sun. (I-M) 

AE, DC, MC, V. 

SHINBASHI-280 Park Ave., on 48th St., 66 1 -39 1 5 
Dress opt. Tatami and western seating for Japanese 
food Res sug. L Mon.-Fri 11:30-2:30 D Mon -Sat. 
5:30-10 Closed Sun (I-M) AE, CB, DC, MC, V. 

SHUN LEE PALACE-1S5 E. SSth St., 371 8844 
Dress opt. Szechuan-Hunan. Spcls: sliced veal Hunan 
style, tangy spicy pheasant, sizzling scallops. Res. 
nec. L Mon.-Fri. noon-3. D Mon.-Thurs. 3-11, Fri. to 
midnight. Sat. noon-midnight. Sun. noon-1 1. (M) 

AE, CB, DC 

SMITH & WOLLENSKY-Third Ave. & 49th St., 
753-1530. Dress opt. American. Spcls: 16-oz steak, 4- 
to 5-lb lobster. Res. sug. Open Mon.-Thurs. noon-1 1, 
Fri. to midnight. Sat. S-midnight, Sun. 4-11. (M) 

AE, CB, DC, MC, V. 

TANDOOR-40 E. 49th St., 752-3334 Casual North 
Indian. Spcls: tandoori chicken, alu paratha, chicken 
tikka masala. Res. sug. L daily noon-3. D daily 
5:30-11 Buffet L Private parties for 100. (M) 

AE, CB, DC, MC, V. 

TANG'S CHARIOT-236 E. S3rd St-, 355 5096. 
Casual. Szechuan. Spcls: Szechuan lamb, marvelous 
beef, smoked duck. Res. sug. L daily noon-3. D Mon.- 
Thurs 5-10:30, Fri -Sun to 1 1 (I) AE, DC, MC, V 

TORREMOLINOS-230 E. 51»t St.. 755-1862. 
Casual. Spanish-Continental Spcls: zarzuela de 
mariscos, paella. Res. nec, L Mon.-Fri. noon-3. D 
Mon.-Thurs. 5:30-1 1, Fri.-Sat, to midnight. Ent. Tues.- 
Sat eves Closed Sun (M) AE, CB, DC, MC. 

TOSCANA-246 E. 54th St., 371-8144 Formal 
Northern Italian. Spcls: paglia e fieno, veal Toscana. 
Res. nec. L Mon.-Fri. noon-3 D Mon.-Thurs. 
5:30-10:30, Fri.-Sat. to 11. Closed Sun. (M) 

AE, CB, DC, MC, V 

TRATTORIA-Pan Am Bldg., at 4Sth St.. 
661-3090. Casual. Italian. Spcls: pasta, homemade 
pastry & ice-cream, cappuccino. L Mon.-Sat, 
11:30-3:30 D Mon -Sat 3:30-11:30 B Mon.-Fri 
7-11 Closed Sun (I) AE, CB, DC, MC, V 

TRIANON ROOM-4SS MadUon Ave., bet. 50th & 
51st Sts., in the Helmsley Palace. 888-7000. 
Jacket required, French-Continental, Spcls: fricassee 
of lobster & scallops in a saffron sauce, crisp Long 
Island duckling, scalloped breast of chicken with tar- 
ragon and cr^me fraiche. Res, sug, B daily 7-11, L 
Mon, -Fri. noon-2:30, Br Sat, -Sun, noon-2:30, D daily 
5:30-10 S 10-12 15 (M) AE, CB, DC, MC, V, 

WALDORF-ASTORIA-301 Park Ave., bet. 49th & 
50th SU.. 355-3000 Bull and Bear: Dress opt Brit- 
ish-American. Spcls: beef, seafood. Res. sug. L daily 
noon-3 D daily 5-10 S daily 10:30- 1 2:30 a m Cock- 
tails 3-1 a.m. (M). Peacock Alley Restaurant & 
Cocktail Lounge: Jacket required, Continental- 
nouvelle cuisine. Res, sug, B Mon, -Fri, 6:30-10:30, 
Sal. 7-10:30, Sun 8-10:30 L noon-2:30 D 
5:30-10:30 Complete D Buffet Br Sun. 1 1:30-2:45 
Ent. Cole Porter's own piano Tues -Sal, 6-2 a,m,. Sun. 
11:30-2:45 (M-E). Cocktails Mon.-Sat 11 a m -2 
a.m.. Sun. from noon, Oscar's: Casual dining and 
snacks. B Mon.-Sat. 7- 1 1 :30, Sun to noon. L Mon.-Sat. 
11:30-3, Sun noon-5. D 5-9:30 Complete D S to 
11:45 p.m Cocktails noon-ll:4S Sir Harry's Bar: 

Cocktails daily 1 p.m.-3 a.m. AE, CB, DC, MC. V 



43rd-56th Streets, Wast Side 



ALGONOUIN-59 W. 44th St., 840-6800 Dress opt 
Two dining rooms. Continental, Res, sug L noon-3, D 
Mon, -Sat. 5:30-9:30. Br Sun. noon-2: 1 5. Late S buffet 
9:30-12:30 Free D parking 5 30-1 a m (M) 

AE, CB, DC, MC, V 

THE ASSEMBLY STEAK & FISH HOUSE-16 W. 
51st St.. 581-3580 Dress opt Steakhouse Spcls: 
guaranteed prime beef, fresh fish, lobster. Res. sug. 
L Mon -Fri 1 1:30-3 D Mon -Fri 4 30-10 Pre-theater 
D Closed Sal Sun (M) AE, CB, DC, MC, V 

AU TUNNEL-250 W. 47th St., 582-2166 Casual 
French. Spcls: noisette de veau, tripes i. la mode de 
Caen, Res, sug. L Mon.-Sat. noon-3. D Mon, -Sal, 
5:30-1 1:30. Complete D. Closed Sun. (M) AE 




PIEHA MAIOGLIO LAURA MAIOGLIO 

IN THE B.\RBirrT.\ C.^RDtN 

NEW YORK'S MOST ROMANTIC G.^RDEN 

THE OLDEST REST^UR^NT IN NEW YORK 
STILL OWNED fTl lTS FOUNDING EVMILY 
CELEBRMFS ITS 

77"'YE.\R 

BARBETTA RESTAURANT 

1906-1983 

Wcsl 46lh St CI6-9I7I 




Cocktails • Dinner • Supper • Dancing 
Prix-fixe Pre-Theatre Dinner $1 9.75 
502 Park Ave. New York • 626-0990 



"nRigdetto" 



a taste of Northern Italy on 
east 53rd street. 




luncheon 'cockuUs * dinner 
232 tmst 5Jrrf street * new yort city 
tbetween 2nd and 3rd tvenuesi 
for rexrvahons (212) 759-9314 



• •••I 



i APPLAUSE Jj 



•••• 



Luncheon •Cocl<talls 
Dinner • After Theater Supper 

Continuous Entertainment 
from 7:30 PM 
360 Lexington Ave. (at 40th Street) 
687-7267 



FRERE JACQUES 



French Provincial Specialties 
Complete Pre-Tlieatre >12.S0 
5 Minutes Walk All Theaters 
^Credit Cards • Discount Pkg. 

151 W. 48th St., N.Y.C. 
575-1866 




QfTlDR 



a restauram 
^^^^^^^^~~~io ptease ttie senses 

PRIVATE DINING FACILITIES 

216 east 49th street, new yoiV. (212) 838-6662! 
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Hunan Park 

235 Columbuj Ave. (70-7 Ul Sli ) 
Tel: 724 4411 

Hunan 
Balcony 

3S96 Broodwoy (Cof 98th St.) 
Tel. 865-0400 

• ••••••••• 

Hunan 
Balcony East 

386 3rd Av* 
(B*l 27th * 28th St ) 
Ttl: 725-1122 



A *•** 4 Star R«comm«ndatian...fer 
[HUNANMANOAMN CUSME in N»w York | 

• N.Y. Tim«« • WC8S Kadi* 

• N Y MeffOiin* « N.Y. P««l 





• Cuban Cuisine 

• Seafood Specialties 

• Roast Pig. Black 
Bean Soup 

• Plus 54 Other 
Great Entries 



VICTOR'S CAFE '52 

236 W 52nd Street 
Violins & Piano Music 
Skylight Rooms 
(212) 586-7714 



VICTOR'S CAFE 

240 Columbus Avenue 
3 Stars — N.Y. Times 
Sidewalk Cafe 
(212) 595-8599 



CAFE FONDUTA } 

ENJOY HOME MADE PASTAS, ^ 

FRESH FISH, CONTINENTAL DISHES ^ 

& GARDEN FRESH SALADS C 

(Refreshingly Priced) H 

935-5699 Lunch • Dinner 3 

S120 East 57 St. CockUils • Wine Bar • AE j« 



J2a QauL 



oise 



Sat.-Sun. Brunch. Late Supper 
502 Sixth Avenue (13th St.) 
691-1363 Open 7 days "^^r 




CUised Sutidavs 



Four Star Chef 
Fine Continental 
Italian Cuisine 



(j/f Italian Cuisin 

Crpriit l/ 

Cards 153 West 44th Street 

Open Lunch & Dinner 354-1002 




141 Blieekcr Strtat (W. 10th St.) 
Prath Stafood 8i Continantal Spaeialtiat 

GREENWICH VILLAGE 

Credit Carda 

Open 7 Daya Lunch and Dinnar 929-7800 



RESTAURANT DIRECTORY ^™ 

BARBETTA-321 W. 46th St., 246-9171 Dress opt. 
Northern Italian. Spcl: vitello tonnato. Res. nec. L 
Mon.-Sat. noon-2. D Mon.-Sat. 5-midnight. Complete 
pre-theater D S:30-7. Private rooms. Closed Sun. 
(M-E) AE, CB, DC, MC, V 

BEN BENSON'S STEAK HOUSE-123 W. S2nd 
St., 581-8888 Casual. American. Spcls: steak, 
chops, seafood. Res. suq. L Mon.-Fri. noon'4. D Mon.- 
Thurs. 4-11, Fri -Sat. to midnight. Sun. to 10 Private 
parties for 100. Free valet parking after 6. (M-E) 
AE, CB, DC, MC, V 

BOMBAY PALACE-30 W. 52nd St., 541-7777. 
Casual. Indian. Spcls: barbecued steak on sizzling 
platter, lamb or beef Pasanda. Res. sug. L daily noon- 
3 D Mon -Sat 5:30-1 1:30, Sun to 10 Complete L i 
D. Discount D parking. (I-M) AE, CB, DC, MC, V. 

BROADWAY JOE STEAK HOUSE-315 W. 46th 
St., 246-6513. Dress opt. American. Spcls: prime sir- 
loin, veal chop, jumbo shrimp. Res. sug. Open daily 
5-2 a.m. Ent. Tues.-Sun. (M) AE, CB, MC, V. 

CAFE DE FRANCE-330 W. 46lh St., 586-0088. 
Casual. French. Res. sug. L Mon.-Fri. noon-3. D Mon.- 
Thurs. 5-10:30, Fri.-Sat. to 11. Complete D. Closed 
Sun (I-M) AE, DC, MC, V. 

CAFFE FONTANA-81 1 Seventh Ave., et S2nd St.. 
in Sheraton Centre Hotel, 581-1000 Casual Con- 
tinental B Mon -Sat. 7-10:30. Br Sun 10-3. L Mon - 
Sal 11:30-2:30 Piano bar ent nightly 5-1 (I-M) 

AE, CB, DC, MC, V. 

CARNEOIE DELI & RESTAURANT-8S4 Seventh 
Ave., at 5Sth St., 757-2245 Casual levnsh deli. 
Spcls: corned beef, pastrami, cheese blintzes, matzo 
ball soup. Open daily 6 a.m. -4 a.m. (I) 

No Credit Cards. 

FOOD AMONG THE FLOWERS-18 W. 56th St., 
541-9039. Jacket & tie required. French nouvelle 
cuisine. Spcls: lobster tail Wellington, poulet saut6e 
with lime and champagne vinaigrette, crisp duckling 
with blueberry. Res. nec. L Mon.-Sat. noon-3. D Mon.- 
Sat S-n . Closed Sun. (M) AE, CB, DC, MC, V. 

FRENCH SHACK-65 W. 55th St.. 246-5126. 
Casual French Spcls: duck Normande, c6te de veau 
aux chanterelles. Res. sug. L daily noon-3. D Mon.- 
Sat. 5-11, Sun. from 4:30. Complete L & D. (M) 

AE, CB, DC, MC, V. 

GALLAGHER'S STEAK HOUSE-228 W. 52nd St., 
245-5336. Dress opt. American. Spcls: hickory 
broiled sirloin, seafood Res. sug. Open noon-mid- 
night daily. (M) AE, CB, DC, MC, V. 

GEORGES REY-60 W. 55th St.. 245-6764. Casual 
French. Spcls: duckling, crepes maison, steamed 
vegetables, poached fish fillet. Res. sug. L Mon.-Fri. 
noon-4. D Mon.-Fri. 5:30-11, Sat. to 11:30, Sun. to 
10:30 S 10-11. Complete L & D. (M) 

AE, DC, MC, V. 

HURLEY'S-1240 Ave. of Amencae, at 49th St.. 
765-8981 Dress opt. American. Spcls: steak, fresh 
seafood. Res. sug. Open daily noon-midnight. (M) 
AE, CB, DC, MC, V. 

ITALIAN PAVILION-24 W. 55th St., 753 7295/ 
586-5950. Jacket required. Italian-Continental. 
Spcls: veal chop Pavilion, steak Pavilion, piccata 
Guido. Res. sug. L Mon.-Sat. noon-3. D Mon.-Sat. 
5:30-11- Complete L & D. Private parties. Closed 
Sun. (M) AE, CB, DC, MC, V 

JACK KAPLAN'S AT WEST 47th-71 W. 47th St.. 
391-2333. Casual. Jewish style deli. Spcls: chicken 
in the pot, Rumanian steak, brisket and potato pan- 
cakes. Open for B, L & pre-theater D Mon.-Fri. 7 
a.m. -7 p.m.. Sat. 8 a.m. -4 p.m. Closed Sun. (I) 

AE, DC, MC, V. 

JACK'S EPICURE-344 W. 46th St., 581 3449. 
Casual. French-Northern Italian. Spcls: baked clams, 
chicken roUatine with fettuccine, fresh seafood. Res. 
sug. L Mon.-Fri. noon-2:30. D Mon.-Sat. 5-11, Sun. 
4-8 Complete D (M) AE, CB, DC, MC, V. 

JOES PIER 52-163 W. S2nd St., 245-6652 Casual 
Spcls: seafood and steak. Res. sug. Open daily 1 1 
a.m. -2 a.m. Prix fixe L daily noon-3. Ent. nightly. (M) 
AE, CB, DC, MC, V. 

KIPPY'S PIER 44-261 W. 44lh St.. in the MiUotd 
Plaza, 354-4414. Casual. American-Continental. 
Spcls: veal cutlet parmigiana, shrimp scampi. Res. 
sug. L daily 11:30-3. D daily 3-1 a.m. Ent. nightly. 
(M) AE, CB, DC, MC, V. 

LA BONNE SOUPE-48 W. 55th St., 586 7650 
Casual. French bistro. Spcls: French hamburger, 
omelettes, fresh fish, chocolate fondue. Open daily 
1 1:30 a.m.-midnight. (I) AE. 

LA GRILIiADE-845 Eighth Ave., at Slat St., 
265-1610. Casual. French. Spcls: 7 varieties of fish, 
roast leg of lamb. Res. nec. L Mon.-Fri. noon-3. D 
Mon.-Fri. 5-1 1:30, Sat.-Sun. from 4. Complete LAD. 
(M) AE, DC, MC, V. 

LE CHAMBER'nN-348 W. 46th St., 757 2154 
Dress opt. French restaurant with wine cave. Res. sug. 
L Mon.-Sat. noon-3. D Mon.-Sat. 5-9:30. After-theater 
dining. Private parties. Closed Sun.A holidays. (1-M) 

AE, DC, MC, V. 



L'ESCARGOT-47 W. SSlh St., 245-4266 Dran opt. 
French. Spcls: etcargot with fettuccine, Dov«r sole 
meuniAre with sage, cAte de veau au calvados. R*«. 

sug. L Mon -Sat. noon-3. D Mon.-Fri 5:30-1 1:30, Sat. 
from 5. Private parties for 65. Complete LAD. 
Closed Sun. (I-M) AE, CB, DC, MC, V. 

LE VERT-OALANT-109 W. 46th St, 382-0022. 
Jacket required. French. Spcls: onion soup, rock cor- 
nish hen, cAtes de veau farci, Maurice's special 
cheesecake. Res. nec. L Mon.-Fri. noon-2:30. D Mon.- 
Sat. 5-midnight. Private parties. Ent. Clos«d Sun. (M) 
AE, CB, DC, MC, V. 

MAMMA LEONE'S-239 W. 48«h St, 586-5151. 
Casual. Italian. Spcls: veal & chicken parmigiana. 
Res. sug. L Mon.-Sat. 11:30-2:30. D Mon.-Fri. 
3:30-1 1:30, Sat. 2:30-1 1:30, Sun. 2-10. Complete LA 
D. Ent. nightly. Private parties for 500. (M) 

AE, CB, DC, MC, V. 

O-LUNNEY'S STEAK HOUSE-12 W. 44th St.. 
840-6688 Irish-Continental Spcls: Irish lamb stew, 
corned iMef & cabbage. Open Mon.-Fri. 1 1 a.m.-mid- 
night. Sat from 5:30. Closed Sun (I) 

AE, DC, MC, V. 

ORSINI'S-41 W. SethSt., 757-1698. Formal. Italian. 
Spcl: fettuccine porcino. Res. nec. L Mon.-Sat. noon- 
3.DMon-Sat. 5:30-1 am S 10:30-1 a.m. Closed Sun. 
(M) AE, CB, DC, MC, V. 

PATSY'S-236 W. 56th St., 247-3491/247-3492. 
Jacket required. Italian. Spcls: veal rollatine martala, 
spendino Romano. Open Tues.-Thurs., Sun. noon- 
10:45, Fri.-Sat. to 1 1:45. Closed Mon. (M) 

AE, DC, V. 

RAINBOW ROOM-30 Roekeiellei Plaaa, 6Slh 
floor of RCA building, 757-9090 Jacket & tie re- 
quired. French-Italian. Res. sug. Cocktails Mon.-Fri. 
from 4, Sat. from 3, Sun. from noon. D Sun. -Mon. 5-10 
(open till midnight), Tues.-Sat. to 11:30 (open till 1 
a.m., Fri.-Sat. till 2.) Pre-theater D 5-7. Br Sun. 
11:30-3. Live orchestra Tues.-Thurs. 7-1 a.m., Fri.- 
Sat. 8-2 a.m.. Sun. 6-midnight. Music charge after 7. 
(M). Rainbow Grill: Jacket required. Redesigned 
nightclub offering French-Italian menu. Res. sug. D 
Mon.-Thurs. 7-midnight, Fri.-Sat. to 12:30. Shows 
Mon.-Sat. 9:15 & 11:30 (show cover). (M) 

AE, CB, DC, MC, V. 

RAINIER'S— 8 1 1 Seventh Ave., at S2nd St., in Sher- 
aton Centre HoteL 581-1000 Formal Northern 
Italian. D daily 6-1 1:30. Cocktails from 5. Complete 
D. Pianist Mon.-Sat. 7-11:30. (M) 

AE, CB, DC, MC, V. 

RENE PUIOL-321 W. Slet St., 246-3023/ 
974-9076 Dress opt. French. Res. nec. L Mon.-Fri. 
noon-3. D Mon -Sat. 5- 1 1 :30. Complete L & D. Closed 
Sun & holidays. (M) AE, DC, MC, V. 

SAN MARCO-36 W. S2nd St., 246-5340 Jacket re- 
quired. Northern Italian. Spcls: zuppa di peace, 
paglia e fieno, veal magenta. Res. sug. L Mon.-Fri. 
noon-2:30. D Mon.-Sat. 5:30-10:30 Complete L. 
Closed Sun. (M-E) AE, CB, DC, MC, V. 

SPINDLETOP-254 W. 47th St., 245-7326 Dreu 
opt. Continental. Spcls: steak, prime ribs, seafood. 
Res sug. L daily 1 1:30-4. D daily 4-1 a.m. After thea- 
ter supper. No-smoking room. Parties for 10-300. Pi- 
anist nighUy (M) AE, CB, DC, MC, V. 

STAGE DELICATESSEN-834 Seventh Ave., bet 
53id & 54th Sta., 245-7850 Casual Spcls: smoked 
& cured pastrami, corned beef, homemade blintiei, 
stuffed cabbage. Open daily 7 a.m. -2 a.m. B to 1 1 
a.m. (I) No Credit Cards. 

TOP OF THE SIXES— 666 Fifth Ave., at 53rd St, 
on the 39th floor. 757-6662. Dress opt. American- 
Continental Res nec L Mon.-Sat. 11:30-3. D Mon.- 
Fri. 5-midnight, Sat. to 1. Ent. Tues.-Sat. Closed Sun. 
(M-E) AE, CB, DC, MC, V. 

"21" CLUB-2I W. 52nd St, 582-7200. Formal. Con- 
tinental. Spcls: fish, game. Res. nec. Open Mon.-Sat. 
noon-midnight. Closed Sun. (E) 

AE, CB, DC, MC, V. 
WARWICK HOTEL-S4th St & Ave. o< the Ameri- 
cae. 247-2700. Sir Waltar'a: Continental. L Mon.- 
Sal. 1 1:30-2:30. D Mon.-Fri. 5-11, Sat -Sun. to 10. Br 
Sun. 11:30-3. (M). Bar & Lounge; American. L 
Mon.-Fri. 11:30-2:30. S 10:30-1 a m. 

AE, CB, DC, MC, V. 

57ih-60th Streate 

AMY'S-147 W. 57th St, 246-5445. Caaual. Middle 
Eastern-American. Spcls: babaganoush, homus, fala- 
fel, hamburger on pita bread. Open daily 1 1 :30-9. (1) 

No Credit Cards. 

CAFE DE LA PAIX— 50 Central Park South, in the 
St. Moritz on the Park, 755-5800 Dress opt. Conti- 
nental. Spcls: chAteaubriand for two, veal scaloppine 
marsala, sautded Dover sole. Res. sug. L Mon.-Sat. 
1 1:30-4:30. Br Sun 1 1:30-4. D daUy 5:30-10:30. Aft- 
er-theater menu 10:30-12:30. Pianist nightly S-mid- 
night (M) AE, CB, DC, MC, V. 
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FONTANA DI TREVI-151 W. 57th St., 247-5683 
Dress opt. Italian. Spcl: Roman dishes. Res sug. L 
Mon.-Fri. noon-3. D Mon.-Fri. 3-1 a.m., Sat. -Sun. from 
4. (M) AE, CB, DC. 

OAYIiORD-50 E. S8th St., 759-1710. Drass opt 
Northern Indian Clay cooking. Res. sug. L Mon.-Fri. 
11:30-3. D nightly 5:30-11, O-M) 

AE, CB, DC, MC, V 

OIAN MARINO-221 E. 58th St., 752-1696 lacket 
required. Italian. Spcls: 65 kinds of homemade pasta. 
Res. sug. L Tues.-Fri. noon-3. D Tues.-Fri. 3-midnight, 
Sat. from 4, Sun. from 1 p.m. Closed Mon. (M) 

AE, CB, DC, MC, V. 

OIRAFE-208 E. 58th St., 752-3054. Dress opt. 
Northern Italian. Res. sug. L Mon.-Fri. noon-3. D 
Mon -Thurs. 5:30-10:30, Fri.-Sal to 11. Closed Sun. 
(M) AE, CB, DC, MC, V. 

INN ON THE PARK-BarbUon-Plua Hotel, 106 
Central Park South, 247-7000 Drass opt. Conti- 
nental. Spcls: ch&teaubriand for 2, scampi Sorren- 
tino, skewered beef & scampi, sweetbreads. Res. sug. 
B daily 7-1 1:30. L daily 1 1:30-3. D daily 5:30-1 1. Br 
Sat -Sun. 1 1-3 (M) AE, CB, DC, MC, V. 

KAPLAN'S AT THE DELMONICO-59 E. 59th St., 
755-5959. Casual. Jewish deli. Spcls; Rumanian ten- 
derloin, corned beef, stuffed cabbage, potato pan- 
cakes. Open for B, L, D, & cocktails Mon. -Sat. 8 
a.m.- 11 p.m., Sun. 9 a.m. -9 p.m. Br Sun. noon-4. (I) 

AE, DC. 

LA CAMELIA-225 E. 58th St., 75 1 -5488. lacket re- 
quired Italian Spcls: capellini d'Angelo alle erbe 
fresche, trancia di salmone al pepe verde, legato di 
vitello e Lucanica Tirolese. Res. nec. L Mon.-Fri. 
noon-3. D Mon. -Sat. 5-1 a.m. Piano bar til 2 a.m. 
Closed Sun. (M) AE, MC, V. 

LA FENICE-242 E. S8th St., 759-4660 Dress opt 
Northern Italian. Res. sug. Open Mon. -Sat. noon-mid- 
night. Closed Sun (M) AE, CB. DC. MC, V, 

LE BIARRITZ-32S W. 57th St., 757 2390 Casual 
French. Spcls: gigot aux flageolets, contre-filet, pou- 
larde aux chanterelles. Res. sug. L Mon.-Fri. noon-3. 
D Mon.-Fri. 5-11, Sat. to midnight. Complete D. 
Closed Sun (M) AE, DC, V 

LE CHANTILLY-106 E. 57fh St., 751-2931 For- 
mal. French. Spcls: mousse aux deux poisson sauce 
riche, grenadin de veau en croiite Chantilly, supreme 
de striped bass au naturel, patisserie Chantilly. Res. 
nec. L Mon. -Sat. noon-2:30- D Mon. -Sat. 6-10. Closed 
Sun (E) AE, MC, V 

LE PATIO-118 W. 57th St., in the Hotel Parker 
Meridien, 245-5000. Casual. American-French. 
Spcls: coq au vin, pot-au-feu, rabbit stew. Res. sug. 
Buffet B Mon.-Sat 7-11, Sun from 7:30 Buffet L daily 
noon-2:30. Cocktails daily 3 p.m. -2 a.m. (M) 

AE, CB, DC, MC, V. 

LE STEAK-1089 Second Ave., bet 57th & 58th Sts., 
421-9072. Dress opt. French-style steakhouse serv- 
ing steak only D daily 5 30-11 Complete D (M) 

AE, DC 

LE TRAIN BLEU-1000 Third Ave., at S9th St., in 
Bloomingdale'e, 705-2100 Recreation of French 
railway dining car Casual. Nouvelle cuisine. Res. 
sug. L Mon -Sat. 1 1 -3. D Mon , Thurs 5:30-7:30. High 
tea Mon.-Fri. 3-5. Closed Sun. (M) AE. 

THE MAOIC PAN- 149 E. 57th St., 371-3266 
Casual. Continental. Spcls: crdpes, steak Diane, sole 
bonne femme. Res. sug. Open Mon.-Sat- 1 1:30 a.m.- 
midnight. Sun. to 10 p.m. Complete L & D. Private 
parties for 100. Also 1409 Ave. of the Americas, 
765-5080. Open Mon -Fri. 1 1:30 a m.-midnight. Sat. 
from 1 1, Sun. 1 1-10. (I) AE, MC, V. 

MAURICE-118 W. S7th St., in the Hotel Parker 
Meridien, 245-7788. Jacket required. French nou- 
velle. Spcls: foie gras aux choux cuit a la vapeur, 
homard r6ti A la vanille, miltefeuilles de framboises. 
Res sug. L Mon.-Fri noon-2:30. D daily 6- 1 1 30. Pre- 
theater D 6-7. Complete L (E) AE, CB, DC, MC, V. 

NIRVANA-30 Central Park So., 486-5700 Casual 
Indian-Bengali-Pakistani. Res. sug. Open daily noon- 
1 a.m. Complete L 6r D. Private parties. Live sitar 
music daily 7-10:30, Fri -Sat. to 1 1 (no cover). (M) 
AE, CB, DC, MC, V. 

PARK ROOM-36 Central Park S., in the Park 
Lane Hotel, 371-4000. Jacket required. Continen- 
tal. Spcls: Dover sole, rack of lamb, filet mignon ros- 
sini. Res. sug. B daily 7-1 1:45. L Mon.-Sat. noon-4. Br 
Sun. noon-4. D daily 5:30-10:30. S 10:30-12:30. Ent. 
Tues.-Sat (M) AE, CB, DC, MC, V. 

PLAZA HOTEL-Fifth Ave. & 59th St., 759-3000 
Edwardian Room: Dress opt. Continental. Res. nec. 
B Mon.-Fri. 7-11, Sat -Sun. to 11:30. L Mon.-Sat. 
noon-3. Pre-theater D 5:30-7:30 D Mon.-Sat. 6-10, 
Sun. from 5:30. Pianist Mon -Fri. 6-10. (M-E) (M) 
Oak Bar: Casual. Sandwich menu Mon.-Sat. 1 1 a.m.- 
1 a.m.. Sun. noon-1 a.m. Oyater Bar: Casual. Fresh 
seafood. Res. nec. Open Mon.-Sat. 1 1:30 a.m.-l a.m.. 
Sun. from noon. (I-E) Palm Court; Dress opt. Conti- 
nental Res nec B Mon.-Sat 7:30-10:30 Coffee ser- 
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vice Mon.-Sat. 1 1-noon Br Sun 1 1-2:45. L Mon -Sat. 
noon-2:30. Afternoon tea Mon.-Fri. 3:30-8, Sat.-Sun 
4-8 "After 8 " Mon -Fri 8-1 a.m.. Sat to 2, Sun. to 
midnight. Music daily (E) Trader Vic's: Dress opt. 
Continental-Polynesian. Res. nec. L Mon.-Fri. 
11:30-2:30. Cocktails and hors d'oeuvres Mon.-Fri. 
4-1 a.m.. Sat. 3-2 a.m.. Sun. 4-midnight. D Mon.- 
Thurs 5-midnight, Fri.-Sat. to 12:30, Sun. 4-11:30. 
(M-E) AE, CB, DC, MC, V. 

REOINE'S-S02 Park Ave., bet. 59th & 60th Sta., 
826-0990. lacket & tie required. French. Spcls: les 
chaussons de veau aux pointes d'asperges, le tress6 
de sole au beurre rose, le quadrilU de Charolais aux 
quatre herbes. Res. nec. D Mon.-Sat. 8-midnight. Pre- 
theater D 6-8. Disco dancing from 10:30. Closed Sun. 
(E) AE, CB, DC, MC, V. 

RIO DE JANEIRO BOAT 57-41 W. S7th St., 
935-1232. Dress opt. Braxilian-Portuguese-Seafood. 
Spcls: mariscada, camarao A Baiana, combination 
Boat 57 (for 2). Res. nec. Open daily noon-1 1 p.m. 
(M) AE, CB, DC, MC. V 

THE RUSSIAN TEA ROOM-150 W. 57th St.. 
265-0947. Jacket required. Russian. Spcls: blini, 
shashlyk, chicken Kiev. Res. sug. Open Sun. -Fri. 
1 1:30 a.m.-l a.m.. Sat. to 2 a.m. S after 9:30. Com- 
plete D. Private parties. (M) AE, CB, DC, MC, V. 

SHEZAN-8 W. S8th St., 371-1414. Dress opt Paki- 
stani. Spcls: tandoori chicken, sag gosht, brochette of 
seafood. Res. sug. L Mon.-Fri. noon-2:30. D Mon.-Sat. 
6-11. Private parties. Closed Sun. (M) 

AE, DC, MC, V 

TlNO'S-235 E. 58th St., 751 031 1. lacket required 
Northern Italian. Spcls: linguine with broccoli & sue- 
chine, costolette alia Milanese, polio alia Tino Res. 
nec. L Mon.-Fri. noon-3. D daily 5-midnight. (M) 

AE, CB, DC, MC, V. 

TONY ROMA'S-400 E. 57th St., 308-0200. Casual. 
American Spcls: barbecued ribs, chicken, loaf of 
onion rings. Open Mon.-Sat. 11 a.m. -4 a.m.. Sun. 4 
p.m.-4 a.m. Pianist nightly (I) AE, MC, V. 

TOP OF THE PARK-W. 60th St. & CPW. top of 
Gulf & Weatam Bldg., 333-3800 Dress opt. Inter- 
national cuisine. Res. nec. D Mon.-Fri. 5-l0, Sat. to 
10:30. Complete D. Closed Sun (M) 

AE, CB, DC, MC, V. 

TRE SCAUNI-230 E. 58th St., 688-6888 Jacket 
required. Northern Italian. Spcl: winter game. Res. 
nec. L Mon.-Fri. noon-3. D Mon.-Sat. 5-inidnight. 
Closed Sun (M-E) AE, CB, DC, MC, V 

TUCANO-333 E. 60th St., 308-5353 Jacket & tie 
required. French. Spcls: tresse de sole des Frdres 
Troisgros, medaillona de veau tr^sor des bois, canette 
de ferme au coulis de framboises. Res. nec. D Mon.- 
Sat. 7-midnight. Private parties for 36. Complete D. 
Closed Sun. (E) AE, CB, DC, MC, V 

Above 60lh Street, East Side 

AGORA-15S0 Third Ave., at 87lh St., 369-6983. 
Casual. American-Continental. Spcls: marinated sir- 
loin kebab, chicken continental, Agora burgers, ice 
cream. Open Mon. -Thurs. 1 l:30-a.m..l 1:30 p.m., 
Fri.-Sat. to 1 a.m., Sun. noon-10. Br Sat.-Sun. noon-4. 
Pianist nightly and Br (M) AE, CB, DC, MC, V. 

AMERICAN STANHOPE-Fifth Ave., at Slat St., 
288-5800. Saratoga: Dress opt. B Mon -Sat. 7-1 1. L 
Mon.-Sat. noon-3. D Sun. -Mon. 7-11, Tues. -Thurs. to 
10. S Tues.-Sat. to 1 a.m. Br Sun. noon-3. Ent. Tues - 
Sat. The Furntahed Room: L daily noon-3. After- 
noon tea 3-6. S 6-11 The Terrace: L Mon.-Fri 
noon-3. Cocktails daily noon-1 1 p.m. (M) 

AE, CB, DC, MC, V. 

ANDREE'S MEDITERRANEAN CUISINE-354 
E. 74th St., 249 66 19 Dress opt Mid East/Fronch 
Spcls: striped bass in phytic, herbed rack of lamb, 
couscous. Res. nec. D only Tues.-Sat. 6:30-9:30. 
Closed thru 9/5. (M) No Credit Cards. 

CAFE DU SOIR-322 E. 86th St., 289 9996 Casual 
French. Spcls: beef bourguignonne, trout amandine. 
L Tues.-Sat. noon-3. D Tues.-Sat. S-midnight, Sun. 
from 1. Complete D. Closed Mon. (M) 

AE, CB, DC, MC, V. 

CAFE SAN MARTIN-1458 Firat Ave., at 76th St., 
288-0470. Casual. Continental-Spanish. Spcls: an- 
gulas de aguinnaga, fidegua, parriUada. Res. sug. D 
daily 5:30-midnight. Br Sat.-Sun. noon-4. Complete 
D. (M) AE, DC, MC, V 

CAMELBACK & CENTRAL-1403 Second Ave., at 
73rd St., 249-8380. Casual Continental-American 
Spcls: roast duck with port & black currant sauce, 
vegetables tempura with sherry, ginger & soy sauce, 
pork tenderloin with peanut sauce, stuffed veal chop. 
L Mon.-Fri. 11:30-3 D Mon.-Fri. 5-midnight, Sat.- 
Sun. 6-midnight. Br Sat. 1 1:30-3:30, Sun. to 4 (I-M) 

AE, CB, MC, V. 

CAPRICCIO-33 E. Slat St., 759-6684 Dress opt 
Northern Italian. Spcls: fuxi Angela, cotoletta alia 



There can 
be only one 
original. 




THE ORIGINAL OF ROME SINCE 1920. 

N.Y. 53rcl S. Lexington, at the Market 
In the Citicorp BIclg. (212)371-3367 
Philadelphia Bourse Building. 5th &. Market 
(215) 627-4600 



ABOVE ALL 

65 floors atop f?ocke'eller Center ' 
Dine, dance and romance amid 
elegant art deco surroundings and 
spectacular views of ttie city. • 
Pre-theatre a la carte ond after 
theatre menus. 

The Rainbow Room 30 Rocltelelier Plazo 
Now York CItv Ros 757-WO 




And at The Rainbow Grill, New York's Newest 
Musical Revue, "Gotta Dance!". Res: 757-8970. 



Aanoir 

The Elegant Bistro 
120 Esethst 
753-1447 






il/e 



imnie n 

I RESTAURANT 

605 HUDSON STREET 7 
N.Y.C. Near West 12th St. 
256-4406 

OPEN ;S:30-11:30 Mon.-Sat. Closed Sun. 



SUPCRB ITALIAN CUISINE 

• LuiKh • Dinner 
Open 7 days 

PIANO ENTERTAINMENT 



390 0th Avenue 

Telephone 
564-1019 
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RES1AURANT DIRECTORY — 

Valdostana, fish soup (Fri. only) Res. nec. L Mon.-Fri. 
noon-3. D Mon.-Fri. 5-U, Sat. 4:30-11:30. Closed 
Sun. & holidays. (M) AE, CB, DC, MC. 

CARLYLE HOTEL-76th St. & Madison Av*.. 
744-1600 CailyU Raataurant: French cuisine. B 
daily 7-11 a.m. Buffet L Mon.-Sat. noon-6. Br. Sun. 
noon-6. D Mon -Sat. 6-11, Sun from 7 (M-E) 

AE, CB, DC, MC, V. 

CLAUDE'S-205 E. 81«t St, 472-0487 Formal 
French. Res. nec. D only Mon.-Sat. 6-10:15. Closed 
Sun (E) AE, DC, MC, V. 

DIVINO RISTORANTE-1SS6 SMSond Ave., bet. 
80th & SUt SU., 861-1096. Dress opt Northern Ital- 
ian. Spcls: vitello tonnato, qnocchi Divino, veal 
Divino. Res. sug. L Mon.-Sat. noon-2:30. D Mon.-Sat. 
4:30 midnight. Sun. to 10:30. a-M) AE, DC, MC, V. 

FORTinrE GARDEN-1 1 60 Third Ave., at 68th Si., 
744- 1212. Casual. Hunan-Szechuan. Res. sug. L daily 
noon-3. D Sun.-Tues. 3-11, Wed. -Sat. to midnight. 
Cocktail lounge: Piano 5-10:30. Private party room. 
(M) AE, DC, MC, V. 

GARDENIA-1373 Firai Ave., at 74th St., 772 8508 
Dress opt. Continental-Hungarian. Spcls: Transyl- 
vanian consommd, veal Sindbad, trout Abbazia. Res. 
sug. D only Mon.-Sat. 6-midnight. Closed Sun. (M) 

AE 

IL MONELLO-1460 Second Ave., ai 76th St., 

535-9310. Jacket required. Northern Italian. Spcls: 
lasagna verde Fiorentino, polio alia Toscana. Res. 
sug. L Mon.-Sat. noon-3. D Mon.-Thurs. 5-11, Fri. -Sat. 
to midnight. Closed Sun. (M-E) 

AE, CB, DC, MC, V. 
RIiEINE KONDITOREI-234 E. 86th St, 

737-7130. German. Spcls: naturschnitzel, beef rou- 
lade. Res. sug. L Mon.-Sat. 10-3:30. D Mon.-Thurs 
3:30-11, Fri. -Sat. to midnight, Sun. 10 a.m.-ll p.m. 
Complete LSD fl-M) AE, DC. 

IaA PETITE FERME-973 Lexington Ave., at 70lh 
St., 249-3272. Dress opt. French. Spcls: moules 
vinaigrette, poached bass with sauce cheziliot. Res. 
nec. L Mon.-Sat. noon-2:30. D Mon.-Sat. with seatings 
at 7 & 9. Closed Sun. (M) AE, CB, DC, MC, V. 

LE CIROUE-58 E. 65th St., 794-9292 Formal 
French. Spcls: pasta primavera, blanquette de St. 
Jacques julienne, caneton r6ti aux pommes sauce cit- 
ron. Res. nec. L Mon.-Sat- noon-3. D Mon.-Sat. 
6-10:30. Complete L. Closed Sun (E) AE, CB, DC. 

LE LAVANDOU-134 E. 6I.t St-, 838 7987 Formal 
French. Spcls: ballotine de red snapper, c6te de veau 
aux moriiles. Res. nec. L Mon.-Sat. noon-2:30. D 
Mon.-Sat 6-10 Complete LSD. Closed Sun. (E) 

AE. 

LE REFUOE-166 E. 82nd St.. 861-4505 Dress opt 
French. Spcls: foie de volatile aux myrtilles, canard 
aux fruits frais, gratin aux fruits rouges. Res. sug. L 
Mon.-Sat. noon-3. D Mon.-Sat. 6-11. Private parties. 
Closed Sun (M) No Credit Cards. 

LES PLEIADES-20 E. 76th St., 535-7230. Formal. 
French. Spcl: rack of lamb. Res. nec. L Mon.-Sat. 
noon-3 D Mon.-Sat 5:30- 1 1 . Spcl early D 5:30-6:30. 
Closed Sun. (M) AE, DC, MC, V. 

UON'S ROCK-316 E. 77th St, 988-3610 Casual 
Continental. Spcls: shrimp with honey mustard, roast 
quail with raisin & sausage stuffing. Res. sug. D only 
5-midnight daUy. Br Sun. 11:30-4. a-M) 

AE, DC, MC, V 

MALAGA-406 E. 73rd St, 737-7659/650-0605. 
Casual. Spanish. Open Mon.-Fri. noon-midnight, 
Sat.-Sun. to 1 a.m. fl-M) AE, DC, MC, V. 

MAXWELL'S PLUM-1 181 First Ave., at 64th St. 
628-2100. Casual. Continental. Spcls: warm salmon 
and spinach salad, charcoal grilled salmon steak, 
lemon and berry mousse cake. Res. sug. L Mon.-Fri. 
noon-5. D Mon.-Sat 5-1:20 a.m.. Sun. to 12:20. Br Sat. 
noon-5. Sun. from 1 1. (M) AE, CB, DC, MC, V 

MEAT BROKERS-1153 York Ave., at 62nd St., 
752-0108. Casual Steakhouse Spcls: USDA prime 
steak, chops, ribs, fresh fish daily, salad bar with D 
Mon.-Thurs. 5-midnight, Fri. -Sat. to 1 a.m., Sun. 4-11. 
Reduced rate parking. (I-M) AE, CB, DC, MC, V. 

NANNI AL VALLETTO-133 E. 61sl St., 838-3939 
Dress opt. Italian. Spcls: angel's hair primavera, veal 
chop alia Nanni with mushroom sauce. Res. nec. L 
Mon.-Fri. noon-3. D Mon.-Sat. 5:30-midnight. Closed 
Sun. (E) AE, CB, DC, MC, V. 

KEW YORKER-1378 Third Ave., bet. 78th-79th 
Sts., 734-0005 Casual Nouvelle-Italian. Spcls: fish- 
ermans delight, veal chop, broiled red snapper. Res. 
sug. L Mon.-Fri. noon-3:45. Br Sat.-Sun. noon-3:45. D 
daUy 5- 1 2:30. O-M) AE, MC, V. 

PARMA-1404 Third Ave., 535-3520. Casual. North- 
ern Italian. Spcl: homemade pasta. Res. nec. D daily 
5-12:30 (M) AE. 

PICCOLO MONr)0-1269 First Avs.. bet 68th & 
69tb Sts., 249-3141. Formal. Northern Italian. Spcl: 
scampi alia Veneziana. Res. sug. L Mon.-Fri. noon-3. 
D Mon.-Fri. 5-midnight, Sat.-Sun. from noon. Parking. 
(M) AE, CB, DC, MC, V 



PIERRE HOTEL-2 E. 61st St.. 838-8000 Cafe 
Pierre: Formal. Continental. Spcl: noisette of veal 
with morels, Dover sole filled with crabmeat & lob- 
ster sauce. Res. sug. B daily 7-noon. L & D noon-2 
a.m. Br Sun. noon-5. Dancing nightly. The Rotunda: 
English afternoon tea Mon.-Fri. 3-6:30. (M-E) 

AE, CB, DC, MC, V. 

THE POLO-840 Madison Ave., at 69th St., 
535-9141. Formal. French. Spcls: le bouquet de ho- 
mard au vermouth, dos de turbot au pamplemousse 
rose, la c6\e de veau tourangelle. Res. sug. L daily 
noon-2:30. D daily 6-10:30. (E) 

AE, CB, DC, MC, V. 
OUO VADIS-26 E. 63rd St, 838-0590 Formal 
French. Spcls: mousse of salmon, rack of lamb, veal 
chop Normande, souffle of crab. Res. nec. L Mon.- 
Sat noon-3 D Mon -Sat. 6-11. Closed Sun (M) 

AE, CB, DC, MC, V. 
RASCAIiS-1286 First Ave., at 69th St., 734-2862 
Casual. American. Spcls: hamburgers, salads, 
quiche. Open daily 11:30 a.m. -3 a.m. Jazz Br Sat.- 
Sun 11:30-5. Music nightly from 10. (I) 

No Credit Cards. 

THE RAVELLED SLEAVE-1387 Third Ave., ai 

79th St.. 628-8814 Casual. American-Continental. 
Spcls: soft shell crabs, roast Long Island duckling, 
filet mignon. Res. sug. D Tues.-Sat. 5:30-midnight, 
Sun. -Mon. to 1 1. Br Sun. noon-3:30. Pianist nightly & 
Br (M) AE, CB, DC, MC, V 

RUPPERrS-1662 Third Ave., ai 93rd St.. 

831-1900. Casual- American-Continental. Spcls: 
grilled butterflied leg of lamb with shallot butter, 
shrimp in beer batter with orange mustard sauce, 
roast whole baby chicken seasoned with tarragon. 
Res. sug. L Mon.-Fri. 11:30-4. D Sun.-Thurs. 5-mid- 
night, Fri. -Sat. to 1 a.m. Cocktails 4-7 incl. free hors 
d'oeuvres. Bar til 4 a.m. Br Sat. 1 1:30-4, Sun. from 11. 
Ent Private parties (M) AE, DC, MC, V 

SANT AMBROEUS-1000 Madison Ave., bet 
77th-78ih Sis.. 570-2211 Dress opt Northern- 
Italian. Spcls: risotto alia Milanese, fettuccine pri- 
mavera, gamberoni reali alia marinara. L daily 
noon-3. D Mon -Sat. 6:30-10:30. (M) AE, MC, V 

SIGN OF THE DOVE-1 110 Third Ave., at 65ih St. 
861-8080. Formal. Continental Spcls: pasta, fresh 
Dover sole, loin of lamb. Res. sug. L Tues.-Sat. noon- 
3. D Mon.-Thurs. 6-midnight, Fri. -Sat. to 1 a.m., Sun. 
to 1 1 . Br Sun. 1 1 :45-4. Pianist Lynn Mullinax in cock- 
tail lounge- Private parties for 60. Closed Mon. L. (E) 
AE, CB, DC, MC, V. 

SILVER STAR-1236 Second Ave., ai 65ih St.. 
249-4250 Casual Continental. Spcls: lobster, 
shrimp, steak, hamburger. Res. sug. Open daily 24 
hrs Br Sat.-Sun 11-4 Complete L & D Q-M) 

AE, MC, V. 

SZECHUAN EAST-IS40 Second Ave., bet 80th & 
8Iat Sts., 535-4921. Casual. Siechuan. Res sug 
Open Sun -Thurs noon-l 1:30, Fri -Sat to 12:30 (M) 

AE, DC. 

SZECHUAN PALACE-1329 Second Ave., ai 70ih 

St.. 628-8652/8706. Casual Szechuan-Cantonese. 
Spcls: fresh scallops Hunan style, chef's special fried 
shrimp, Szechuan delight. Res. sug. L Mon.-Sat. noon- 
3 D Mon -Sat 3-10:30, Sun from 1 (X-M) 

AE, CB, DC, MC, V. 

TRE AMICI-1 294 Third Ave., bet 74ih & 7Sth SU., 
535-3416. Dress opt. Italian. Spcls: linguine fra 
diavolo, beef braciola, veal piccata. Res. sug. D only 
Sun.-Thurs. 5-midnight, Fri. -Sat. to 2 a.m. Piano bar 
8-1, Fri.-Sat. 9-2. Sun. 4-midnight. (M) 

AE, CB, DC, MC, V. 

UNCLE TArS-1059 Third Ave., bet 62nd & 63rd 
SU.. 838-0850. Casual Hunan Spcls: cubed lamb 
with mushrooms, mustard shrimp, lobster with black- 
bean sauce. Res. sug. Open Sun.-Thurs. noon-l 1, Fri.- 
Sat. to 1 1:30. Free 2-hr parking (M) AE, DC. 



Above 60ih Sirest, West Side 



ALLEGRO CAFE-Aver7 Fisher Hall, Lincoln Cti., 

874-7CKX)- Casual. American-Continental. Open 
daily noon-8. (M) Adagio Buffet: Open perform- 
ance nights 5:30-8. (M) AE, DC, MC, V 

AMSTERDAM CAFE-1207 Amsterdam Ave., bet 
119th-120ih SU.. 662-6330. Casual. American- 
Continental. Spcls: steaks, veal, seafood. Res. sug. L 
Mon -Fri. 11:30-4. Br Sat.-Sun 11:30-4 D daily 5-1 
a m a-M) AE, CB, DC, MC, V. 

CAFE DES ARTISTES-1 W. 67ih St. 877-3500. 
Casual. French. Res nec. B Mon -Fri. 7:30-9:30. Br 
Sat. noon-3. Sun. from 11. L Mon.-Fri. noon-3. D 
Mon.-Sat. 5:30-11. Sun. 5-9 (M-E) 

AE, CB, DC, MC, V. 

CENTRE COURT-61 W. 62nd St., 586-1222 
Casual. American. Spcls: USDA prime steak, veal & 
lamb chops, prime ribs. L Mon.-Sat. 1 1:30-5. D daily 
5-midnight. Br Sun. 1 1:30-4. Free 2-hr parking after 
5 (M) AE, CB, DC, MC, V. 



HUNAN BALCONY-2S96 Broadway, ai 98ih St, 

865-0400. Casual. Hunan Spcls: chef Chia's spicy 
chicken, Hunan flower steak, fresh scallops Hunan 
style. Res, sug- L daily noon-3:30- D daily 3:30-1 a-m. 
a) AE, CB, DC, MC, V. 

HUNAN PARK-235 Columbus Ave., bet. 70th- 
71st Sis., 724-441 1. Casual Hunan. Spcls: shrimp & 
pork Hunan style, Lake Tung Ting shrimp, beef with 
four flavors. Res. sug. L daily noon-3:30. D daily 
3:30- 1 a m (1) AE, CB, DC, MC, V. 

BiIRS. J'S SACRED COW-228 W. 72nd St. 
873-4067. Casual. American. Spcls: prime steak, 
roast beef, fresh seafood. D only Mon.-Thurs. 4-2 
a.m., Fri.-Sat. to 2:30 a.m.. Sun. 3-1 a.m. Pianist 
nightly Private parties. (M) AE, CB, DC, MC, V. 

NOODLES-40 W. 72nd St. 873-3550 Casual. Ital- 
ian-Oriental. Spcls: pasta primavera, eggplant 
lasagna, beef or chicken chow fun. D Mon.-Thurs. 
5-midnight, Fri.-Sat- 5-1 a m,. Sun. 4-11. Private par- 
ties for 40. (I) AE, MC, V. 

RIKYU-210 Columbus Ave., bet. 69th & 70ih SU.. 
799-7847/7922. Casual. Japanese Spcls: sushi, 
flounder, nishikiage. Res. sug. L Mon.-Sat, noon-3. D 
Mon -Sat. 5-1 1:30, Sun. from 3. Complete LAD. (M) 

AE, DC, MC, V. 

RUPPERrS-269 Columbus Ave., bet. 72nd & 
73rd Sts., 873-9400 Casual American-ConHnental. 
Spcls: grilled butterflied leg of lamb with shallot 
butter, shrimp in beer batter with orange mustard 
sauce, roast whole baby chicken seasoned with tarra- 
gon. Res. sug. L Mon.-Fri. 11:30-4:30 D daily S-2 
a m Br Sat. 1 1-4:30, Sun 10:30-4:30 Enclosed side- 
walk cafe (M) AE, CB, DC, MC, V. 

SHELTER-2180 Broadway, ai 77th St., 362-4360 
Casual. American-Continental. Spcls' hamburger, 
barbecued ribs, mussels marinidre. L Mon.-Fri. 
11:30-4:30. D Sun.-Thurs. 5-2, Fri.-Sat. to 3 Br Sat.- 
Sun. 1 1:30-4:30. Bar til 4 a m. Glass enclosed caf«. 
a) AE, DC, MC, V. 

SIDEWALKERS'-12 W. 72nd St., 799-6070 
Casual, Regional American Seafood. Spcls: Creole 
fish gumbo, Maryland spiced crabs, Maryland crab 
cakes. Res. nec. D Sun.-Thurs. 6-11:30, Fri.-Sat. to 
midnight. Private parties for 15-125. (M) 

AE, CB, DC, MC, V. 

SUSHISEI-202S Broadway, ai 69ih St.. 496-0074. 
Casual. Japanese. Spcls: sushi bar, tatami rooms, Sa- 
shimi, teriyaki, tempura. L daily noon-3. D daily 
5:30-11 a-M) AE,MC,V. 

SWEETWATERS-170 Amsterdam Ave., bat. 67th 

& 68th Sis.. 873-4100 Dress opt Continental- 
Italian. Spcls: lortellini alia Nonna, chicken scar- 
pariello, prime ribs. Res. sug. L Mon.-Fri. 1 1:30-5. D 
daily 5-1 a.m. Br Sat, -Sun. 11:30-5. Ent. Tues.-Sun. 
(M) AE, CB, DC, MC, V. 

VICTOR'S CAFE-240 Columbus Ave., ai 71si St. 

595-8599. Casual. Cuban Spcls: black bean soup, 
roast suckling pig, paella, shredded beef Cubana. 
Res. sug. Open daily 10 a.m,-l a.m. (M) 

AE, CB, DC, MC, V 



Brooklyn 



GAGE & TOLLNER-374 Fulton St. 875-5181 
Casual. American. Spcls: lobster Newburg, crabmeat 
Virginia, soft clam belly broil. Open Mon--Fri. 
11:30-9, Sat. 4-11. Private parties. Pianist Fri & Sat. 
Closed Sun. (M) AE. CB, DC, MC, V. 

JUNIOR'S-486 Flatbush Ave. Extension. 

852-5257. Casual. American. Spcls: steaks, deli 
sandwiches, cheesecake. B daily 6:30-11. L daily 
1 1-4:30. D daily 4:30-10. S Sun -Thurs. to 1:30 a.m., 
Fri.-Sat. to 3 a.m. Pianist daily 5-110) AE, DC. 

THE RIVER CAFt-I Water St, 522-5200. Dress 
opt. American. Spcl: fresh fish. Res. nec- Open daily 
noon-midnight. Bar til 3 a m Pianist nightly (E) 

AE.DC. 



Queens 



SEVEN SEAS-Flushing. 167-01-07 Union Tpke., 
969-7070 Casual. Chinese-Polynesian. Spcl: Mon- 
golian steak. L Mon Sat. 1 1:30-4 D Mon.-Thurs. 4- 
midnight, Fri.-Sat. to 2 a.m.. Sun. noon-midnight. 
(I-M) AE, CB, DC, MC, V. 

SILVER STAR-Jackson HaighU, 90-24 Astoria 
Blvd., 672-1389. Casual. Italian-American. L Mon - 
Fri. 1 1:30-2:30. D Mon -Sat. 3-10, Sun 1-9. Complete 
D a-M) AE, CB, DC, MC, V 

VILLA SECONDO-Fresh Meadows. 184-22 Hor 
ace Harding Expy., 762-7355. Casual. Northern liai 
ian. Res. sug. L & D Tues.-Fri. noon-l 1, Sat. 
4-midnight, Sun. 2-11 Complete L. Closed Mon 
a-M) AE, DC, MC, V. 
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New York Magazine's got something for you — fifteen 
very specially tfiemed issues every year, on everything 
from entertaining to interior design, fashion to travel to 
Christmas gifts. Tracking the latest trends with a unique 
style only New York can offer, these special issues offer 
you a very special opportunity. If you're a New York 
reader, you get a chance to take a closer look at today's 
news, tomorrow's possibilities. 



If you're a New York advertiser, these special issues 
— like every one of New York's fifty yearly issues — give 
you the chance to reach the people that matter — 1.2 
million upscale, active, acquisitive men and women. 
Like the city they live in and the magazine they read, 
they make moves, make waves, make a difference. 

Very special issues. Very special readers. That's 
what makes New York special. 



In the next few months you II be seeing these special issues , 




NIGHTLIFE 



KEY TO ABBREVIATIONS 



AE 


American Express 


CB 


Carie Blanche 


DC 


Diners Club 


MC 


MasterCard 


V 


Visa 


Please check hours and talent in advance. Many 


places 


are forced to make changes at short notice. 


Pop/JazE 



BLUE NOTE-131 W. 3rd St.. 475-8592 Three 
shows nightly, beginning at 9:30, 8/29. Thomas Cha- 
pin Sextet. 8/30-9/4, Stanley Turrentine. 

AE, MC, V 

THE BOTTOM LINE-IS W. 4th 81., 228 7880 
Shows at 9 & midnight. 8/30, 31, Art Ensemble of 
Chicago 9/1, alive and on film, Si^ht Gags, an 
evening of visual comedy, with five acts, hosted by 
Tom Settimi. 9/2, Bill Monroe & The Bluegrass Boys. 
9/3, 4, Asleep at the Wheel. 9/5, 6. Allan Holds- 
worth. 9/9, 10, Monteith and Rand; Bonnie Koloc. 

No credit cards. 

BRADLEYS-70 University PI., at 11 Ih St., 
228-6440 Bestaurant/bar 8/29-9/3, Richie Bierach 
with Michael Moore. 9/4, Kirk Lightsey 9/5-10, 
Steve Kuhn & Harvie Swartz. Music from 9:45. 

AE, CB, DC 

CAJUN-129 Eighth Ave., at 16th St., 691-6174 
Wed., Ruth Brisbane and Trio. Thurs., The Ernie 
Lumer Quartet. Fri., The Canal Street lau & Blues & 
Dixieland Band Music from 8-11 AE, MC, V 

THE COOKERY-Univeisity PI., at 8lh St., 
674-44S0 8/31 -9/24, Alberta Hunter returns. Wed - 
Sat- at 9:30. Singer Peter Dear, Sun.-Tues. at 9 & 
11:15 AE.MC.V. 

EAGLE TAVERN-355 W. 14th St., 924-0275 Mon , 
Irish Sessions. 8/30, Mike Seeger. Shows at 8:15. 

No credit cards. 

EDDIE CONDON'S-144 W. 54th St., 265 8277 8/ 
29, 9/5. Ed Polcer s Quintet 8/30-9/3. Balaban & 
Cats. 9/4. Widespread Jazz Orchestra. 

AE. DC. MC 

FAT TUESDAY'S-190 Third Ave., 533-7902 8/ 
30-9/4, The Illinois lacquet Big Band, nightly at 9 
and 11, with extra shows on Fri. and Sat. at 1 a.m. 

AE, MC, V 

FOLK CITY-130 W. 3rd St., 254-8449. 8/29, 9/5, 
Lynn Samuels. 8/30, Ilene Weiss, Bob Foti, Carrie, 
Elliot Sallow 9/2, Danny Kalb Band 9/4, lane 
Brucker. 9/6, David Roche. No credit cards. 

GREENE STREET-101 Greene St., 925-2415 
Multilevel floors for entertainment Every Sun. from 
11:45 3:45, pianist Brooks Kerr 8/29, 30, Joanne 
Brackeen Duo. 8/31, Bob Cunningham, Bross Town- 
send with Ebony Jo Ann. 9/ 1 -3, Amina Claudine My- 
ers 9/4, 5, Hilton Ruiz & Major Holly. 9/6-8, The 
Albert Dailey Duo AE, MC, V 

OREGORY'S-63rd St. & First Ave., 371-2220 
Mon., 10-3, Baba MoHa Duo Tues., 10-3, Chuck 
Wayne Trio 8/31-9/4, lack Fragomeni Trio with Al- 
icia Sherman. Sun., 5-10, Baba Motta. Mon. -Fri., 
510, Loumell Morgan AE, CB, DC, MC, V. 

HORS D'OEUVRERIE-On* World Trade Canter, 
938-1 1 1 1. Tues.-Sat., 7:30-1 a.m., Judd Waldin Trio, 
play for dancing, alternating with Phil Delia Penna. 
Sun 4.9, The Tony Cabot Trio. Mon. 7:30-1 2:30, The 
Tony Cabot Trio alternating with Phil Delia Penna. 

AE, DC, MC, V 

JIMMY RYAN'S-154 W. 54lh St., 664-9700 Max 
Kaminsky and sextet Sun. -Mon. Spanky Davis & Sex- 
tet Tues -Sat AE, V 

KNICKERBOCKER SALOON-33 Univaraity Pl„ 
228-8490. Atmospheric jazz and dining room with 
music starting at 10. Sun. -Mon., Junior Mance with 
Marty Rivera, AE, MC, V. 

LUSH LIFE-184 Thompaon St., at Blaeckar St., 
228-3788 Italian restaurant and jazz club. 8/30, 31, 
Ricky Ford Quartet. 9/1-4, Reggie Workman and 
Top Shelf AE, MC, V. 

MICHAEL'S PUB-211 E. SSth St., 758-2272 Thru 
9/10, pianist-singer Buddy Barnes in "To hiahel Mer- 
cer IViYAIove", Tues -Sat at 9:15 4 1 1:30 Mon , The 
New Orleans Funeral & Ragtime Band with Woody 
Allen AE, DC, MC, V. 



NEW DEAL-152 Spring St.. 431-3663 Art deco 
room with pianist Andy Tuck and David Meet on 
bass. Wed. -Thurs. 8-1 a.m., Fri, -Sat. 9-2 a.m. 

AE, CB, DC, MC, V. 

THE OTHER END-149 Blaeckar St., 673-7030 8/ 
29, Jimmy Madison Quintet 8/31. Jack Walrath 
Group with special guest George Adams. 9/ 1 , Harry 
Sheppard Group with Arnie Lawrence. 9/2, Leroy 
Jenkins 'Sting'. 9/5, John Scofield Trio. 

No credit cards. 

RED BLAZER, TOO-1576 Third Ave., 876-0440. 
Big Band Sound. Mon., Alan Russel Big Band and the 
Hi Tones. Tues., Vince Giordano and his New Or- 
leans Night Hawks. Wed.. Stan Rubin's Big Band. 
Thurs., Sun., Sol Yaged All-Stars, Fri., Cathy Cham- 
berlain and Her Ace In the Hole Dixieland Band, 
Sat., Bob Cantwell and the Saturday Night Stompers. 

AE 

THE RlTZ-1 19 E. 1 llh St., 228-8888. Dance to the 
Big Beat; Showtime, 11:30. 8/22. Dolce Vita. 

No credit cards. 

ROD GILBERT CAFt DES SPORT8-1319 Third 
Ave., bet. 75th & 76th Sts., 879-1001 Mon , singer 
Jane Conboy. Tues,, Country Western with Soozie 
Tyrell. Wed., David Keyes Trio, Thurs.. Raw Sugar 
Trio Fri . Victoria Shaw Trio AE, CB. DC. MC. V 

SCOTTS ON TENTH-1 30 Tenth Ave., at 1 8th St., 
675-5604 Restaurant/jazz club. 8/30, 31, 9/6, 7, 
Richard Kaplan. 9/1-3, Exa Louise Brown. Tues.- 
Thurs. 8. 9:30 & 11. Fri.-Sat 10. 11:30 & 1 a m. 

AE. CB. DC, MC, V. 

SEVENTH AVE. SO.-21 Seventh Ave. Sc., 
242-4694 Music at 10 & 11:30, with an extra set 
Fri -Sat at 1 a m 8/29, Ed Palermo Big Band 8/30, 
Shunzo Ono. 8/31. Connie James. 9/1. Doc Powell 
featuring Tom Barney and Kenny Kirkland. 9/2. Skip 
Anderson. Charlie Drayton and Lou Cortelezzi. 9/3, 
4, Bob Mintzer MC. V. 

S.N,A.F.U.-Sucth Ave., at 2Ut St., 691-3535 8/30, 
Street the Beat 8/31, Reporter 9/1, Falgares 9/2. 
Sandi Rose; The Boobs. 9/3, Paramour; Mixx. 9/6, 
Troy and the Tornados. No credit cards. 

SWEET BASII^S Seventh Ave. So., 242-1785 Pi- 
anist Mark Puricelli plays Mon. -Sat., 6-9. Eddie 
Chamblee, Sat , 2-6 Doc Cheatham, Sun , 3-7 8/29, 
9/5, Gil Evans' Orchestra. 8/30-9/4, Abdullah 
Ibrahim Quartet with Carlos Ward 9/6-1 1, Ahmad 
Jamal AE, MC, V. 

SWEETWATERS-170 Amataidam Ave., at 68th 
St., 873-4100 A nexl to-Lincoln Center eatery with 
entertainment, 8/30-9/3, Ty Stephens sings, Tues.- 
Thurs. 9 S 1 1, Fri.-Sat at 10 & midnight. Every Sun 
at 8, Vince Giordano and his Band for dining & danc- 
ing AE, DC, MC, V. 

TRAMPS-12S E. 15th St., 777-5077 Mon , show- 
case night. 9/2, 3, rhythm & blues legend Roscoe 
Gordon No credit cards. 

VILLAGE GATE-Bleacker & Thompaon Sta., 
475-51 20. 8/29, Willie Colon and his Orchestra with 
jazz soloist Dave Valentin 8/30-9/4, Bobby McFer- 
rin and friends. Shows at 9:30 & 1 1:30. 

No credit cards. 

VILLAGE VANGUARD-178 Seventh Ave. So.. 
255-4037 Shows at 10, 1 1:30, & 1 a m. Every Mon., 
Mel Lewis and the Jazz Orchestra. 8/30-9/3, Lee 
Konitz Nonet. No credit cards. 

VILLAGE WEST-577 Hudson St., bet. Bank & 
West 11th. 691-2791. 8/30-9/4, Toshiko Akiyoshi 
with George Mraz. AE, MC, V. 

THE WEST END-2911 Broadway. 666 9160 Jazz, 
nightly from 9 9/1-3, 5-10, Haywood Henry. 9/4, 
Dick Katz Quartet MC, V. 



Country/Vfostern 



CITY LIMITS-lOth St. & Seventh Ave., 243-2242. 
Country music and dancing. 8/29, Dixie Doughboys. 
8/30, Juke Joint 8/31. Soozie and Great Balls O' 
Fire, No credit cards 

LONE STAR CAFE-Fifth Ave., at 13th St., 
242-1664, Texas-style bar, with continuous country 
and western entertainment. Mon. -Thurs. 1 1 :30 a.m. -3 
am, Fri 1 1:30-4 a.m.. Sat 7:30 4 am. Sun 7:30 3 
a.m. 8/29, New Riders of the Purple Sage. 

AE, CB, DC, MC. 



0'LUNNEY'S-91S Second Ava., bat. 48th & 49th 
Sts., 751-5470. Country music hang-out. 

AE, DC, MC, V 



Comedy/BIagic 



BIO APPLE COMEDY ROOM-157 E. 55ih St., 

752- 2040. Mon., Tues., talent showcase. Sat., come- 
dienne Nancy Redman. Shows at 9:30 and midnight. 

No credit cards. 

CATCH A RISING STAR-1487 First Ave., 

794-1906. Continuous entertainment by comics and 
singers, 7 nights a week, with steadies Adriemie 
Tolsch, J.J. Wall and Bill Scheft. AE. 

COMIC STRIP-1568 Second Ave., bet Slat & 
82nd St, 861-9386, Restaurant, comedy spot with 
improvisational entertainment. Sun. -Thurs. the fun 
starts at 9:30. Fri. 9 & midnight. Sat. 8:30 & midnight. 

AE, CB, DC, MC, V. 

DANGERFIELD'S-lllB First Ave.. 593-1650 
Comedian/impressionist Crazy Frankie Pace, 
comedian Richie Gold, comic/ impressionist Gary De 
Lena, & comedian Danny Stone. Mon. -Thurs. 9 & 
11:15, Fri. 9& 11:30, Sat. 9 & midnight. Sun. at 9:30, 
talent showcase with m/c Hiram Kaaton 

AE, CB, DC, MC, V. 

GOOD TIME&-449 Third Ave.. 686-4250. FuU 
menu; comics, singers, and impressionists, 7 nights 
from 9:30 AE, MC. V. 

IMPROVISATION-358 W. 44th St, 765-8268 
Comics and singers seven nights a week; food; total 
informality. No credit cards. 

MAGIC TOWNE HOUSE-1026 Third Ave., 
308-2733. Magic cabaret with professional magi- 
cians, Fri. -Sun. No credit cards. 

MONKEY BAR-60 E. 54th St, (in Elysee Hotel). 

753- 1066. Mon. -Fri. pianist Johnny Andrews, 
5:30-7:30. Continuous entertainment, Tues. Danny 
Curtis. Wed.-Sat., David Fisher and Mel Martin. 
Closed Sun. AE, CB, DC. MC, V. 

MOSTLY MAOIC-55 Carmine St, 924-1472. 
Nightclub/ theater featuring magic and comedy. 
Tues., Showcase. Wed. comedian Terry Day with 
magician Imam. Thurs., magician Mike Gallo with 
Terry Day. Fri., magician Slydini and comedian 
Morty Storm. Sat., magician David Chamee with 
Morty Storm. AE. MC. V. 



Disco/Dancing 



ADAM'S APPLE-1 1 17 First Ave., 371-8650 Disco 
with bi-level dance floor. Open daily 4-4 a.m. 

AE, CB, DC, MC, V 

BARBIZON PLAZA LIBRARY-Sixih Ave., beL 
58lh & 59th Sta., 247-7000. Lively ducothequa, 
open Mon. -Fri. 4:30-3 a.m.; Sat. & Sun. 9-3 a.m. 

AE. 

JIMMY WESTON'S-131 E. S4th St., 838-8384. 

Restaurant which serves up jazz and dancing. Thru 9/ 
3, singer Michelle Celli with the Wayne Sabella Trio 
alternating with singer-pianist Tommy Furtado, 
nightly except Sun., from 10-3 a.m. 

AE, CB. DC, MC. V 
LE ONDE-160 E. 46th St., 752-0200. Split-level sup- 
per club. Pianist -composer Irving Fields with Earl 
Manning on bass, Mon. -Fri. from 7:30, Sat. from 8. 

AE. DC, MC, V. 

THE RED PARROT-617 W. 57th St, 247-1530. 
Club occupying a whole city block! Resident 20- 
piece orchestra plays everything from country-west- 
ern to jazz. Open Wed.-Sun. No credit cards. 

REOINE'S-502 Park Ave., at 39th St, 826-0990. 
Elegant French restaurant Mon. -Sat., 6-midnight with 
a lively disco from 10:30 p.m. AE, CB, DC, MC, V. 

ROSELAND-239 W. 52nd St., 247-0200. Legend- 
ary ballroom features a 700-seat restaurant-bar, and 
is open for dancing, Thurs. -Sun. from 2:30. AE, V. 

S.O.B.'e-204 Varick St, 243-4940. A club/rettau- 
rant/bar featuring the authentic music of Brazil, 
Tues. -Sun. 8/31, 9/1, Jorge Dalto and the Inter- 
American Band, AE, V. 

WEDNESDAY'S-210 E. 86th St, 535-8500. Disco/ 
bar /restaurant in the form of a block-long under- 
ground village with all sorts of nightlife entertain- 
ment Wed. -Fri., The Wendel Stuart Band. 

AE, DC, MC, V. 
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Floor Shows/Cabaret 



CAFE VERSAILIiES-lSl E. 50th St., 753-3884. 
Pdlatial cabaret- restaurant with a richly spiced revue 
C'Est Si Bon produced by Georges Reich featuring 
gorgeous showgirls, exotic production numbers, and 
specialty acts, nightly at 9 & 11:30. Pianist-singer 
Eiobby Cole plays Mon.-Fri. 5-8 and midnight-4 a.m. 

AE, CB, DC, MC, V. 

IBIS~151 E. 50th St., 753-3429. Exotic room (upstairs 
at Cafe VersuUes) featuring Mid-Eastern musicians 
and bellydancers performing continuously, from 10 
p.m. AE, CB, DC. MC, V. 

ONCE UPON A STOVE-325 Third Ave., 683-0044. 
Skylight Room for dining & drinking. Upstairs in the 
Valentine Room, talented waiters & waitresses per- 
form Fri. a Sat., at 8 & 1 1. AE, DC, MC, V. 

OmZAUS 43RD STREET-147 W. 43rd St., 
382-1613. Upstairs: Bannsd in /Vance-comedy re- 
rue featuring the Bess Truman Players, Tues., Thurs.- 
Sat. at 8 and 10:30. AE, CB, DC, MC, V. 

PALSSON'S-158 W. 72nd St., 595 7400 Continen- 
tal restaurant. Sun., Tues. -Thurs. at 8:30, Fri. & Sat. at 
8:30 and 11:30, Forbidden Broadway, a musical 
comedy satire. AE, CB, DC, MC, V. 

PANACHE-1409 Sixth Ave.. 765-5080. Restaurant/ 
cabaret. 8/30, Randy Rose AE, MC. V. 

RAINBOW GRIIiL-30 Rockefeller Plasa, 6Sth 
floor, way up in the sky. 757-8970. Gotta Dance, a 
new musical revue directed and choreographed by 
Tony Tanner. Shows nightly, 9:15 & 11:30. Disco 
dancing between and after shows. Closed Sun. Rain- 
bow Room: Right across the hall, with the same stu- 
pendous view, thru 9/18, Sy Oliver and his Orchestra 
with Buddy Smith, play for dancing (exc. Mon.). 

AE. CB, DC, MC, V. 

SIROCCO-29 E. 29th St. 683-9409. Thru 9/25. 
Summer In Sirocco musical levue featuring Myra 
Seller, Aris San, Carmella Coren, Elias Gregory, 
Jackie Hazadr and the Sirocco Dancing Waiters, 
nightly, exc. Mon., at 10 & 1 a.m. AE, DC, CB. 

S.P.O R-133 Mulberrr St., 925-3120. Upstairs: 
That's Entertainment II, a musical revue, Fri. at 1 1 :30, 
Sat. at 10:30 & 12:30. Dancing between and after 
shows. AE. CB, DC, MC. V. 



Hotel Rooms 



DORAL TU8CANY-120 E. 39U. 81., 686-1600 
Jimmy La Orusg* Room: Restaurant with enter, 
tainment featuring pianist Martin Berns, Mon.-Fri., 
6: 30- U AE, CB, DC, MC, V. 

GRAND HYATT-Paik Ave., at 42nd St.. 883-1234. 
The Crystal Fountain: Contemporary restaurant 
with string quartet Mon.-Sat. Trumpet'*: Elegant 
nouvelle-cuisine restaurant with pianist, lohn Cook, 
Mon., Wed.- Fri. 5-11. Pianist-composer Earl Rosa 
plays Tues. AE. CB, DC, MC, V. 

Hn.TON-53rd Si. & Sijrth Ave.. 586-7000. Mirage: 
Roland Granier de Laiayette piays piano Mon.-Fri.. 
5-raidnight, replaced Sat. & Sun. by Steve Donovan. 
Sybila: Disco Mon.-Sat. from 8-4 a.m. Hurling, 
ham' a: Pianist Ruth Andrews Wed.-Sun. with Steve 
Donovan alternating Mon. & Tues. 

AE, CB. DC. MC. V. 

PARKER MERIDIEN-119 W. 56»h St., 245-5000 
Le Patio: Pianist Kevin Olson, Tues -Fri. 5; 30-7 30. 
Dottie Stalworth and Fred Hunter play Mon.-Sat. 
9:30- 1 a.m. AE, CB, DC, MC, V. 

PIERRE-Fiith Ave., ai 61a« St, 838-8000 The 
Cafe: The Bucky Pizzarelli Trio Tues. -Sat., 9-1 a.m. 

AE, CB, DC, MC, V. 

PLAZA— Fihh Ave., at S9th St., 759-3000 Edward- 
ian Room: Pianist 'Mary' plays Tues. -Sat. 6-10, 

AE, CB, DC, MC, V. 

SHERATON CENTRE-S2nd St. & Seventh Ave., 
581-1000. Caife Fontana: Continental restaurant. 
Piano bar entertainment, 5-1 a.m. nightly. Rainier'a: 
Exquisite restaurant with singer-pianist Barbara Rose 
entertaining Mon.-Sat. from 7:30-11:30. La Ronde: 
Thru 10/1 5. /^aracy/se on /ca (ice revue), Mon.-Sat. at 
9:30 and 11:30. Dance music between and after 
shows. AE, CB, DC, MC, V. 

8HERRY-NETHERLAND-781 FiHh Ave., 
355-2800. Le Petit Caia: Pianist Ed Goldman plays 
Tues. -Sat. 7:30-1 a.m. AE, DC, MC. 

ST. REGIS SHERATON-Fifth Ave., at 55th St., 
753-4500. Grill: Thru 9/4, Clifton Hayes, Tuos .-Sun. 
from 9-1 a.m. Aator's: Pianist Tommy Futado. Mon.- 
Sat. 5-8. Thru 9/3, Joe Barone and Lilyann Carol, 
Mon.-Thurs. from 9-1 a m., Fri -Sal. 9:30-1:30 

AE, CB, DC, MC, V. 




BOBBY VINTON 

SEPTEMBER 2 & 3 

HOOKED ON PHILLY 

SEPTEMBER 4 

SUSAN ANTON 

SEPTEMBER 9&10 

DOTTIE WEST 

SEPTEMBER 16 & 17 



The stars don't shine at the Tropicana. They sizzle. 
Catch your favorite stars this summer. 
Tickets are available at all Ticketron Outlets. 
Or call (609) 340-4020 for resen/ations. 




A Ramada Renaissance Hotel 
Iowa and the Boardwalk, Atlantic City, N| 08401 
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A Tcr remolinos 



MIOTOWN 



230 E. SI SI. 

(Bet. 2nd & Srd) 
7SS-1662 



LUNCH a DINNEn/COCKTAfLS 

STROLLING GUITARIST & SINGER 
CLOSED SUNDAYS 



|3amplona 

SPANISH RESTAURANT 

822 6lh Av«. 

(Bet 28 a 29 Sts ) 
683-4242 




DOWNTOWN 




RESTAURANT 
FRANCAIS 
e veeu 129 r.-ist 6()ili Screei 



★★★★★★★★★★★★★★ 

★ We ha te to brag but. . . * 

^ Leading food columnists have been ^ 
raving about us since the day we 

♦ opened. Why not find out for yourself. * 



" 1059 3rd. Avanue (bet. 62nd & 63rd Sts.l " 
RESERVATIONS: (212) 838-0850 



CABARET 

"Delightful 
Surprise" 
NY Times 
Fri . & Sat, nig hts 

Magic Shop 
Mon..Fri. 1-6 



I02fi Third Ave (61 St.) NYC 7ri2-n65 





l.unchetm • Dinner 
5 East 55th Street, N.Y.C. Tel. 688-6525 




"Oldest Owned Family Restaurant' 
14th Generation) 

. JAMES a JOHN O'AVINO Props. 
387 BROOME ST. T*<: 92S-877S 



The most elegant French restaurant in Greenwich 
Village. Table dhote from $18.50. 328 West im 
Street, corner of Greenwich Street, New York City, 
fieservations recommended. (212) 924-3413 
Open Sundays Credit Cards 



ELCHARRO ^ 

ESPANOL 

LUNCH- DINNER- COCKTAIL LOUNGE 
CREDIT CARDS • TEL. 689-1019, 684-9132 



58 EAST 34th STREET 

(Bet. Madison & Park Ave s N Y C 



NIGHTLIFE 



WALDORF-ASTORIA-Paik Av*. & 50th St., 
355-3000 Peacock All*y: PiAnist Iimmy Lyon plays 
Tues.-Sat 6-10 p m Lynn Richards entertains from 
10-2 a m Penny Brook plays Sun.-Mon, 8 30-12:30 
a.m Cocktail Tarraca: The Michael Favata Trio 
play Tues -Sat., 7-1 a m. Pianist-singer Janina Serden 
plays Sun & Mon AE. CB. DC, MC. V. 



Background Music 



APPLAUSE— 40th Si. & Laxinglon Ava., 687.7267 
Restaurant club, with singer-ptanlst Ann Lebeaux 
holding forth Thurs.-Sat- from 7.30- Sue Maskaleris 
s.ngs a plays Mon Wed AE, DC, MC. V 

THE BACK PORCH-488 Third Ave., al 33rd St., 
685-3828 Continental restaurant featuring David 
Sherman at the piano Mon -Sat from 8 

AE. CB, DC, MC, V 

MARIANAS-986 Second Ave., bet. 52nd & 53rd 

SU., 759-44SS Continental restaurant Pianist- 
singer Al Bundy, Mon -Fri 6-niidnight 

AE. CB, DC, MC, V. 

RAOA— 57 W. 48th St., 757-3450 Indian restaurant 
with authentic East Indian folk music featuring the 
Badal Roy Duo, Mon -Sat , 6 30- 10 

AE. CB, DC, MC, V 

VARlATIONS-358 W. 23rd St., 691 1559 Conti- 
nental restaurant. Singer-pianist lorge Rios plays 
nightly from 7 p.m AE, V. 



Piano Rooms 



ANDREW WILLIAM-1 340 First Ave., «l 72nd St., 

570-0060 Restaurant/piano bar with Bobbie Miller 
playing Tues. & Wed. from 7 p m. Steve Glantz takes 
over Thurs -Sat AE, CB, DC, V 

BROADWAY IOE-315 W 46th St., 246-6513 
Mon. -Tues , singer-pianist Anne Phillips Wed - 
Thurs., Warren Vache, Fn & Sat , pianist Jim Lyons 
Sun., Savannah Sheiks AE, CB, DC, MC, V, 

CARNEGIE TAVERN-165 W. 56lh St., 757 9522 
Thru 9/5, Adam Makowici AE, DC, MC, V 

CHRISTY'S SKYLITE OARDENS-64 W 1 1 Ih St., 
673-5720. Romantic skylights, and musical entertain- 
ment featuring pianist lean Bernard. Tues - Wed 8- 
midnight. Thurs..Sat , The Connie Henry Trio 

AE, DC, MC, V 

DON'T TELL MAMA-343 W. 46th St., 757 0788 
The Backroom: Cabaret/piano bar. 8/29, Boomers- 
town Bunch-comic poetry reading. 8/30, Marion 
Gallo; Rosemary Loar, 8/31, Mary Gant & Tom Mat- 
thews. 9/1-3, Mary Gant & Tom Matthews; Karen 
Mason with Brian Lasser 9/4, Ed Dixon 9/6, 1 3, 20, 
27, singer/comedian Stephen Hanan. Shows at 8.30 
& II. No credit cards. 

DUPLEX— 55 Grove St., 255-5438 Cabaret/piano 
bar 8/29, Val Ryder 8/30, Robbie Sanford 8/31, 
Loreli. Please Don't Sit Thai Way comedy; Catherine 
Gillman. 9/2, Michael Christiansen 

No credit cards. 

HANRATTY'S-1754 Second Ave., 289 3200 8/29, 
Mike Abene AE 

LE VERT GALANT-109 W. 46th St., 382-0022 
Great French restaurant. Singer-pianist Don Tabor in 
the lounge. Tues. -Wed Irom 7 Pianist-singer Ann 
Hampton Callaway plays Thurs.-Sat. from 7. 

AE, CB, DC, MC, V. 

MRS. J'S SACRED COW-228 W 72nd St., 
873-4067 Restaurant/piano bar with Ernie Kemm 
playing Tues. -Sat. from 8 p.m. Sun. & Mon., Charles 
Lindberg takes over. AE, CB, DC, MC, V. 

NICKELS-227 E. 67lh St., 794-2331 Tues -Sat , pi- 
anist Danny Nye AE, DC. MC. V 

RACHEL'S-25 Hudson St., 334-8155 Singer-pian- 
ist Ben Martini performs Tues. -Thurs., Sun. 6-10, Fri.- 
Sat 7-11. AE, MC, V 

RUPPERT-S-Third Ave. al 93rd St., 831-1900 
Piano bar/restaurant. Wed , Paul Page at the piano. 
Thurs, Bobbi Miller Fn , Dan Riddle Sat, Richard 
Kaplan Music from 8 30 AE, DC, MC, V 

SPINDLETOP-2S4 W. 47th St., 245 7326 Conti 
nental restaurant Tues. -Fri , pianist-singer Thomas 
Booth Sat -Mon , Bill Zafetno Music from 6 to clos- 
ing AE. DC, MC, V 

TRE AMICI-I294 Third Ave., al 74th St., 
535-3416. Italian restaurant with pianist-composer- 
singer Charles Deforest, Tues. -Sat. from 10- 1 a.m 
AE, CB, DC, MC, V 



/ ■ 

Every Friday 
3 Pound Whole Maine 
Lobsters $19.95 

Inducles Fresh Salad & T/^ Ve9e»«t)les 
• 

Every Sat. & Sun. 
AN You Can Eat 
Steamed Whole Maine 
Lobsters $21.95 

ncluijes Salad Bat Soup.CoWee & Dessert 

Rio De laneiro Boat 57 
41 West 57th Street (bet 5-6 Aves) Tel 935-1232 
^Mon loFn 12 noon-1 1 pm/Sal & Sun ipm-IOpm 



5^^ 



Famous N.V. Pub 

Enjoy ribs, chicken, steak, salad 
and sandwiches . . . near theaters, 
museums and shopping. 
S \ 39 WEST 53rd ST . NYC « Tel. 581.6472 / fj 




90 BEERS 



[little 



from ROUND THE WORLD 

FULL MENU 
DAILY... in a 
comfortable OLD 
ENGLISH SETTING 
e FULL BAR* 
39-31 Bell Blvd. 
KtSCHUUHflC Baysida . 631-7474 



I WHY DO THE ITALIANS IN NEW YORK 
■ EATATNICK&GUIDO'S? 
I IT SERVES THE BEST PASTA IN TOWN ! 



rNlck & Guidp 



Table d 'hoie Lunch-Moderate Prices 
Dinner and After Theater Supper 
Intimate Cocktail Lounge-Open 7 Days 
334 W«st 46th St. NYC Res: 974 9895 



CeiiJtiai Cmpirt 



"BEST MANDARIN & SZECHUAN CUISINE 
IN THEATRE DISTRICT." PRIVATE PARTY ROOM 
144 «r. 41 St. Bit. ilk t B'»iy-Clase4 $««. 
TEL. t»>-»1«3 Discount Dinner Parking 



The Amsterdam Cafe 

Continental Cuisine 

LUNCH • DINNER • COCKTAIL LOUNGE • 7 DATS 
WEEKEND BRUNCH 

I 207 Amsterdam (bet, II 9- 1 20 St. ) 662-63 30 



^ Open 7 Days 
^ Noon - 11PM 
Banquet Facilitiej 

1* pool 




EISTEM (UMKM 

HOME COOKING ^ 

Stuf)a4 CaMuii ^ 

Piffof ts -Blintzn 5H 
Home Madt Clialah 

RESTAUR/Ur t C/ITERERS wC 

H 140 2nd Ave. |8th & 9th Sts.j 533-6765 ^ 



FINEST SPANISH CUISINE 
LUNCH • COCKTAILS • DINNER 

tmmnt ^Mlla • la Valanciana 
MAJOM CmOIT CAHOt 

, 62 CHARLES St. (W 4 SI) WA 9 3 1(9 



LUNCHEON 
PARTIES 



94 NEW YORK/Si:l>l UMBIiR 5. igSj 



TELEVISION 



Daytime, August 31 - Sept. 1, and Sept. 5 - 6 



O WCBS 

212-97S-4321 
O WNBC 

212-664-4444 
O WNEW 

212-S35-10CX) 
O WABC 

212-887-7777 
O WOR 212-764-7000 
CD WPIX 212 949-1100 
(D WNET 

212-560-2000 
ai WLIW 

516-454-8866 
© WNYC 

212 566-3112 
Q HOME BOX 

OFFICE 

212-484-1100 
& SHOWTIME 

212-880-6600 
O UPTOWN 

212-942-7200 
O WOMETCO 
(WHT). 

800-222-6700 

Listings are accurate at 
press time but stations 
make changes in 
programs on a daily 
basis 

Programs seen daily 
unless otherwise noted. 
Closed-caption 
programming is 
indicated (cc). 

6:00 

O Daybreak 

O Today in New York 

O New Zoo Review 

O News 

O Joe Franklin 

O 20-Minute Workout 

O Thu/A Challenge for 

Robin Hood 

Tue/Movie: Treasure 
Island 

O Fri/Thunderbirds 
2086 

Tue/The Irishman 



6:30 



I News 



O Popeye 
(D Mighty Mouse 
d Wed/Wild River 

Fri/Movie: The 
Mouse and His Child 

Mon/Electric 
Grandmother 
O Wed/Piece of Cake 

7:00 

^9 Morning News 
O Today 

e Wed-Fri;Mon/Bug8 
and Porky 

Tue/W oody 
Woodpecker 
O Good Morning 
America 

O Jimmy Swaggart 
(D Great Space Coaster 
O Wed/Movie: PuiUe 
Thu/The Boy Who 
Turned Yellow 



7:30 

O Wed-Fri.Mon/Popeye 
Tue/Bugs and Porky 
O Jim Bakker 
CD Josie and the 
Pussycats 

Gl Wed/Consumer 
Reports Presents 

Mon/Dr. Seuss on 
the Loose 

Tue/Movie: 
Barbarosa 

O Fri/Movte- The Bad 
News Bears 

Mon/Movie; The 
Way of the Wind 

8.00 

O Wed-Fri:Mon/Bug8 A 

Porky 

Tue/W oody 

Woodpecker 

CD Tom & Jerry 

O Wed/lnside the NFL 
Thu/Video Jukebox 
Fri/Fraggle Rock 
Mon/Movie: Green 

Ice 

0 Thu/Movie: One on 
One 

Fri/Movie: Singing 
Princess 

Tue/Thunderbirds 
2086 

8:30 

O Flintstones 

& Wed.Mon/Meet the 

Mayors 

Thu/Nine on New 
Jersey 

Fri/Newark and 
Reality 

Tue/New Jersey 
Report 

(D Superfriends 

Gl Thu/Stevie Nicks In 

Concert 

Fri/Inside the NFL 



9:00 

O Tic Tac Dough 
O Donahue 
O I Love Lucy 
O Morning Show 
O Straight Talk 
ID Pink Panther 
Gl Tue/Little River 
Band In Australia 

9:30 

O Jokers Wild 

O My Three Sons 

CD Munsters 

Gl Wed/Fraggle Rock 

Thu/Movie: Reds 
O Wed.Fri.Mon/ 
Aerobicise 

Tue/Noel Buys a Suit 



10:00 

O $25,000 Pyramid 
O Diff'rent Strokes 
& Welcome Back 
Kotter 

0 Romper Room 

01 Mon-Thu/F-Troop 
Fti/Insight 

Gl Wed/Mr. Halpern & 
Mr. Johnson 



Fri/Movie: Silence 
of the North 

Mon/Movi«: On 
Golden Pond 

Tue/Movie: Smokey 
and the Bandit 
0 Wed/Movie: Her 1 2 
Men 

Thu/Movie: Beau 
Brummel 

Fri/Movie: Merry 
Andrew 

Mon/Movie: The 
Student Prince 
C3 Wed/Movie: MiUon 
S Hockey Puck 

Thu/Movie: Island of 
Adventure 

Fri/Movie: The Eyes 
of the Amaryllis 

Mon/Movie: Ransom 

Tue/Movie: The 
Boys of Summer 

10:30 

O Child's Play 

O Sale of the Century 

O All in the Family 

O Card Sharks 

(DWed-Fri; Tue/ Civic 

Programming 

11:00 

O Price Is Right 
O Wheel of Fortune 
O Tom Cottle 
O Too Close For 
Comfort 
O News 

CD Mon/New Jersey 
Now 

Gl Wed/Movie: Star 
Wars 

11:30 

O Dream House 
O Midday 
O Loving 

O You Asked -For It 

CD Rhoda 

CD Fri/Movie: 

Barbarosa 

12 NOON 

O Wed-Frijue/ 
Tattletales 

Mon/Lorne Greene's 
New Wilderness 
O Facts of Life 
O Family Feud 
O CD News 
C3 Mon/Stopwatch 

Tue/Neil Young In 
Concert 

O Wed/Movie: 

Prisoners of the Lost 
Universe 

Thu/Movie: 
Scrambled Feet 

Fri/Movie: Lone Star 
Bar & Grill 

Mon/Movie: Falling 
In Love Again 
G> Public AHairs 

12:30 

O Wed-Fri;Tue/Young 
and the Restless 



Mon/U S. Open 
Tennis Championships 
O Search for Tomorrow 
O Ryan's Hope 
CD Wed/Movie: 
Katherine (1975). Sissy 
Spacek, Henry Winkler 

Thu/Movie: Trapeze 
(1956) Tony Curtis, 
Gina LoUobrigida. 

Fri/Movie: Marty 
(1955). Ernest Borgnine, 
Betsy Blair 

Mon/Movie: Broken 
Lance (1954). Spencer 
Tracy, Katy lurado 

Tue/Movie: The 
Sacketts (1979). Glenn 
Ford, Ruth Roman. 
O Mon/Movie: Ticket 
to Heaven 

0 Tue/Movie: Goin' 
South 



1:00 

O Days of Our Lives 
O Hour Magazine 
O All My Children 
O Wed/Movie: It's 
Always Fair Weather 
(1955). Gene Kelly. Cyd 
Charisse. 

Thu/Movie: 
Louisiana Purchase 
(1941) Bob Hope. Vera 
Zortna. 

Fri/Movie: Jacques 
Brel is Alive and Well 
and Living in Paris 
(1975) Elly Stone, Mort 
Shuman. 

Mon/Movie: Hilda 
Crane (1956). Jean 
Simmons, Jean Pierre 
Aumont. 

Tue/Movie: Woman 
Times Seven (1967). 
Shirley MacLaine, Alan 
Arkin. 

CD Wed-Fn,Tue/U S 
Open Tennis 
Championships 

Tue/U.S. Open 
Tennis Championships 

0 Wed/Movie: Sunday 
In the Country 

Thu/Movie: The 
Outlaw losey Wales 

Fri/Movie: The Sea 
Wolves 

Mon/Movie: The 
Getting of Wisdom 

Tue/Movie: Gallipoli 



1:30 

O As the World Turns 
C3 Thu/Movie: One on 
One 



2:00 

O Another World 
O Make Room For 
Daddy 

0 One Life to Live 
O Wed.Fri.Mon/ 
Aerobicise 



Thu/Movie: Black 
Beauty 

Tue/Movie: Mommie 

Dearest 

2:30 

O Capitol 

O Popeye 

CD Tue-Thu/Magtc 

Garden 

Mon/Baeeball: 
Yankees vs. Milwaukee 
Brewers 

Fri/Big Blue Marble 
CD Mon/Movie: Green 
Ice 

O Wed/Movie: Way of 

the Wind 

Fri/Movie: The 
Secret of NIMH 

Mon/Movie: 
Paternity 

Tue/The 
Americanization of Emily 
0 Mon/Movie: Roman 
Scandals 



3:00 

O Guiding Light 

O Fantasy 

O Hanna Barbera 

O General Hospital 

O Ironside 

CD Tue-Fri/Tom and 

Jerry 

0 Wed/C.B Heroes 
Fri/Movie: The Boys 

of Summer 

Mon/Movie: The 

Pride of the Yankees 
Tue/Movie: 

SardinianKidnapping 



3:30 

O Wed-Fri;Mon/Bugs 
and Porky 

Tue/W oody 
Woodpecker and Bugs 
CD Tue-Fri/Scooby Doo 
& Thu/The Boy Who 
Turned Yellow 
O Thurs/Movie: 
Neighbors 

iloo 

O Barnaby Jones 
O Mary Tyler Moore 
O Little Rascals 
O Edge of Night 
O Wed/Movie: Quick! 
Before It Melts (1964) 
George Maharis, 
Anjanette Comer 

Thu/Movie: Summer 
Stock (1951). Judy 
Garland, Gene Kelly. 

Fri/Movie: In the 
Good Old Summertime 
(1949). Van Johnson, 
Judy Garland. 

Mon/Movie: The 
Mad Bomber (1972). 
Vince Edwards, Chuck 
Connors. 

Tue/Movie: Dirty 
Money (1974). Alain 



Delon, Catherine 
Deneuve. 

CD Tue-Fri/Pink Panther 
CE) Sesame Street (cc) 
CD Wed/Coiuumer 
Reports Presents 

Thu/A Challenge for 
Robin Hood 

Fri/Movie: The 
Mouse and His Child 

Tue/Movie: Treasure 
Island 

O Fn/The Color of 
Friendship 

O Wed/Lincoln County 



4:30 

O More Real People 
O Gilligan's Island 
O Eyewitness Extra 
CD Tue-Fri/Mork and 
Mindy 

O Wed/Fraggle Rock 
Mon/The Electric 

Grandmother 

O Wed/Movie: Race 

for Your Life, Charlie 

Brown 

Mon/Movie: 

Whoopee 

Tue/Movie: 

Thunderbirds 2086 



4:40 

& Thu/Movie: 
Thunderbirds 2086 



5:00 

O O O News 

O 6 Million Dollar Man 

CD Little House on the 

Prairie 

CB Mister Rogers 

O Wed/Hank Williams 

O Fri/Movie: Singing 
Princess 

O Wed/Safari 3000 
Fri/The Boy Who 
Turned Yellow 

Tue/The Kid From 
Left Field 



5:30 

ffl Wed-Fri/Tue 
Electric Company 

Mon/High Feather 

CD Fri/Fraggle Rock 
Mon/Movie: Dr. 
Seuss on the Loose 

0 Tue/Movie: Silence 
of the North 

C3 Thurs/Short But 
Sweet: NFL '82 

Mon/Movie: Pippin 



5:50 

CB Mon/Electric 
Company 



Evening, August 31- Sept. 1, and Sept. 5 - 6 



Wed., Aug. 31 



6:00 

O O O News 



O Three's Company 

a S-W.A T 

ID Laverne & Shirley 

(B High Feather 

SI Lalenighl 

SI Brooklyn College 

Presents 



& Movie: Breaking 
Away 

6:30 

e Robin's Nmt 

(D Barney Miller 

(B New Jersey Nightly 



News 

81 City Comment 
Q Inside the NFL 
SO News 

6:45 

01 Newt <rom City Hall 



7:00 

O O B News 

0 M*A*S*H 
O Benny Hill 
CD Alice 

(B Nightly Business 
Report 



SI Doctor in the Hoiise 
SI Reading Rainbow 
O Movie: Beach Girls 

7:30 

O Muppets 
O Family Feud 
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Cop, . J 





Antony: Can'l make date. Musi henna 
my hair. Asp is calling. Goodbye. Cleo. 



If youVe got an important message, make it 
personal. STRICTLY PERSONALS. The 
newest classified section from New Yorl« 
Magazine. 
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READER SERVICES 

Moving? 

Please give us four to six weeks' notice 
of a change of address. Please check the 
appropriate box. 

Even if you have notified the post ofiTice 
about your change of address, please fill 
out and mail this form to us to ensure 
accurate delivery of your magazine. 

New Subscription or 
Renewal? 

Fifty issues of New York, only $52.00 
Please check the appropriate hox. 

Unlisting Service? 

New York Magazine makes available to 
other quality publications and carefully 
screened companies the names of its 
subscribers. If, however, you do not 
wish to have your name made available, 
please check the appropriate box. 

□ New subscription. 



□ Renewal. 

□ Payment enclosed 

□ Bill me later. 



□ Change of address; 
please note new address. 

□ Please do not make my 
name and address 
available to other 
publications or 
companies. 



NAME 

address' 



APT. NO. 



CITY STATE ZIP 

Attach mailing label here and send to: 
New York Magazine 
P.O. Box 2979 
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Boulder, Colorado 80322 Jj 



TELEVISIONS 

O AU in the Family 
0 Entertainment 
Tonight 

O Baseball: Mets vs. 
Los Angeles Dodgers 
CD News 

W MacNeil/Lehrer 

Woodwright's Shop 
8D Only Game In Town 

8:00 

O Archie Bunker's 
Place 

O Real People 

Q PM Magazine 

O Fall Guy 

(D Movie: Bell, Book 

and Candle (1959) 

James Stewart, Kim 

Novak. A woman 

changes a publisher's 

marriage plans on his 

wedding night. 

CE) National Geographic 

Special: The Thames 

SI All Creatures Great 

and Small 

Q} Who Is Tracy 

Williams 

O Movie: Time Bandits 
O Movie: Woodstock 
0 Movie: The Postman 
Always Rings Twice 

8:30 

O Movie: The Trial of 
Billy lack (1974). Tom 
Laughlin, Delores 
Taylor. 

O Special: Stories of 
Suffolk 

€D From lumpstreet 



9:00 

O Facts of Life 
& Merv Griffin 
O Two Marriages (cc) 
(B Mark Russell 
SI Monty Python 
€D Videoville 
Boxing 

9:30 

O Family Ties 
(B Kennedy Center 
Tonight: A Salute to 
George London 
SI Fawlty Towers 



10:00 

O St. Elsewhere 

O (D News 

O Dynasty (cc) 

SI Fall and Rise of 

Reginald Perrin 

8D Matters of Life and 

Death 

en Movie: Summer 
Lovers 

O Movie: Humongous 



10:10 

O Kiner's Korner 



10:30 

O Nine on New Jersey 
(D News 

® Good Neighbors 
€D Other Visions, Other 
Voices 



nK)o 

O O O News 

OM*A'S*H 

O In Search Ot 
ID Odd Couple 
SI Inside Business 
Today 

a Movie: Delicious 



11:10 

Gl Hey Good Lookin' 



11:30 

O u s. Open Tennis 

Highlights 

O Tonight 

0 Staraky & Hutch 

O News 

O The Saint 

CD Honeymooners 

CD Eric Hoffer: The 

Crowded Life 

SI Latenight 

O Movie: lekyll and 

Hyde. . , Together Again 



11:45 

O Movi«: Star Wars 



12 MroNIGHT 

0 Movie: Police Story; 

The Jar (1979). Don 

Meredith, Christopher 

Connelly. 

0 Saturday Night 



12:30 

O David Letterman 
0 Mary Hartman, Mary 
Hart man 

0 Movie: Pray For the 
Wildcats (1974). Andy 
Griffith, Robert Reed. 
0 CNN News 
O Movie: Starstruck 
0 Movie: Night Shift 



1:00 

0 Hogan's Heroes 
0 Outer Limits 
0 Twilight Zone 



1:05 

0 Movie: Tattoo 



1:30 

O 0 News 

0 Chico and the Man 



2:30 

0 Mary Tyler Moore 



2:40 

^9 News 

0 Movie: Winter of 
Our Dreams 



2:50 

0 Movie: Purlie 



3:00 

CB Mary Tyler Moore 
0 Movie: The Limbo 
Line (1968). Craig 
Stevens, Kate O'Mara. 
Soviets in America are 
kidnapped for their 
return to Russia. 
0 Movie: Robbery 
(1963). Stanley Baker, 
Joanna Pettet. Thieves 
rob a British mail car. 

3:30 

0 Bob Newhart 
4:00 

0 Here's Lucy 

0 Movie: Beach Girls 

4:20 

0 Scrambled Feet 
4:30 

0 News 
5:00 

0 Focus: New Jersey 
0 Mr. Halpern & Mr 
Johnson 



5:04 

0 News 



2:00 

0 News 

0 The Amazing World 
of Psychic Phenomena 
(1977). Raymond Burr. 
0 Joe Franklin 
0 Emergency! 
0 U.S. Open Tennis | 
Championships 



5*15 

0 Movie: The Way of 
the Wind 

5:30 

O Health Field 
0 Courage to Care 
^9 Richard Simmons 
0 Morning Stretch 
0 News 



Thu.,Sept. 1 



6:00 

BOO News 

O Three's Company 

B S W A T. 

ID Ldveme & Shirley 

IB High Feather 

SI LAtenight 

iD N.r.U. Broadcast Lab 



O Stevie Nicks In 
Concert 

6:30 

8 Robin's Nest 

CD Barney Miller 

O New Jersey Nightly 

News 

CD News from City Hall 
O Scrambled Feet 
O News 

7.00 

800 News 
8 M*A*S*H 
O Vegas 
O Alice 

O Nightly Business 
Report 

SI Doctor in the House 
CD Iniinity Factor 
ID American Family 
Revisited: The Loads 10 
Years Later 

0 Movie: The Getting 
of Wisdom 

7:30 

0 Muppets 
O Family Feud 
0 All in the Family 
CS Entertainment 
Tonight 
0 News 

0 MacNeil/Lehrer 
0 Bits, Bytes, and 
Buzzwords 
0 Book Beat 

8:00 

0 Magnum, P.I. 
0 Movie: The 

Godfather (1972). 
Marlon Brando, AI 
Pacino. Part IV. 
Conclusion. 
0 PM Magazine 
0 Eye on Hollywood 
0 Movie: A 
Connecticut Yankee m 
King Arthur's Court 
(1949). Bing Crosby. 
Based on a tale by Mark 
Twain, a handyman 
travels back in time to 
King Arthur's court. 
0 Movie: Top of the 
Hill (1980). Wayne 
Rogers, Adrienne 
Barbeau. During the 
1 980 Olympics, an 
executive decides to 
become a ski- instructor. 
0 Monty Python 
0 Long Island Week 
0 Tony Brown's Journal 
0 Movie: Reds 
0 Movie: Days of 
Heaven 

0 Movie: Fast Times at 
Ridgemont High 



8:30 

0 Carol Burnett 
0 Too Close Foi 
Comfort 

0 Sneak Previews 
0 Wild America 
0 From Jumpstreet 



9:00 

^9 Simon & Simon 
0 Merv Griffin 
0 Reggie (cc) 
0 BaHle for the Bulge 
0 Sneak Previews 
0 Magic of Dance 
0 Movie: Barefoot in 
Athens 



9:30 

0 It Takes Two (cc) 
0 This Old House 
0 Best of Bizarre 



10:00 

O Knots Landing 
0 0 News 
O 20/20 

0 Meet the Mayors 
0 Jazz Tonight: 
Mayport and All That 
Jazz 

0 Long Island 

Speak-Out 

0 Looking East 

0 Movie: Gimme 

Shelter 



I Movie: Buddy Buddy 



10:30 

0 Newark and Reality 
0 Baseball: Yankees 
vs. Oakland A's 



11:00 

000 News 

0M'A'S"H 
0 In Search Ot 
0 Odd Couple 
0 Flickers from 
Masterpiece Theatre (cc) 
0 Long Island Week 



11:30 

0 U.S. Open Tennis 

Highlights 

O Tonight 

0 Starsky & Hutch 

0 Nightline 

0 Racing From Yonkers 

ID Honeymooners 

0 Latenight 

0 Movie: The Last 

American Virgin 



12 MIDNIGHT 
0 Movie: No Other 
Love (1979). Richard 
Thomas, Julie Kavner. 
0 The Saint 
0 Saturday Night 
0 Movie: La Ronde 
0 Loving Friends and 
Perfect Couples 



12:30 

0 David Letterman 
0 Mary Hartman, Mary 
Hartman 

0 Movie: The Sound 

and The Fury (1959) 

Yul Brenner, Joanne 

Woodward. 

0 Movie: Lov« Trap 



1:00 

0 Hogan's Heroes 
0 World Vision 
0 Twilight Zone 
0 Desires Within 
Young Girls 



1:05 

0 Stevie Nicks In 
Concert 



1:30 

O 0 News 

0 Chico and the Man 



2:00 

0 News 

0 Movie: Task Force 

(1949) Gary Cooper, 

lane Wyatt. Navy officer 

encounters difficulties in 

securing air-craft carrier 

appropriations. 

0 Joe Franklin 

0 Emergency! 

0 U.S. Open Tennis 

Championships 



2:15 

0 Movie: Fast Times at 
Ridgemont High 



2:30 

CB Mary Tylei Moore 
0 Movie: The Outlaw 
Josie Wales 

3:00 

O Mary Tyler Moore 
0 Movie: Call of the 
Wild (1972). Charlton 
Heston, Michele 
Mercier. Story of three 
people stranded in the 
Yukon. 

0 Movie: From the 
Earth to the Moon 
(1958). Joseph Gotten, 
Debra Paget. Tale of 
space-travelers in the 
late 19th century 

3:30 

0 Bob Newhart 
3:45 

0 Movie: One on One 

4:00 

O Here's Lucy 
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Cci. 



4:30 

ONsws 



S:00 

CD Biography 
O Movie: lekyll and 
Hyde- . Together Again 
d Short But Sweet: NFL 
82 



5:04 

O News 



5:30 

O Health Field 

0 Richard Simmons 
CB Morning Stretch 

01 News 



rri.,Sept. 2 



6:00 

BOO News 

O Three's Company 

O S W A T. 

CD Laverne & Shirley 

IB High Feather 

S) Latenight 

Gl Inside the NFL 

O Thunderbirds 2086 

6:30 

O Robin's Nest 

(D Barney Miller 

IB New Jersey Nightly 

News 

SI News irom City Hall 
O Lone Star Bar & Grill 
SS News 

7:00 

O O O News 

e M*A*S*H 
B Vegas 
ID Alice 

IB Nightly Business 
Report 

Ql Doctor in the House 
SI Infinity Factor 
C9 Movie: Used Cars 

7:30 

O 2 On the Town 
O Family Feud 
O All in the Family 
O Entertainment 
Tonight 
O) News 

CD MacNeil/Lehrer 
81 Square Foot 
Gardening 

61 Music Video Party 
O Over Here, Mr 
President 

8:00 

O special: Paradise 
Lost 

O Movie: Gray Lady 

Down (1978). Charlton 

Heston. David 

Carradine. 

O PM Magazine 

O Benson (cc) 

O Baaeball: Mets vs 

San Diego Padres 

CD Movie: Top oi the 

Hill (1980) Wayne 

Rogers, Adnenne 

Barbeau. Part 2. 

(E) Washington Week in 

Review 

91 Nature of Things 

€D Musical Mosaic 

d Movie: Young 

Doctors In Love 

O Movie: Dirty Dishes 

O Movie: The Boad 

Warrior 

8:30 

O Healthbeat 

O Special: I Do. I 

Don't 

IB Wall Street Week 
SI From lumpstreet 

9:00 

O Dallas 

Merv Griffin 
O Special: Celebrity 
Daredevils 

(B Six Great Ideas with 
Mortimer Adler and Bill 
Moyers 



SI Movie: Fire Over 

England 

SI Presente 

69 Movie: Blade Runner 



9:30 

81 Masterpiece Theatre 
O Movie: Barbarosa 

10:00 

O Falcon Crest 

O Eischied 

O CD News 

(E) Native Americans: 

The Great Spirit Within 

the Hole 

O Movie: This Sporting 
Life 

O Movie: The Ultimate 
Warrior 

10:30 

ID News 

SI Mark Russell 

Comedy Special 

SI Music Video Party 

10:40 

O Kiner's Korner 
11:00 

O O O News 

OM*A»S*H 

OFM-TV 

(D Odd Couple 

(B Movie: The Big 

Clock (1948). Ray 

Milland, Maureen 

O'SuUivan. 

SI Long Island Week 
SI Music Video Party 
13 Movie: Summer 
Lovers 

0 Leonard Report 
11:30 

O U.S. Tennis Open 

Highlights 

O Best of Carson 

O Starsky & Hutch 

O Nightline 

(D Honeymooners 

91 Latenight 

0 Movie: Intimate 

Moments 

11:40 

^9 Movie: Ghost Story 
12 MIDNIGHT 

O Movie: The Bell lar 
(1979) Julie Harris. 
Marilyn Hassett 
(D Saturday Ntght 

12:15 

O Movie: Macbeth 
12:30 

O Friday Night Videos 
O Mary Hartman, Mary 
Hartman 

O New York Hot Tracks 
12:45 

O Over Here. Mr 
President 

12:55 

O Movie: Night Shift 
1:00 

^9 Soul Train 
CB Outer Limits 
flD Twilight Zone 
G9 Movie: The loy of 
Letting Go 

1:15 

O P T. Barnum & His 
Human Oddities 

1:30 

0 Movie: It Couldn't 
Happen To A Nicer Guy 
(1974) Paul Sorvino. 
Michael Learned 

01 News 

O The Unpredictable 
Pudgy' 

2:00 

O News 

^9 America's Top Ten 

O Joe Franklin 

CD Midnight Special 

d U.S. Open Tennis 

Championships 



2:15 

Movie: Twilight 
People (1975) John 
Ashley, Pal Woodell 

2:30 

O MovieiMan On the 

Flying Trapeze (1935). 
W.C. Fields, Mary Brian 
A woman's attempt to 
get her father to 
understand his rights. 
^9 Movie: Final Exam 
0 Movie: Blade Runner 

2:45 

O Movie: Heavy Metal 
3:00 

O Mary Tyler Moore 
O Movie: Love Me 
Tender (1956) Elvis 
Presley, Debra Paget, 
m Movie: Ginger in the 
Morning (1973). Sissy 
Spacek, Monte 
Markham. A jw-^nn 
hitchhiker and an 
advertising executive 
become friends. 

3:30 

O Mary Tyler Moore 
^9 News 

3:56 

^9 Movie: One More 
Train to Rob (1971). 
George Peppard, Diana 
Muldaut. 

4:00 

O Bob Newhart 

O Movie: The Ultimate 

Warrior 

0 Movie: Smash Palace 
4:30 

O Here's Lucy 
0 Ransom 



5:00 

CB News 

(D Biography 

C3 Movie: Barbarosa 

5:04 

O News 
5:30 

O Public Hearing 
(D The Gigglesnort 
Hotel 

5:35 

O Movie: Bomba, the 
Jungle Boy (1949). 
Johnny Sheffield, Peggy 
Ann Garner. A 
photographer and his 
daughter go to the 
jungle. 

5:40 

O The Color of 
Friendship 



Mon.,Sept. 5 



600 

O O O News 

O Three's Company 

(D Laverne & Shirley 

(B TBA 

61 Latenight 

€D All About TV 

13 Movie: Timerider 

O Movie: The Irishman 

6:30 

O Movie: The Mark of 
Zorro (1974). Frank 
Langella, Louise Sorel. 
This masked man taunts 
old Spanish rulers 
(D Barney Millei 
(B New Jersey Nightly 
News 

SI News From City Hall 
7:00 

O O O News 

Vegas 
CD Alice 

(B MacNeil/Lehrei 
Newshour 

SI Doctor in the House 



9 TELEVISION 

SI Infinity Factoi 
7:30 

O The Muppets 
O Family Feud 
O Entertainment 
Tonight 
fD News 

SI World of Cooking 
SI Getting to Know Me 
O Fraggle Rock 
O Baseball: Mets vs 
Philadelphia Phillies 

8:00 

O Square Pegs 

O Little House: A New 

Beginning 

O PM Magazine 

O That's Incredible 

O Movie: The Grapes 

of Wrath (1940) Henry 

Fonda, John Carradine 

Based on John 

Steinbeck's novel, the 

epic story of Okalhoma 

family's move to 

California in search of 

work. 

(D Movie: The Great 
American Traffic Jam 
(1980) Desi Arnaz Ir , 
Shelley Fabares. 
Accidents bring an L A 
freeway to a stop. 
(B Under Sail 
SI Jacques Cousteau: 
The Desert Whales 
€D Kennedy Center 
Tonight: A Salute to 
Duke 

13 Movie: On Golden 
Pond 

C3 Movie: Newsfront 
0 Movie: Paternity 

8:30 

O Private Benjamin 
O Carol Burnett 
(B Training Dogs the 
Woodhouse Way 

9:00 

O M*A*S*H" 
O Merv Griffin 
O Football: Dallas 
Cowboys vs. Washington 
Red Skins 

(B Great Performances: 
Brideshead Revisited (cc) 
SI Evening at Pops 
SI Cityscope 



9:30 

O Newhart 
SI Computer 
Programme 

d Not Necessarily the 
News 

10:00 

O Cagney & Lacey 

CB Quincy 

O Ol News 

(B The Inheritance 

SI Soundstage 

€D Middletown U S A 

O Mr. Halpern & Mr 

Johnson 

O Movie: Woodstock 
O Movie: Starstruck 

10:30 

8 CNN News 
News 

0 Movie: Jekyll and 
Hvde Toaether Aqain 

11:00 

O O News 
OM'A'S'H* 

O In Search Of 

(D Odd Couple 

CB Austin City Limits 

SI Tony Brown's Journal 

O Stopwatch 

11:30 

^9 U.S. Tennis Open 

Highlights 

CB Tonight 

O Thicke of the Night 

O The Saint 

(D Honeymooners 

SI Latenight 

CI Movie: Ticket to 

Heaven 




AUTHENTIC FRENCH CUISINE 

At Reasonable Prices 
LUNCH • DINNER • COCKTAILS 




330 West 46 St 
la Uw HHrt of ThMin DliWcl 
586.0088 






(In Jackson Heights Shopping Center) 

"First Class Neighborhood Eatery 
Featurirtg Northern & Southern Cuisine" 
75-61 31 $t Ave., Jackson Heigh tt, N.Y 
CK (212) TW 9-2555 424-9071 




CONTINENTAL 
CUISINE 

PRIME MEATS 
FRESH SEAFOOD 

SPECIALTIES 

VEAL PORTERHOUSE 

ENGL ISH LAMB S TEAK 

2nd Ave. At 30th St. 685-9659 



Shezan ^ 

THE INTERNATIONAL RESTA VRANT 

Experience the Difference! 

8 West 58th Street, N.Y.C. 
Tel. 371-1414 



i Extraordinarily good food 9 — Esquire 
Authentic French CuLwe • Lunch • Dinner 
• Cocktails • com/ortahle prices 



Res: 582-2166 
250 W. 47 St. NYC 



Tunnel 




CRYSTAL 
SUSHI BAR 



Sushisei 



On The Corner of 69th St. & Broadway 
2025 Broadway, New York. N.Y. 10023 
near LINCOLN CTR. • 496-0074 
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TELEVISIONS 

a Movia: L« Sn Shop 
1I:4S 



FitoDd 



A Oitl'i 1 



12 MIDNIGHT 
8 Movie: Leave 

Yesterday Behind 
(1978) Carrie Fisher, 
John Rittai. 



8" 



SatunUy Night 



12:30 

9 David Lattarman 

• Hiqhtlina 

• Cmi Maw* 

1:00 

O Hogaa'i Haroas 

« Outer Limit! 
TwiUoht Zona 



1.05 

O Movie: Brimstone 
and Treacle 

8 Two Top Bananai 

lias 

SMoaiai Tha LmI 

American Virgin 

1:30 

O CD News 

0 Chico and the Man 

S Movie: Zaralc (1956) 

Victor Uatura, Michael 

WUdiag. 

O CRMby, Still* ft Nash 

1:50 

O Movie: Love Trap 
2:00 

O New* 

0 Baet oi MiddaT 
0 loa FranUiB 
O Emergancrl 

2:30 

0 Marr Trtec Moora 



3:00 

CB MaiY Tyler Moore 
Movie: House on 
Telagiaph Hill (1951) 
Riehaid Bawliart. 



Valentine Cortesa. War 
refugee assumes a dead 
vronun's hUntttr to go 

lalaHvas In San 

Francisco 

Q) Movie: Straight on 
Till Morning (1973) Rita 
Tushingham, Shane 
Bryant. A young woman 
in London falls in love 
with a BuudaMi. 
0 Catch a tUsing Slat 

3:20 

0 Off the Sat 

3:25 

0Na«n 

3:30 

O Bob Newhart 

0 Movie: Falling In 

Love Again 

OMovia: Tha GaWng 

of Wlsdcm 

ioo 

0Hara'i LocT 



4:30 

^Nawt 



SsOO 

SBtogtapkr 



S-JO 

0Haal(hFlald 

0TBA 

O Richard Simmons 

Mornmq Stretch 
(D N.. .-. 



Tue., Sept. 6 



6:00 

000News 

Three's Company 
03 WAT 
0 Laverne & Shirley 
(B High Feather 
SI Latenight 
0 World Chronida 
• Movta Caanrr Baw 



6-30 

O Robin's Nest 
0 Barner Millar 
• Haw lanar NtghUv 
Nawa 

0N«in inm Citr HaU 
CT News 

7:00 

0 O B News 

0 M'A'S'H 
O VegaS 
0 Alice 

0 MacNail/Lahcar 
Newshour 

0 Doctor in lha House 

0 Infinity Factor 
Q) Little River Band 
a Movie: Halloween 11 

7:30 

0 Muppats 
OFamilrFaud 
0 AU in flia PamaT 

0 Entertainmanl 

Tonight 
0 News 

0 The Magic of Oil 
Painting 

0 Tony Brown's Journal 
MO 

0 Murder InV 

O Baaeball: Yankees 

vs. Milwaukee Brewers 

0 PM Magazine 
0 Saturday Morning 
Pravlaw Special 
0>llovie: Stiletto 
(1969). Alea Cord, 
PaMdi OUaaL Tlw 
Mafia lakes control ol a 
young man who kills lor 
a living. 

0 Movie: Lileguard 
(1976). Sara EUioH, 
Anna Archer. A roan 
triaa to dacida whathac 
to !••«• Ida IliagiMid 
position to bacoma a 
salesman. 
0 Nova (cc) 
0 Great RaUway 
loumaia ei th* Worid 
O Paopb oi iha Finl 



PailTtaMa At 



Tjaht 



Ridgemonl High 
O Movie: La Ronde 
O Motria: Goin' South 

aio 

O Carol Burnett 
O Happy Days (cc) 
0 Book Beat 

8:40 

0 Richard Brown 



9:00 

O Movie: Packing It In 

(1983). Richard 

Beniamin. 

0Mar*GtifbB 

0 Three's Company 

(cc) 

tB Lifeline (cc) 
SI Masterpiece Theatre 
The Flame Trees of 
Thika 
0 Debut 
01 



9:30 

O 9 to 5 (cc) 

0 Wine What Pleasure 

0 Movia; Bazbaniaa 

10:00 

O 0 News 
O Hart to Hart (cc) 
0 Tonight, Scandinavia! 
0 The Horror of It All 
0 Great Performances. 
Biidaahaad Revisited 
0 Movia: Dirty Dishes 
0 Movia: Tha Road 
Warrior 

10:30 

O New Janar Paople 
ONaws 

UiOO 

O O O News 

O M*A*S-H 

O In Search Of 

0 Odd Couple 

0 Inside Washington 

0 Nail Touag In 

Ceoaart 



11:30 

B U S Open Tennis 
Championshipa 
Highlights 
O Tonight 

0 Thicke ol the Night 

0 Nightline 

0 The Saint 

0 Honeymooners 

0 Latenight 

SO Movie: That Lucky 

SliH 

12 MIDNIGHT 
B Movie: The ChUd 
Stealer (1979) Beau 
Bridges, Blair Brown 
0 Saturday Night 
0 Movie: Mad Max 
0 Movie; Gimme 
Shelter 

0 Loving Friends A 
Perfect Couplaa 

12:30 

B David Latterman 
0 Movie; The Glass 

Sphini (1967) Robert 
Taylor, Anita Ekberg. 
0 CNN News 
0 Movias Caimorr Bqiw 

hOO 

B Hogan's Heroes 

B World Vision Special 
0 Twilight Zone 
B Movie: Birgitt Haas 
Must Be KUlad 

1:30 

S 0 Nevrs 

0 Chico and the Man 

0 Kenny Rogers 

(Intarvjow) 

2:00 

B News 

0 Movie: Guardian of 
the Wilderness (1977). 
Denvar Vykt, ChMyl 
Miller A miner who has 

contracted a lung 
disease, heads out to the 
wilderness to recover. 
0 loe Franklin 
0 Emergency! 

US. Open Tennis 



2:0 



flillair Tflar Ifema 



3:00 

O Mary Tyler Moora 
0 Movie: Lifeboat 
(1944). TaUulab 



Survivors of a I 
U-boat attack. ; 
share a hieboal Witt W» 
Nan captain. 
0 Movie: Atom Age 
Vampire (1961). Alvart 
Lupo, Susanna Lotat A 
mad scientist tofs wttt a 
badly seairad 
entertalaar. 
0 Movia: Baekal 

3 30 

O Bob Newhart 

MO 



BMeviasTha 

Warrior 



4:30 

BNawi 



5:00 

0 Biography 

0 Movie: Barlaarosa 



5:30 

a Health Flald 
ORichaid 
0 Nevn 



5:35 

O Movie: Boaba, Dm 

Jungle Boy 

5:45 

0 Not Necessarily the 
News 



S:SO 



Weekend, Sept. 3 - 4 



Sat., Sept. 3 



6:00 

B Patchwork Family 
O Agriculture USA 
0 Pattern For Living 
0 News 

6:30 

a Sonrisa* 
B Insight 
BNaws 

S Carraaoelandas 
B Moviw Star Wars 
0 Mark Twaia Theater 

tIoo 

B Captain Kaagano 

O Iniinity Fael«r 

B World TenoRow 

• WildUia Advanhire 

BNews 

0 Sport-Blllr 

7:30 

0 One of a Kind 
B Bullwinkle 
B Davay and Goliath 
B Newark and Reality 
0 Doctor Sangglas 

iioo — — - 

B Popayo A Oliva 

B Flintstona Funnies 

0 Laughtoons 

O Superfriends 

0 Christopher Closeup 

0 Pink Panther 

0 Carrascolendas 

a Movia: Thay Shall 

Have Music 



8:30 

^9 Pandamonium 

O Shirt Tales 

^9 America Works 

a Pac Man/Llttle 

Rascals/Bichie Rich 

0 Naw laiaar Pae^ 

0 Essence 

0 Mr Rogers 

0 To.ichir.q Stud.-nli 

With Special Needs 

a Maniai Saokay and 



9:00 

BMaatballt A 

Spaghetti 
O Smurfs 
0 Special: Driven 
About Paul Newman's 
attraction to racing. 
0 Nine on New Jersey 
0 Wall Straat louraal 
Report 

0 La Esquiaa 

ftlO 

0 Saaama Sliaat 

9:30 

B Bugs Bunny/Road 
Runner 

a All in tha Family 
a Pac-Maa 
a Davey and Goltaih 
a Harald of Tnth 
aUundaBaal 

10:00 

B Saturday Morning 
B Scooby Doo/Puppy 
Hour (cc) 

0 Too Young to Die 
a Gospel Hour 



0 Movie: Beau 

Brummel 

0 Movie: Doomed at 

Sundovm 

10:25 

a FoUewliig tha Tnadia 
WoU 

10:30 

B Dukes 

O Gary Coleman 

0 Cue Pasa U S.A7 

0 Inside the NFL 

11:00 

0 Bugs Bunny/Road 
Runner Hour 

Incredible Hulk and 
Amaxing Spider-Man 
0 Mork and Mindy/ 
Laverne and Shirley/ 
Fonz Hour 

O All Star Wrasdiag 
0 Hee Haw 

11:30 

a Programming for tha 
Gifiad 

11:45 

0 Movie: The Hounds 
of Notre Dame 

12 NOON 

a Gilligan's Planet 

BThuadan 

a Gal Smart 

B Weekend Specials 

0 Ironside 

0 Twilight Zone 

iE) Presente 

0 Gourmet Cooking 

0 Mr. Halparn A Mr. 



I Movia: 



12:30 

B U.S Open Tennis 
Championship 
Highlights 
a Flash Gordon 
B America's Top Ten 
B American Bandstand 
0 At the Movies 
0 Sneak Previews 
0 This Old ] 



1:00 

O Baseball Pre. Game 
Show 

0 Movie: Death 
Chambai . 

Against government 
wishes, temple leaders 
teach Kunq Fu 
GB Movie: Blackbeard. 
the Pirate (1952). Robert 
Newton, Linda Darnell. 
Blackbaard captures a 
waaUiT SfOauui. 
0 Movia: Revenge of 
the Dragon (1974) 
Chen Ying, Charlie 
Chiang Policemen and 
local gangsters clash. 
0 Tenitia: AMF Head 
Cup UJSJL 
0 VielncT Oatdoa 
0 Maviai How to Beat 
tha High Cost ci living 

bio 

B Sha Na Na 

0 Great Chab oi new 

Orleans 

0 Square Foot 

Gardening 

O Movia: Ticket to 

Haavan 



2:00 

a Baseball: Boston 
Red Sos vs. Chicago 
White Sox 

B Movia: lawm and the 
Argonauts 

0 Woodwilghf a Shop 
0 Matlnaa at Oia Bijou 

2:30 

0 Gourmet Cooking 

iioo 

0 Movie: The Glory 
Brigade (1953) Victor 
Mature, Lee Marvin. 
Greek troopa aad lhair 
existence on anamy 
territory 

0 Movie: The Last 
Command (1955) 
Sterling Hayden, Anna 
Maria Alberghetti. 
Texans defend lha 
Alamo. 
0 Nova 

0 This Old House 
0 Movie: Smokey and 

the Bandit 

3:15 

^9 Movie: Tattoo 
Dragon (Ik Ik tk). A 
Iravaliag fighlar foils a 
gang's attanpt to mb a 

charity. 

3:30 

0 Victory Garden 
0 Movie: The Man 
Who Would Be King 
0 Movia: Two 
Charopioiu of Death 



4:00 

O Greatest Spoili 

Legends 

0 Square Foot 

Gardening 

0 Wina What Pleasure 

4:05 

Stwv and Sb^aa 
Foiaaac 

4:30 

B Sportsbeat 

0 Woodwriqht's Shop 
0ThisOMBaaaa 

sioo 

O NFL WaaUf 

Magaxiaa 

0 WUdWaridoiSpofto 
0 WidaWarldof 

Sports 

0 The Road to L A 
0 CHiPS Patrol 
0 America's Black 
Forum 

a Sesame Street 

0 Matters of Life and 

Death 

0 Mr. Halpem A Mi. 

Johnson 

5:30 

O NFL Weak to Bovlaw 

0 Open Mind 

BLawmafcafs 

a Movia: Tha Monay 

iioo 

a Channel 2 the 

People 

BNews 

a Starsky and Hutch 
2 Racing From Balmont 



I BsiarTiak 
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Copyrighted material 



IB The Lawmakers 
61 Supersoccer 
€D Searching 
O Movie: Star Wars 
O Rock of the 80's 



6:30 

O O O News 

0 The Saint 

€E) Mainstream: Coping 
with Plant Closings 

01 European Journal 



7:00 

O News 

O Prime of Your Life 

& Miller's Court 

O New York People 

CD Dance Fever 

(E) Inside Albany 

SI Wall Street Week 

€D Infinity Factor 

@ Crosby, Stills & Nash 



7:30 

O 2 on the Town 

O Glen Campbell 

Music Show 

O All in the Family 

O It Takes More Than 

Love 

O Baseball: Mets vs. 

San Diego Padres 

(D Solid Gold 

(B Agronsky and 

Company 

S) Inside Albany 

€D Kennedy Center 

Tonight; A Salute to 

Duke 

O Benji At Work 



8:00 

O Gnomes 
O Diff'rent Strokes 
O Movie: Men of Boys 
Town (1941) Spencer 
Tracy, Anne Revere. 
O T.J. Hooker (cc) 
(D Song by Song II: 
Noel Coward 
31 Lifeline 

Gl Movie: Fast Times at 
Ridgemont High 
O Movie: Starstruck 
O Movie: Reds 



8:30 

0 Silver Spoons 
(D Movie: Corvette 
Summer (1978). Mark 
Hammill, Annie Potts. 

01 Who Is Tracy 
Williams 



9:00 

O Movie: Country Giold 
(1982). Loni Anderson. 

Quincy 
O NCAA Football 

Anna Karenina 
SI Great Performances: 
Brideshead Revisi., d 
SI N Y U. Broadcast Lab 
0 Movie: Fast Times at 
Ridgemont High 



9:30 

fa The Horror o< It All 
CB Stopwatch 

10:00 

O Casablanca 
O News 

0 Kiner's ICorner 
(E) Movie: Morocco 
(1930). Gary Cooper. 
Marlene Dietrich. 

01 Great Railway 
Journeys of the World 
O Neil Young In 
Concert 

S9 Movie: A Clockwork 
Orange 

0 U.S. Festival '83- 
Day 2 

10:30 

a Black News 

O New lersey Report 

ID Odd Couple 

81 Music Video Party 

10:40 

Richard Brown 
Reviews 

8 Movie: The Sterile 
Cuckoo (1969). Liia 
Minnelli, Tim Mclntire 



O O News 
CB News 

O Jackie Gleason 
SI Austin City Limits 
81 Music Video Party 
O Movie: Smokey and 
the Bandit 

a Movie: Bon Appetit 
11:30 

O Saturday Night Live 
O Harness Racing From 
Roosevelt Raceway 
81 Honeymooners 
O Best ol Bizarre 

11. 4S 

O Sportspeople 



12 MIDNIGHT 
O Movie: Joe fCidd 
(1972). Clint Eastwood, 
O News 

O Championship 

Wrestling 

SI Laugh Trax 

^9 Movie: Humongous 



12:30 

O Movie: L'Awentura 
O Movie: Birgitt Haas 
Must Be Killed 



12:40 

O Movie: Valley of the 
Dolls (1967). Barbara 
Perkins. Patty Duke. 
Gl Movie: How To Beat 
the High Cost of Living 



1:00 

O Rock 'N' RoU Tonite 
O Movie: Horror House 
(1969). Frankie Avalon, 
81 Midnight Special 



1:10 

0 Movie: Thank Your 
Lucky Stars (1943). 
Eddie Cantor. Dinah 
Shore. 



1:35 

0 Movie: First Monday 
In October 



1:49 

^) News 



1:56 

O Music Magazine 
2:00 

81 News 



2:26 

O Movie: The Girl 
From Petrovka (1974) 
Goldie Hawn 



2:30 

O Evening at the 
Improv 

81 Solid Gold 
Gl Movie: The 

Missionary 

SO Movie: Ticket to 

Heaven 

3:00 

0 Movie: The Last 
Command (1955). 
Sterling Hayden. Ernest 

Borgnine. 

iioi 

0 Movie: Mother's Day 
3^0 

O News 



3:30 

O Tomorrow's Music 
Today 

tD Movie: Black Sunday 

(1961) 

Too 

O Mary Tyler Moore 



4:28 

0 Movie: The Last 
Dinosaur (1977). 



4:30 

O Mary Tyler Moore 
Uncle Floyd 



5:00 

0 Biography 

5i04 ~ 
0 News 

siio 

0 TBA 

0 Christopher Closeup 



5:45 

0 Davey and Goliath 



Sun., Sept. 4 



6:00 

0 New Jersey Report 
0 News 

0 Movie: The Sea 

Wolves 

0 Movie: They Shall 
Have Music 



6:30 

0 Kidsworld 

0 Time for Timothy 

0 0 News 

0 Aprenda Ingles 



7:00 

0 Captain Kangaroo 
O Journey to Adventure 
0 Jerry Falwell 
0 Faith for Today 
0 TBA 

0 Robert H Schuller 



7:30 

O Bob Newhart 
O This Is the Life 
0 Jack Van Impe 



8:00 

0 For Our limes 
O Today in New York 
O Jimmy Swaggart 
O Christopher Close-up 
O Terry Cole-Whittaker 
CD Frederick Price 
19 Movie: Reds 



8:30 

O Way to Go 

O Austin City Limits 

Encore 

O Insight 

O Day of Discovery 
(D Mister Rodgera 
O Movie: Singing 
Princess 



9:00 

O Sunday Morning 

O That Teen Show 

O Wonderama 

O Wildlife Adventure 

O Oral Roberts 

(D Return to the PUnet 

of the Apes 



9:10 

CD Sesame Street 
9^30 

O Ebony/Jet Celebrity 
Showcase 

^9 Movie: Mutiny On 
the Bounty (1935). Clark 
Gable. Franchot Tone. 
O Safari to Adventure 
O Point of View 
CD Josie and the 
Pussycats 

10:00 

O Positively Black 
O Tiempo 
O Mass 

Gl Tom and Jerry 
O Movie: Gregory's 
Girl 

0 Mystery on the Moor 



10:20 

CD Electric Company 
10:30 

O A House of Living 
Stones 

Visiones 
O Crisis Theatre 

0 That's the Spirit 

01 Pink Panther 



11:00 

O Newsmakers 

O First Estate 

O Make Peace With 



Nature 

(D The 3 Stooges 

CE) Gold From the Deep 

SI Football: Syracuse 

vs. Temple 

O Movie: Dragonslayer 



11:30 

O Face the Nation 
O News 4orum 
O This Week With 
David Brinkley 
O Rex Humbard 
Ql Movie: Mexican 
Hayride (1948). Bud 
Abbott, Lou Costello 
fS Great Zoos of the 
World 

O Fraggle Rock 



12 NOON 

O Channel 2 the 
People 

O Meet the Press 
O Movie: Cheyenne 
Autumn (1964). Richard 
Widmark, Carroll Baker. 
O Robert H. Schuller 

American Challenge 
d Movie: The Music 
Man 

O Paper Chase 

12:30 

O NFL Today 

O Sixth Assembly in 

Vancouver 

O Directions 



1:00 

O Football: Giants vs. 
Los Angeles Rams 
O Like It Is 
O News 

(D Movie: The Horse 
Soldiers (1959) lohn 
Wayne 

(E) National Geographic 
Special: Australia's 
Animal Mysteries 
O Merry Andrew 
0 Movie: Neighbors 

1:30 

O That Teen Show 
O BaeebalL Mets vs. 
San Diego Padres 
SI Sports America 



2:00 

O Eyewitness News 
Conference 

CD Great Performances: 
Brideshead Revisited 



2:30 

O College Football '83 
O Insight 

SI Washington Week in 
Review 

13 Douglas MacArthur 



3:00 

O That's Hollywood 
QD The Weavers: Wasn't 
That a Time! 
SI WaU Street Week 
O Video Jukebox 
O Lola Falana 
Movie: Zapped 



3:15 

& Movie: The Horror 
of Dracula (1958). Peter 
Cushing 



3:30 

O NFL '83 

0 Entertainment This 
Week 

01 This Week in 
Baseball 

SI Yorktown 

Gl Movie: The Sea 

Wolves 



4:00 

O U.S. Open Tennis 
Championships 
O FootbaU: Jets vs 
San Diego Chargers 
Gl Baseball: Yankees 
vs- Seattle Mariners 
CD Wall Street Week 
SI Matinee at the Bijou 
€D Washington Week in 
Review 

O Movie: Purlie 



4:10 

O Kiner's Korner 



4:30 

O U.S. Amateur Golf 

Championship 

O News 

fE) Tony Brown's Journal 
SI Lawmakers 



5:00 

O Bionic Woman 
O The Saint 
(E) Innovation: 
Computers for Tomorrow 
SI Inside Washington 
0 Movie: The Island of 
Adventure 



5:30 

SI Sneak Previews 
€D Cityscope 

5^30 

G) Firing Line: Inside 
the KGB 



5:45 

Gl Movie: Little Miss 
Marker 



6:00 
O News 

O Movie: Cinderfella 
(1960) Jerry Lewis, 
O Hawaii Five-O 
SI Numero Uno 
eP All About TV 

6:30 

O News 
09 Ireland: Rising 
® Matters of Life and 
Death 

SI Searching 

O Prisoners of the Lost 

Universe 

a Movie: It Happened 
in Flatbush 



7:00 

O 60 Minutes 

O Powers of Matthew 

Star 

O Movie Special: The 

Flight of Dragons 
(1983) Animated. 
O Road to L A. 
Gl Sea Trails 
SI Inside Albany 
€D Infinity Factor 



7:30 

Gl Candid Camera 

G) The Cold War Game: 

Taking Sides 

SI Titanic in a Tub: The 

Golden Age of Toy 

Boats 

SI Kennedy Center 
Tonight: A Salute to 
Duke 

d Fraggle Rock 



8:00 

O Alice 

O Knight Rider 

O special: 

Conversations in a 

Monastery. 

O Straight Talk 

Gl At the Movies 

G) Survival Special 

SI Murder Most English: 

5 Red Herrings 
Gl Movie: Reds 

O Movie: One Sings, 
the Other Doesn't 

6 Movie: Fast Times at 
Ridgemont High 

0 Movie: Heaven's 
Gate 



8:30 

O One Day at a Time 
Gl Wall Street Journal 
Report 

9^00 

O Jeffersons 

Movie: Deadly 
Treasure of the Piranha 
(1979) Lee Majors, 
O Labor Day Telethon 
O Movie: Matt Houston 
(1982). Lee Horsley (cc) 
O It Is WriHen 
Gl Lawrence Welk 
G) Masterpiece Theatre: 



B TELEVISION 

The Flame Trees of 
Thika (cc) 

0 Movie: Steamboat 
BiU, Jr. (1928/Silent) 
Buster Keaton 

9:30 

0 Goodnight, Beantown 
0 World Tomorrow 
0 Presente 
0 Bizarre 



10:00 

0 Johnny Blue 

0 Jimmy Swaggart 

0 The Good Neighbors 

0 Crisis to Crisis 

0 Movie: Seven 

Beauties 

0 The Big Laif Off 
10:30 

0 From the Editor's 
Desk 

0 Monty Python 

0 Nighttimes: Variety 



11:00 

a O O News 

0 Week in Review 

0 Odd Couple 

0 Matters of Life and 

Death 

0 Movie: Making Love 



11:30 
O News 

0 Honeymooners 
0 Not the Nine 
O'clock News 
0 Movie: Heartaches 



11:45 

0 Sports Update 
O Movie: Cave-In 
0 Eyewitness News 
Sports Special 



12 MIDNIGHT 
0 Movie: Man On the 
Outside (1974) Lome 
Greene. Lorraine Gary. 
O Movie: Conquest of 
the Planet of the Apes 
(1972) Roddy 
McDowell, Don Murray. 
0 Movie: Forever 
Amber (1947) Linda 
Darnell, CorneU Wilde. 
0 Streets of San 
Francisco 

0 Movie: Knife In the 
Water 

0 Movie: Neighbors 



1:00 

0 Twilight Zone 
0 Movie: Tattoo 



1:10 

0 Movie: The Music 
Man 



1:30 

0 News 



1:45 

O Mary Tyler Moore 
O Movie: Battle For the 
Planet of the Apes 
(1973). Roddy 
McDowell, 

iioo 

O News 

0 Outer Limits 

0 It's Your Business 

ills ' 

O Visiones 



2:30 

0 Movie: The Coldits 
Story (1953), Eric 
Portman, Frederick Valk. 

2:45 

O First Estate 

0 Movie: Firecracker 



3:00 

0 Movie: China Girl 
(1942). Gene Tierney, 

3^45 

O Douglas MacArthur 



4:15 

0 Video Jukebox 
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SOUmOKS TO LAST WEEK'S PUZZLES 



rCjOTLTDySlT Rl] 



□ □□□QUO 

□ 



STAR CHAM BE 



□□□□□B □□□□□ mWS SSiOSi 
BBOBdnBaDBEDO □□[!]□□□□□ 
□CIBQQ BQG] QBOB BOBDQ 
BOO] QDBQaQQDaDQDDQQ 
QDQ [IIBDE] BBS] 

□□□ DDBBD □ □OOB BDDD 

EDBQBQQ BEUQDQDISI 
EliiBCIQBB BBD QBIBDBOB 
□ BOB QQB 
BOBS DDE BBS QQDB 
QB BDDBB QBG] □BDB 
□BDDD B □□dBBQQBBBBDD 
ISDBOIZ! □□ □□BDBDCIBBBDB 
□BDiZi BBB iSDBQQQB BBB 
□□ □□□BE) QBB 
BBCIQ BCliiSQDBDDBD QBQ 
BBBDD DdBB BIBB DB^QB 
□□BBBBBB BDDCIBODBiSBia 
BDBEI] BBB BBBDD QBBBBE9 
□BDB DBB DBBB BBBDDIl 



In the issue dated August 29, 
the Cue-crossword-puzzle grid 
was incorrect. The error occurs 
at the intersection of 29 Across 
and 12 Down. The correct grid 
with solutions is above. 



Anlony: Can't make date. Must henna 
my hair. Asp is calling. Goodbye. Cleo. 



If youVe got an important message, make it 
personal. STRICTLY PERSONALS. The 
newest classified section from New Yor1< 
Magazine. 




jp.£ SAINT- 





RADIO HIGHLIGHTS 



Wad , Aug. 31 

2:06/WOXR-AM/FM- 
Rachmaninoff: Piano 
Cto # 2 in C. 
3:00/WNCN-Mosart: 
Ont in E-Flat (Trampler, 
Budapest String Qt). 
4:00/WNCN-Moiaii: 
Cto tor Piano # 12 in A 
(Joselson, Norwegian 
Chamber Orch/ 
loselson). 
5:00/WNCN- 
Baaihovan: Bagatelles, 
Op. 126 (Perlman, Phil 
Orch/Gmlini). 
6:00/WNCN-Dvorak: 
Piano Trio in f. Op. 65 
(Raphael Trio). 
6:30/WNYC-W«rd: 
Festive Ode (Szostak) 
7:00/WNCN- 
Baathoven; Cto for 
Violin (Perlman, Phil 
Orch/Giulini). 
8:00/WNYC-Wabar: 
Trio ior Flute, Cello & 
Piano 

8:06/WOXR-AM/FM- 
Hindamith: Symphonic 
Metamorphosis on 
Themes by Weber. 
9:00/WNCN- 
Schumann; Romances, 
Op 94 (Holliger, 
Brendel). 
10:00/WNYC- 
Hindamith: Motets 
(Feuerhake, Meckies). 

Thura., Sept. 1 

2:06/WOXR-AM/FM- 
Mandalaaohn: 

Symphony # 2. 
3:00/WNCN- 
Prokofiav; Sonata for 
Piano «8 in B Flal 
(Sandor). 
4:00/WNCN- 
Wianiawalci: Cto for 
Violin # 1 (Perlman, 
London Phil Orch/ 
Ozawa). 
5:00/WNCN- 
Schubart: Qnt in C. 
(Hetfetz, Baker, 
Piatigorsky, Primerose, 
Rejto) 

5:06/WOXR-AM/rM- 
Tchaikovaky: Quartet 
# I in D (Cantabila) 
6:00/WNCN- 
Baathovan: Trio in D, 
Op. 9, No. 2 (Grumiaux 
Trio). 

6:30/VVNYC- 
Hindamith: Sym in 
E-Flat (Bernstein). 
7:00/WNCN-Raval: La 
Tombaau de Couperin 
(Boston Sym Orch/ 
Ozawa). 

7:06/WOXR-AM/FM- 
Bach: Chaconne in d. 
8:00/WNCN-M. 
Roaai: Toccatas (E 
Buckley) 

8:06/WOXR.AM/FM- 
Albinoni: Concerto a 
Cinque in B-Flat, Op 9. 
9:00/WNCN-Mo.«H: 

Sym # 34 in C 
(Academy of St. Martin/ 
Marriner). 

WNYC-Strannsky: 3 

Songs from Shakespeare 
(Tear, Boulez). 



Fri., Sept. 2 

2:06/WOXR-AM/FM- 
Shostakovich: Piano 
Cto in F, Op 102 
3:00/WNCN-DabuaaT: 
En blanc et noir (Alfons 
Kontarsky). 
4:00/WNCN-Gade: 
Aquarellen, Op. 1 9 
(RuU). 

S:00/WNCN- 
Tcbailcovaky; Sym # 2 

in c, Op 17 "Little 
Russian" (London Phil 
Orch/Rostopovich). 
S:06/WOXR-AM/FM- 
Bach: Violin Partita # 3. 
6:00/WNCN- 
Tchaikovaky: 
Francesca da Rimini, 
Op. 32 (USSR State Sym 
Orch/Svetlanov). 
6:30/WNYC-Tippatt: 
Cto for Double String 
Orch (Barshai). 
7:00/WNCN- 
Pachelbel; Suite in 
f'Shdrp (Gerwig), 
7:06/WOXR-AM/FM- 
Mandalaaohn: Concert 
Piece in f for clarinet & 
basset horn. Op. 113. 
8:00/WNCN-B«ch: 
Cantata "Wer mich 
liebet, der wird mein 
Wort halten (Erler, 
Esswood, Equiluz, 
Egmond, Hannover Boys 
Choir, Chent Collegium 
Vocale/Leonhardt). 
WNYC— Thome: Sym 
# 3 for Strings & 
Percussion (Rohan). 
8.06/WOXR-AM/rM- 
Mosail: Qt for Flute & 
Strings in D. 
9:00/WNCN-NieUen: 
Sym #1 in g. Op. 7 
(London Sym Orch/ 
Previn). 

9:06/WOXR-AM/FM- 
Brahma; Piano Qt in c. 
Op 60 

11:00/WNCN- 
Mandelaaohn: Qt # S 

in E-Flat. 

Sal., Sept. 3 

10:06 a.m./WOXR. 
AM/FM-Schubart: 

Sym #4 in c. 

U:00 a.m./WNCN- 

Moaart: Sonata for 

Violin & Piano in G 

(Goldbert, Lupu). 

WNYC-Ivaa: Sym # 2 

(Barnstein). 

1 2K)6/W0XR-AM/FM 
— Oraig: Lyric Pieces, 
Op 43. 

1:00/WNCN-Ra»el: Qt 

in F (Emerson Qt). 
WMYC-Oarahwin: 
Piano Cto in F (Wild, 
Fiedler). 
2:00/WNYO- 
Barnatain: Serenade 
alter Plato's Symposium 
(Kremer, Bernstein) 
3r00/WNCN-Franck: 
Symphonic Variations 
for Piano & Orch 
(Westcott, Royal Phil 
Orch /Freeman). 
WNYC-Patiick 
Oodlray: Ancient Ships. 

4:00/WNCN- 
Garahwin: An American 
in Paris (New York PhU/ 
Thomas). 



S:06/WOXR-AM/FM- 
Chopin: Polonaise #4 
in c. Op. 40. 
6:00/WNCN- 
Reapighi: Brazilian 
Impressions (London 
Sym Orch/Dorati). 
6:30/WOXR-AM/FM- 
Baathovan: Notturno for 
Viola & Piano in D, Op. 
42 

7:00/WNCN-LocataUi: 

Cto Grosso in f. Op. 1, 
#8 "Christmas" 
(Musici). 

8:00/WNCN-NiaUan: 

Sym. #2, Op 16 "The 
Four Temperaments" 
(Danish Radio Sym 
Orch/Blomstedt). 
e:06/WNYC- 
Pzaatoriua: Motets from 
"Moses of Zion" 
(Munrow). 
WOXR-AM/FM- 
Mozari: Qt for Flute & 
Strings in D. 
9:00/WNCN-Verdi: II 
Trovatore.Basile 
9:06/WOXR-AM/rM- 
Arriga: Quartet # 1. 

Sun.. Sept. 4 

10:06 a.m./WOXR- 
AM/FM— Saint-Saana: 

Qt in B-Flat for Piano & 
Strings, Op. 41. 
11:00/WNCN-R. 
Stiauaa: Cto for Oboe 
in D (Koch, Berlin Phil 
Orch/Karajan). 
WNYC-Moialas: 
Lamentabatur Jacobs 
(Turner). 
12:00/WNCN- 
Rainecka: Cto for Harp 
in e. Op. 182 (Michel, 
Luxembourg Radio 
Orch/Froment). 
WNYC-Baathovan: 
String Trio in E-Flat, Op. 
3 Recorded at BAM. 
1:00/WNCN- 
Schubari: Sym « 9 in G 
"Great" (Milwaukee 
Sym/Foss). 

3:00/VmCN-Vivaldi: 

Cto for Bassoon in e 
(Allard, Saar Chamber 
Orch/Ristenpart). 
3:06/WOXR-AM/FM- 
Mozait: Piano Cto # 20 
in D (Frager, New York 
Phil/Sinopoli). 

4:00/WNCN- 
Tchaikovaky: Tempest, 
Op. 18 (Bochum Sym 
Orch/Maga). 

5:00/WNCN-Ba)i: The 

Garden of Fand (Halle 
Orch/BarbiroUi). 

7:00/WNCN-MUhaud: 

Concertino d'hiver for 
Trombone & Strings 
(Venglovsky, Leningrad 
Chamber Orch/ 
Gozman). 

7:06/WOXR-AM/FM- 
Tchaikovaky: Romeo & 
Juliet. 

8:00/WNCN-Wabar: 

Sym. # I (London Sym 
Orch/Schonzeler). 
WNYC— Sibaliua: Sym 

#7. 

8:06/WOXR-AM/FM- 
BarlioK Les Troyens, 
Part I ,DavU 
10:00/WNCN- 
Brahina: Qnt # 1 in F, 
Op. 99 (Aronowilz, 
Amandeua String Qt). 



Mon., Sapt S 

3:00/WNCN-Handel: 

Cto Grosso in D, Op. 6, 

# 5 (English Chamber 
Orch/Leppard). 
3:06/WOXR-AM/FM- 
Vivaldi: Four Seasons 
4:00/WNCN- 
OUenback: Ga!t6 
Parisienne (Royal Opera 
House Orch/Solli). 
4:06/WOXR-AM/FM- 
Haydn: Sym # 104 in D 
(Amsterdam 
Concertgebouw Orch/ 
Davis). 

S:00/WNCN- 
Caaadeaus; Sonata for 
Violin & Piano # 2 in A, 
Op. 70 (FrancescaHi, 
Casadesus). 

6:00/WNCN-Verdi: Qt 

in e (Netherlands 
Chamber Orch/Zinman). 
6:30/WNYC-SibeUua: 
Violin Cto (Francescatti/ 
Bernstein). 

6;40/WOXR.AM/FM- 
Bach: Brandenburg Cto 

# 3 in G, Marriner. 

7:00/WNCN- 
Bruckner: Mass # 2 in 
e (Schiitz Choir of 
London/Norrington). 
8:06/WOXR-AM/FM- 
Mahlar: Sym # 4 in G 
(Blegen, Chicago Sym 
Orch/Levine). 
9:00/WNCN-Faui*: 
Puisqu'ici bas (duet). 
9:06/WOXR-AM/FM- 
Brahma: Serenade # 2 
in A, Op. 16 (Boston 
Sym Orch/De Waart) 
10:00/WNYC- 
Villa-Lioboa: Bachianas 
brasileiras # 5 (Sayao/ 
ViUa-Lobo.). 

Tuaa,, Sapt 6 

3;00/WNCN- 
Tchsukovaky: Romeo A 
Juliet (Boston Sym 
Orch/Abbado). 
4:00/WNCN-Gounod: 
Little Sym for 9 Winds 
in B-Flat (Netherlands 
Wind Ensemble/Waart). 
S:O0/WNCN-Martinu: 
Cto for Piano # S in 
B-Flat (Bilke, Prague 
Sym Orch/Rohan) 
6:00/WNCN- 
Mandalaaohn: Sonata 
for Violin in F (Steiner, 
Snyder). 

7;00/WNCN-Bach: 
Duet for Fortepiano, 
in A (Hogwood, 

Tilney). 

7:06/WOXR-AM/rM- 
Brahma: Gesang der 
Parzen. 

8:00/WNCN-FJC. 
Mosari: Piano Qt in g 
(Genser, Stierhof, 
Winkler, Genser). 
WNYC-Bach: Sinfonia 
for Double Orch in 
E llat. Op 18, #1 (L A. 
Chamber Orch/ 
Schwart). 

9:00/WNCN-Brahma: 
Variations and Fugue on 
a Theme by Handel. 
11:00/WNCN- 
Nialaen: Qt in g. Op 13 
(Copenhagen String Qt). 
WNYC-Raval: Siring 
Qt in F (Galimir). 
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of the publisher. Rates: one-time ad. S26.75 per line: two consecutive ads, $22.50 per line 
per issue: three consecutive ads. $21.25 per line per issue: four consecutive ads. S20.00 
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only with American F.xpress. MasterCard, or Msa. Classified Department. New York 
Magazine. 755 Second Ve.. N.Y.. N.Y. 10017: 880^732. Reply to N.Y.M. Box Numbers 
at same address. 



ANTIQUES 



Archilcclural Antiques — Doors, stained 
glass, manlels. lighting, bars, soda foun- 
tains. Great American Salvage Company. 
34 Cooper Square 212-505-0070. 



World Famous! — 52 separate shoppes. 
Buy and sell quality collectibles. Auto- 
graphs! Estate jewelry! etc. Thurs, Fri, 
Sat. Sun. l-8pm. 252 Bleecker St. Green- 
wich Village Emporium. 255-0175 



Sixth Avenue— Flea Market. Outdoors. 
Every Sunday. 10 a.m. - 7 p.m. The An- 
nex. 25th Street and 6lh .\venue. Dealer 
information 243-5343. Free parking. 



Manhattan An & Antique Center- 
NY's largest antique center. 73 shops/ 
galleries offering Tme quality antiques, 
jewelry, furniture, etc. 1050 Second Av- 
enue/ 56th Street. 355-4400. 7 Days. 



Spectacular — Circa 1865 decorative ma- 
hogany Church pews. 5'- 8' long. {1,000 
each. For info call 212-894-2222/212-229- 
8440 or P.O. Box 280, Bayside, NY 
11361. 

FNYACK- 

HAS IT ALL. 

Over 75 Art, Craft, and 
Antique shops to browse 
through and many Restau- 
rants to enjoy. Spend the day 
on the Hudson with us. 

OWN TUES. THRU SUN. 

FREE IHAPAQUIDE 
•siatSNVM, M tmak, NT lOMO 
914.3SS-7477 

,Nsiick 

ON-THE-HUDSON 




APPLIANCES 



Pricewatchers Large Discounts — Air 

conditioners, major appliances. and 
video recorders. 212-895-1335. 



Air Conditioners — Televisions. Appli- 
ances. Bargain prices. New! Warrant- 
eed! Call for quotes! Home Sales Enter- 
prises. 212-241-3272. 



ART 



Children's An— Unique custom murals. 
Will design to suit. 355-0985. 



AUTO/RENTALS 



Mercedes-Benz — Lease Or Purchase A 
New Or EVeviously Owned Mercedes- 
Benz. All Models. Fast Delivery. Call 
Steven Ferenc. 212-258-5100. 



The Classified Ad — Does more than take 
up space. It will help you make more sales. 
Call 212-880-0734. 



$7.95;Day— Daily/ Weekly/ Monthly/ 
Yeariy Rentals. New and used car leas- 
ing. Compacts to Cadillacs and Vans. 
Pick-up arranged and summer rentals. 
Be smart. Call Dart. 212-965-3001. 



BOATS* YACHTS 



Private Charter — Deep Sea Fishing. Busi- 
ness/pleasure. After 6pm. 212-253-2392. 



Luxury Yacht Charters — For parties or 
business entertaining. 212-565-7997. 

COUNSELING 

Sexual Problems? — Masters and lohnson 
Trained. 255-2908. Dr. Bragar. 44 W. 12. 

A Shon-Term Psychotherapy — New 

therapy can help you out of crisis. A so- 
cial therapeutic approach to individual, 
family, and group therapy. The East 
Side Center for Short-lime Psychothera- 
py 570-6664. 

Resumes Reviewed — Send your resume 
for a professional objective critique. J35. 
K.M. Walsh, Consultant. Gateways Com- 
plex. Suite U320, Randolph, NI 07869. 

Separating Or Gelling A Divorce? — The 
fmancial security of you and your children 
may be at stake. Family Support Systems 
has developed a unique insurance policy 
which is offered by member insurance 
companies of the Republic Insurance 
Group of Dallas. TX. and the Old Republic 
Insurance Company of Greensburg. PA. 
This policy guarantees payment of child 
support and alimony as part of your settle- 
ment or separation agreement. Call toll 
free for our free brochure. 800-223-5594, 
ext. 816. (family Support Systems Inc.. Con- 
table Plaza, PO Box 2037, New Rochelle, 
NY 10802. 

Sexual Problems?— .Male Therapist. Pri- 
vate! Confidential! Eclectic. 832-6659 



Therapeutic Hypnosis — Weight. Smok- 
ing. Phobias. Sessions by Ph.D. 946-8484 



Male Sex Therapy — Free Intro session. 
Sec display ad next page. 244-0004. 



Dominance Psychodrama Fantasies — 

lllh year. New location. Secluded 4 sto- 
ry townhouse. Affordable elegance. All 
private. Individual floors. New props. 
I75-S250. 475-3377. 11 am- 10pm. 

COMMUNICATION/VIDEO 

Professional Videotaping — All your spe- 
cial events in color, sound! 986-6578. 



Color Videotaping — Weddings. Parties. 
NY Post. Video Portfolios. 362-6885 



"Emotions In Motion" — ^Videoccasions. 
Inc. For Weddings. Bar Mitzvahs, corpo- 
rate events in NT, N|, CT. Top N.Y.C. 
crews, special effects, creative editing. 
Impeccable references. .MC/Visa. Call 
collect 9 a.m - 9 p.m. 212-222-4007. 



Video Magician — Pro taping of any 
event. Unique, creative, new. 533-2084. 



DENTAL/MEDICAL 



W. i'JJPJ 



From 
This... 

To 

THIS. 



COSMETIC BONDING 

NO CAPS, PAIN OR GRINDING 
NO NEEDLE, GAS OR DRILLING 

DR. DAVID M. BERMAN 

25 E. 86ih N.Y.C. (212) 860-8886 
Pound Ridge. N.Y. (914) 764-5541 



ENTERTAINMENT 

Hypnosis, ESP Show— "Amazing," "In- 
credible," "Hilarious." All occasions. 
Top Pro! Zordini. 212-939-2066. 



Bubby-Gram — Hilarious "lewish Grand- 
ma" delivers get-well chicken soup, 
birthday knish, more. 212-570-2779. 



MANHAHAN • BROOKLYN • QUEENS 



212-787-8290 

:* 

The original 
Salloor. 
delivery and 
decorating service 
For nationwidt delivery 
tntormatlon. call abovs 
number or I -aOO-424-2323 

Yiddish Gorilla, Dancing Bubby — Strip- 
pers, Bellygrams. 741-0018. MC/V/AE. 

Dial-A-Cookic — For a big personalized 
gift cookie. Nationwide. 914-354-0748. 




Enlenainmenl — Parties and Promotions, 
Magicians, .Mimes. Themed Entertain- 
ers. Face painters. Make your next event 
a headline. 516-764-5384. 



Melodeegrams'* — Gorillas. Strips. Bel- 
lys. Balloons, more. 212-370-9693/516- 
795-3970. Same day. AE/.MC/VI. 




THE GIFT Belly Dancer 
THEY'LL Stripper Man 
Stripping Nun 

Beware Of Imilalions! 

SnUPA-GRAM 

rm MMMU aiMM ananuM nuMui eo. 

12121 420 1190 EST. l9Sn (5161 222 1126 



Erotic Magicians — Peek-A-Boo Grams: 
Top Pros; 599-7576 "Tasteful Chic!' 



The Enchanted Veil — Bellygrams, 
Shows. .Mid-eastern dancing at its finest. 
Tri-siaic area. 212-927-21 10. 



BALLOON SALOON 




^J:^ . 

0 - outrageous 4 lb. * 

CHOCOLATE CHIP COOKIES* 

• Chilled champagne baskets * 

• Candy baskets ' 

• Talking balloons * 

• Chocoiale cards & kisses ^ 

• Musicial greeting cards , 

o»i Sensatioiul Cowboy • 
(212)444-6700 : 

SAME OAT sfRvtc e • 

• •••••• ALL MAjOA CNIOIT CANOf •••••••if 



Yenta-Cram^ Yenta Comediennes de- 
liver outrageous, personalized nagging 
messages, all occasions. 212-475-0566. 

Knock 'Em Dead Productions — Enter- 
tainment galore, strip and singing tele- 
grams, flashdance, limos and more. For 
something hot give us a shot! 369-4400. 

Partying In The Hamptons? — Let us add 

to the fun. Tailored Tunes Singing Tele- 
grams. Balloons, costumes. 516-427- 
9759. MC/V/AE. 

Preppygrams — Personalized Telegrams 
with class. From Weslport, CT to Mon- 
lauk. LI. Valley glHs, preppy gorillas, 
sleepygrams. J30 local! 212-740-9321. 

Bare Facts — Strippers. Gorillas. Specials. 
Cops. Female Impersonators. Bosom 
Buddy. French Maid. 212-929-4317. 



BODMA-GRNI^ 

Absolutely the Most Outrageous 
Way to Deliver Ybur Greednis" 

As seen on TV Live, Walking 
350 111 BUOOHA delivers your 
message lo anyone anywhere 
anytime IT S HILARIOUS' 

(212)840-2423 

ALL MAJOn CAEOrr CARDS 




Videotaping In Color — Featured N.Y. 
Times. Suburbia Today; professionals, 
portable system. Best prices, 212-964-7589 



Psychic Parties— Palmistry. Tarot, ESP, 
magic, hypnosis. 599-7576. BarMitzvahs. 



Unique Bellygrams — Singing, Strip, Mag- 
ic, Gorilla, Entertainment delivered to 
office or party. 2 1 2-93 1 - 1 030. 



f 212) 874-0775 

SELECT-C*€E) 

UMQW OIFT NMAt 

BiHooMry B(x**jt« s a p«r T y decor* 
Brownle-Grams Dy ine Wteii Bred Loaf 

Salaml-A-Grams I^^^^^!^^*'*' 
Create-A-Basket Muslcal-Strlps ' 




The Enieriainmcnt Connection — Mag- 
nificent Mimes, Magicians. Impersona- 
tors. Dancers, Singers. Bands. Grams. 
Decorations and Special Effects. The 
complete party planner. 212-860-0160. 

Visual Concepts. Inc. — Hottest dance- 
able video as seen in clubs/on cable. Gi- 
ant projection systems. Newest innova- 
tion in entertainment. 516-764-8787. 



GRAM 

PHESE 



telegram co - 
ivw in Manhaiiai' 




rh. 

sjnging-sln 

oerformersani , 

212-496-89» 



' olher spttialties 

roi.338.0338 



Ted Fass Productions — A worid of dif- 
ference! Music, live, disc jockey, M.C 
Entertainment, mimes, magicians, cos 
tume characters. Lighting, strobes, 
snalielights. Special Effects, fog, bubbles. 
We plan, create, coordinate, orchestrate 
for all parties and promotions. We cre- 
ate excitement. 516-764-5384. 

Roast-A-Gram — A "This is your life Per- 
sonalized Roast. "Hilarious! 442-9170. 
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CHOCOLATE PIZZA ORAM 
COOKIE GfiAM 
SALAMI QRAM 
POPCORN QRAM 

MYURS • JUMBO LATEX 
COSTUME DEUVEfUES 



anmmj'tnmum 

Mon Sun • Sam« Day 8*rvic* 

lAU«Mlt-T*-f«f:. 

•'■AflMVIM 



Bellydancc-A-Cnin® —By Mara. Abso- 
lutely the most beautiful Belly Dancers. 
Males 100. 212-225-1153: 516-488-6699. 



Choozagram! — N.|.'s Gorilla. Belly, Tap, 
Balloon, Clown, Strip. 201-379-3844. 



Ranl-A-Wbeb''— The psychic connec- 
donl Well ndte the ipiriu for pwilea, 
lunch, nciali, pramotioni. 20I-873-3093 



Navel Idea! — Send a Belly-Tellygram®. 
Call Zohar. 914-723-5252. AE(MC/V. 



Erotic Balloon Sculptum— Penonal- 
ized Gifti-Decorations-Grams. 599-7576 



Oofnia/Clown/Chlckenrruxcdo— Sing- 
ing Telefma*, Ballooni. OUu. a4l-«»Z 



Brooklyn. Queens, S.I.,— "Balloon 

Brighlners." plush pets, gifts. Singing 
Clown. Gorilla. Balloon Florist 241-6732 



Singing Telegrams Anytime — Special- 
tin! Bdloontl BM Prieel 



Gorillas Galore. Balloons — Chicken, 
Bellygrams. Strippers. Anywhere, at any- 
time. Life O' The Partv.* 201-342-2121. 



Fantasy Make Up — For parties. Children 
and adults love it. Annie. 473-1989. 



Serving Long Island Exclusively — Send 
a Tailored Tunes Singing Telegram, ele- 
gant white lie and tails. Singing sheik, 
Rvadi maid, fgrilla, belly, hula, pizza 
gram. PCnonalized original lyrics. Bal- 
loons, gifts. MC/AEM. 516-427-9759. 



Leading Caricaturist — Enliven your par- 
ty. Including Hamptons. 212-873-1695. 



Wow 'Em in WtMciiaMr— Witty Ditty® 
MUtk baBoom, gliti. 9l4-2SS-$99a 



WM Lov* Ud.-^1«¥e tm got 
a tflt idea for youl Birilidayi, anniveru- 

ries, makeup days or anyday. A great 
way to show someone you love themi 
Unique champagne breakfast delivered 
to your door. Impeccable quality and 
packaging. 212-763-5028. 212-241-1776 



Hangr Pa U tii n P tw n a bou- 
quM to an aflUr. Hr and n««r. Aktolute 
ben price. Can and compare. 2734800, 



Send-A-Smilc- — Our Gorillas Belly Hu- 
la and Strip! Beauties Too! }25 Silly 
and Se)9 Batlntt BaUoon Strip 92»-2ne 



■alleo»A)kM T««m— Our 
llvert your ^ wMh Mytel 92»4ni. 



Big Apple Telegram — Fairy Godmother. 
Belly, Gorillas, Tanan, Bunny, 
Narrowlyn Nunrow Strippers. NY's only 
Phallogram and Throw- A-Pie. 947-0591. 



Sherry Laoe— "^e Stai'i" eaiteatnrist 

will brighten Your party. 675-6224. 



Strippers, Gorillas, Belly Daneot— Bal- 
loons and singing telegraim. Bafloon-A- 

Grams of N. Y. 989-9338 



Caricatures by Puglisi— Bar Mitzvahs, 
Parties 212-631-3078. 516-283-4698. 



C-Gorgcou* Orama— Police/Bag Lady 
Strippen, male/finnale. 2t2-226-S2J7. 



Wciuhetltr-Rockland— Gorilla. Strip. 
Nudie Doll, etc. Balloon tycoon. Rock. 914- 
3S4-77I3; WcM. 914-723-41 IS. MOV/AE 

ENTERTAINMENT/KID6 



Biniiday Partiea — Complete! Our placet 
Yours! Magicians! As seen in Ciie> New 
York Magazine, Tlmea. Magic Town- 
house. 212-888-6452. 

R.|. Lewli— Comedy Magician from 
Broadway's "Bamum."Call 247-2784. 



Suecaaiul Paniaa! — Clown/magician. 
Brodraies. Mickey Sharkey 788-3985. 



Ctowrni— Vaotriloqtilttl 
Fun ft Mora. Hie Wizard 2t^7M42gft 



Sandy Landanian — The Music Clownl 
Songs, balloons, puppctsl 212-586-6300. 



Top Magician— For your child's party. 
Rabbit, doves. Amie. 212-989-2149. 



Siarmile Puppet Parly— Superheroe^ 

Smcrfs and h. I . L niq'je. 21 2-47 )■ )40'1. 



ENTERTAINMENT/MUSIC 



Wendy Blanc — Entertaining harpist. 
Cocktails, weddings, corporate events, 
etc. Brochure available. 212-327-3175. 



Clamiad "nio!— U Menage. For wed- 
dings or whatever. 212-362-2546. 



Chamber Music Ltd — Elegant music. All 
occasions. Tri-state. 516-484-4377. 



Hudson Woodwind Trio — luilliard 

grads [■legani cla^<,ical music. 799-6308. 



Sloy^. Mobile Discotheque— Manhat- 
tan's Largest, Most Experienced. Make 
Your Party The Success! 557-1588. 



One Man Orchestra — Keyboard and vo- 
cals by leff Dershin. 212-786-5298 



New Yorit Mutic Emanblca— Large va- 
riety of styles for any occasion J04-0256 



D| Plus — 13 years experience. Special 
weddings. 40s- 80s. 212-442-9170. 

One Sky Music — Professioiul D.). Music 
you like. Great pitoe. 2I2-«7S-3S27. 



The Blaek He Siringt— Beautiful music 
"from Vienna to Broadway."Continental 
violinists, orchestras. Brochure:478-2982. 



(I) Man Band — ICeyboards, vocalist. Live 
and upe. DePaul Music. 229-6016. 



Mobile Music King— The finest Disc 
lockeys, M.C.'s and special effects for 
every occasion (since 1972). Muaic from 
every era. Personalized iervke. 2I2-S07- 
7995.516-938-8181. 



"A Little Night Mude"— U¥e daideal. 
jazz, and chamber mnalG at home. For 
dimiei*. partiea, etc. 2I2-662-3928. 



Duosities In Music Orchestras — For 
Stylish listening/dancing. 212-371-6737. 



One Man Band— Muric by Don Antho- 
ny. 212-233-6161 or 201 -47 1-5454. 



Music From Bach To RocU Inc.— Dl's, 
lighu, ete. 212-2Q4>7a22, SI«-4SM24g. 



Party Miida Dfe Utae Video, hofes- 
ilonaL rehranoei. n«n t2M. 6124921 . 



Liw Oooiman Ensemble*— Ffaie dami- 
cal nmtie and quality jazz. 489-1641 . 



MindSwccper, Mobile Disco — Great 
party music, lighting references. 875-9824 



Courtly Music — Elegant Festive Baroque 
and Renaissance Music on Recorders. 
Free Brochure. 212-580-7234. 



Larry 

Dance mule from every dacad*. Dy- 
namic party entertalimient. Personal 

consultations. 212-969-2832. 



ENTERTAINMENT/SINGLES 



New York's Biggest — Dating Service is 
it's best. We're People Resources and 
we offer the largest range of dating ac- 
tivities. You can choose the one that's 
right for you or you can choose several. 
(We have services that no one else hasl) 
'Hnt'i why weVe been written about fai 
Mademoiselle, Glamour, TV Oolde, The 
Daily News, New York Magazine. US 
News & Worid Report; on rado and 
TV, we've been talked about on WAfiC 
WCBS. WNBC. WnX WNEW and 
WOR. Call anytima or write for more 
information: People Re sour co s (212) 
765-7770, 



VIDEO DAIINGt 




Ow 17,000 SscntMt, 
Dorters. Carpsatan ami 
TsaciMn si iisa Mnlaiis . 
Hi* Msire ana's largast 
Vld«i Diting Orgaaizallsii. InMoantly diaaia 
tiM singia paapli mm mnt ta mti by mIcMig 
IMr VHKo Tiim. Ttv II tMt M*k or titit im) nit 
ymr FIRST MONTH FREE! Far FREE BfO- 
cli«ra cal Ite oMc* aumbtr naarast vmi. 




•■iMMn TK-int •Ooaeat nMIt* 
•ttalMi IslMd 62M11I 



•Natsati (51() 029-9595 
•Suflolk (51 B) 702-0301 
•Wsttdiaitar (0141 42S-0700 
•Fin Ln (201)144-9169 
•Eat* Bnmsartck (101) tn-im 



Classical Minie Lovers' Exehange— Na- 
tionwide link between unattached music 
lovers. CMLE. Box 31. Pelham. NY 10803 



Saaeat niaa* Aflai^Intiniale, loving. 
CredH Card*. 2l2-a07-7e09. 2* hour*. 

The Classified Ad— Will help you reach 
more singles. Especially when your 
working classified ad is ordered to work 
in every issue of New York Magazine. 
Effective adverting is consiatent adver- 
tising. Call 2124aiH>l3S. 



Unique Singles Weekcnd»-9f23, 10/28, 
12'2. Explore making relationships 
richer and more fun. The Challenge Se- 
ries. 212-945-1826. 

Dau Single Praieasional People— We 
are a selective dating organization that 

pt^ Vtofk. OcmfUMUtg Fluo. Call 
(or free iodal proAlk 212-9264275; 201- 
296-0292; SlMO-tm; 9l4-997-lg4«. 



Biblieal Tinics«-Diipaitle and tradi- 
tional age pairing. 581-4433. 



Date Single Profeiaional People— We 

are a selective dating organization that 
understands the special needs of single, 
profl people. Compatibility Plus. Call 
for free social profile, 212-926-6275; 201- 
256-0202: 516-222-1588: 914-997-1848, 



Crossroads — 'I"he Gracious Way to .Meet 
Quality single people. Praised by the 
New York Times. Members thru our tri- 
state areas. For membenhip information 
and c o mpMm e M aty broehufe eaU Exec- 
uthw Office 212-490-t2Ni 



lewith Professional Singles- Meet 
high-qualily men/women. 2I2-734-SS66. 



LONELY? Coaa* In A nUet Est. 1920 
FRIENDSHIP. LOVE, MARRUGE 

FIELD'S (212) 391-2233 

41 B. 4MI&, N.YX. 10017 
Km. 1(00 NA'nONWlDE 

Free eonaultalion ft Booklet. Viritors 
invited. Confidcniial. Open 7 days. 
IHO. All Religions. Wt make u- 
rangcmcnia for your chlHi— witls- 
oul their knowledge. 




B8CeRT8HtVK» 



Sweet Aura Escort Scrvke— 32 West 

38th Street, 212-944-1375. 



Iniernaiional Escorts & Promolioiia — 
330 West SClhStaMt. S41-4gOaL 



La Ventura— Multilingoal EaOMta aid 

Guides. 257 E. 61 St. 2l24<g-lC6Ci. 



Caprice Eaeon Service— 1319 Saeoad 

Avenue. 737-3291. 



Exotic Escona— 142 2nd. Ave Suite 

143. N.Y. 212-722-0016. 



Profcasionai Escort Services— 241 E. 
76lh Slitet 212-772-7899, 772-7199. 



All Male Escorts— 444 Hudson Street. 
2I2-741-2545, 



FURNITURE 



FreMak Aa 

on Sealy, Sramona, Sarta. 
King Koil, Convertlbi**, PlatfBiB 

157 E. 33rd St. 212-683-9322. 



Solid Brass Beds — Unique, exclusive de- 
signs! Factory on Premises! Elegant. 
2 1 2-256-8988. Alao Sunday*. 



Furniture Wholesale Ci>K>p— Brand 
names. Mattress J32: Frames tl4; Con- 
vertible $289: Rugs $39; Spanish Bed- 
room $395: Brass Headboard* t<9. 1329 

Madison Avenue. 876-5838. 



FURNITURE RESALE 



Grey Mica Wall Unit— 8' long, value 
$2200. .\sking $1200. Other contempo- 
rary furnishings available. Call days: 
880-0852, evenings: 684-8056, 



FUNERAL 



Save Money On A Funeral— Without 
feeling guilty. W'ien and Wien. Inc. Me- 
morial Chapels. Barrv Wien. Manager. 
In NY 212-285-9659. in Nl 201-333-8360. 



GOURMET SERVICES 



"Parties A La Can"* — Charming Carts 
and Buffet Catering. Hors D'Oeuvres 
and Ftm-foods, or Dinners and Fanciful 
Themes. Home. Business and Outdoor 
Menus: 212-599-2290 and 201-568-761 1. 



The Elegant Evening— Complete Party 
Planning for many or few. Personalized 
service catering for all vour entertain- 
ing ■:■ : \v,lll 1 'xe J ' j-.j-;J- .4r ~ 



"We've been 

r— throwing parties 
for 64 yMre." 
Lit US show you 
why I 



ROSELAND 

239 West 52nd Street 
(West of Broadway) 247 0200 
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GOURMET SERVICES 



YACHTS 



ARE SPECIAL.VERY 



Specially (or ifie most sopF^istcated careiree 
Caribbean vacation ot a lifetime 

— A PRIVATE LUXURY YACHT CRUISE — 

(with youf own o*(vale yacht with Captain & Crew] 
AIL INCLUSIVE. 7 DAYS — SS9S TD $109S 

pel pefsoo Piivate Paifies ? lo 10 People 

WORLD YACHT ENTERPRISES, LTD 
mm\4 W. S5 St. N.Y.C. (212) 24«-4811 _a 



Soho Loft — Beautiful view of city. For 
weddings. 100 maximum. 431-3392. 



A Shared Feul — Custom service cater- 
ing. Complete planning for private and 
corporate events. 212-242-3254. 595-1282 



Le Peiil Grenier— Personalized Catering 
and party coordinating 879-7298. 



(•ton Rogers Hale Inc — For all Private 
and Corporate Occasions when Quality 
is Important. BU 8-8438. 



12th Year! (212) 362-8200 
take it easy • you've got 



Party Help • Rental Equipment 
Entertainment • Mors d oeuvres 
Buffets • Bar Set-ups 



A Sense Of Taile, Inc— Creative Cater- 
ing at your place or ours. 212-570-2928. 



Creative Cuisine Ltd.— Sumptuous food. 
Elegant. Reasonable. 516-484-0604. 



The Movable Feast— Exquisite Private/ 
Corporate Catering. Brochure. 891-3999. 



Magic Mushroom Inc.— We cater parties 
that create uninhibited joy. New Gour- 
met Shop, 349 E. 83rd St. 737-9020. 



Mansions, Townhouses — Rooftop Gar- 
dens, Private Clubs, Discos to Yachts. 
Complete planning, gourmet cuisine. 
Weddings a Specialty. Party Profession- 
als. The Caterer chosen by NY Chamber 
of Commerce. 212-807-8278. 



YOU CANT 
1 HAVE ONE 

WITHOUT 
THE 0THEF1 



GMlCVneii TR9-9772 



CWUHtNO TM£ IlLE OF MANHATTAN 



Spaces For Parties— Plus I980's Trend 
Setting Catering From the Soho Wine 
Bar. Call Mary. 212-431-4790. 



Manhattan's Most Unique — Catering 
concept. Motor Yacht Cabaret, offers el- 
egant food and impeccable service on 
catered parlies afloat, April through De- 
cember. Spectacular views of Manhat- 
tan. Croups up to 250 in heated/air con- 
ditioned comfort. 212-929-3585. A Per- 
fect Setting For Special Events. 



(^ADVIN^ 
Of Course! 

A BmutUUI Private Party Room For] 
SiucU Oocaskns Front 40 to 200) 

^M^aoifygs Mtntmgs Bmntujtn i Ptnm 
Call Laurie Garvin ai 47).i26i ' 

tS Wavflty Place B«N>««n BfOaOway & S4T1 A. 




Spectacular Mansion — For party rental 
in City. 20-400 $6-$ 10 per person. 835-621 5 



Gourmet Touch Inc.— Home catering or 
visit our retail shop. (516) 626-2829. 



A Uniquely Charming Restaurant — 

With outdoor gardens and multilevels is 
available Sat/Sun afternoons for wed- 
dings, special occasion parties. Maxi- 
mum 100. Rochelle. 212-924-8413. 



Party Helpers— Omelets, Crepes, and 
Canapes. Weddings, Bar Mitzvahs.877-401 3 



David's Lid — Incomparable Catering. 
Corporate/private. Locations. 835-6215. 



Small Wedding?— Townhouse/garden. 
Featured 6 publications. 741-0567. 



Marit Fahrer. Caterer — Gold medal 
grand prize International Culinary 
Olympics. Landmark, mansions, 
maisons. museums, lofts. Call 243-6572. 



The Pie— 212-279-0662. A unique expe- 
rience. A complete meal. Free Delivery. 



The Private Chef— 768-5145. Gourmet 
international coolcing in your home. 



PARTY SERVICES 



Gala Yacht Parties— Festive All Weath- 
er Motor Yachts. Summer rates now. 
212-639-1769,691-2291. 



RESTAURANTS 



Old Bridge, N.|.— Highway U.S. 34. De- 
licious, authentic Chinese cuisine 
tastefully prepared for an epicurean de- 
light. You'll really be pleased. Robert Yuen, 
your host. Tai Shing Garden. 201-727-5060. 



HEALTH/BEAUTY SVCS. 



Club dc Beauic — Body wraps, electronic 
muscle toning, facials, waxing. 799-6121 



Allana of New Yoric — Electrologists 
specializing exclusively in the Insulated 
Bulbous Probe method for permanent 
results with comfortable treatments. 
Free consultation. $60 per hour. 527 
Madison Ave At 54th. 980-0216. 



Shiatsu. Reflexology — Serious inquiries 
only. Rebecca. 212-255-3780. 



A New Method Of Hair Removal— IB 

Probe. Recommended by physicians & 
beauty editors. 140 W, 57 St. 582-5338. 



Summer Special — Full leg waxing in- 
cluding bikini - $30. Call (212) 582-5338. 



NAILS 



Nail 1 ips $30. Sculptured Nails $19 

Manicure S4. Pedicure $9 
Refills. Wrap. Waving, Individual 
Fvclashes 
CALL 244-0417 
150 W 34 St (b-7 A\es) 2nd PI 
M-F 9:30-8:30 Sal 9:50-7:30 



Electrolysis By Paula — Complimentary 
consultation. Waxing. Manicure, and 
Pedicure, 49lh St. near U.N. 832-1812. 



Weight Loss — Rejuvenate, regenerate, 
revitalize health, beauty, exercise pro- 
grams. Fasting, vegetarian menu. Tours. 
Sharon Springs Spa, P.O. Box 288A, 
Sharon Springs, NY 13459. 518-284-2885 



Stress! — Fine professional therapeutic 
body treatment. Ms. .Marcus. 787-8877. 



HOME/BUSINESS SVCS. 



Compulsive Perfectionists — Will paint 
your apartment flawlessly. Excellent ref- 
erences. Reasonable rates 212-362-9763. 



Busy? Renl-A-Decorator — Furnish in- 
stantly $45 houriy. AlB.T. 869-9727. 



|udy Does It! — Designer. General Con- 
tractor - Complete Renovations. Lofts, 
Apartments, Offices. Patios. 921-8216. 



Veriicals/Levolon/Woods ■ 4S% Off- 

Expen Free Installation. 212-776-1425. 



Levolor'Rivieras Vertical Blinds — 

We'll beat any prices in the Metropoli- 
tan area. 212-745-0501. 



Lcvolor^Rivieras Vertical Blinds — 

Guaranteed Lowest Prices. "4 Star Rat- 
ing" The Underground Shopper. Price 
them around, then call: KHP Inc. Estab- 
lished 1946.212-238-5353. 



N.Y. Handicraftsmen — Carpentry, Elec- 
tricity, also small and odd jobs. 228-9744 



Paperhanging Specialists — Preparation 
services. Guaranteed. 787-1400. 



Wood Floors — Installed, sanded, refin- 
ished. Since 1952. Free estimates. Meet 
the people you're dealing with at our 
showroom. 979 3rd Ave. 58 St. Suite 
825. Rinder's N.Y. Flooring. 427-6262. 



Painting. Papering — Thorough prepara- 
tion. Steve and Angle Molnar. 869-3050. 



Manny K.'s Painting — Meticulous, pro- 
fessional work. Insured. 212-626-6867. 



Use What You Have InlerioK"' — Expert 
redccoration without new investment. 
$125 room. 212-628-8676. 



Milano Designers— 638-7 1 57. We do it 
all; Interior design and planning, paint- 
ing, construction. Highly competitive, 
fast, efTicicnt. 



Landscape Design— Terraces, rooftops, 
decks, and plantings. 212-496-1440. 



Vertical Blinds— 72 Hour Delivery! 
Window Fashion Factory 435-6326. 



Track By lack, inc — Track lighting spe- 
cialists. Designs. Installations. Dis- 
counts. Everything stocked. 868-3330. 



Carpentry. Painting — Electrical work. 
Licensed, insured, excellent references. 
Artists & Craftsmen Co-op. 249-8885. 
866-0395. "Seen in NY Magazine." 



AUcraft Custom Design — General con- 
tractor for fine renovations and con- 
struction. 851-0060. 



Tired of Dirty Old Floors!— Call Big Ap- 
ple Professional Floor Refinishers. We 
stain all colors, polyurethane and refin- 
ish your floors at reasonable rates. 212- 
357-7774. Al Tiseo. 



i0% Off Verticals. Levolors. Woods- 
Free Installation! NY. Hamptons. 352-0999 



Apartment Painting — Reasonable. I take 
a personal interest in my jobs. Ask my 
references, Dan 807-0614 ext. 1 140. 



Free Levolors, Free Verticals — If we fail 
to beat any competitors price. Since 
1912. the best last longer. The Vertical 
Club. 212-748-8600. 



Abby's Paperhanging- Reasonable rates. 
Excellent references. 723-5784. 



The Bank Street Carpenter- Quality 
work. Kitchens. Renovations. Shutters. 
Carpentry. Beautiful Showroom in 
Greenwich Village. 2 Bank St. 675-2381, 



Exclusive Customized Painting — And 

papering. Adler Inc. 864-2274. 



Interior Design — Residential and com- 
mercial. By appointment. Call Thorn 
DeLigter 2 12-580- 1824. 



Ceramic Tile — Summer sale going on. 
Closed weekends. Aug. 679-2559. The 
Quam'. 183 l.cx. 3 1 St. 



HYPNOSIS THERAPY 



Hypnosis! Self*Hypnosis! — Weight! Sexl 
Smoking! Memory! I.Watman. 755-4363 



Hypnosis To Change Habits! — Weight. 
Smoking. Relaxation. Self-Hypnosis! 
Suzanne Wasser Simon. M.A., 348-1922. 



INSTRUCTION 



A Very Special School — For young peo- 
ple (11-14) who need to love learning 
again. Edness Tutorial Service. Inc., Pa- 
tricia Schultz, Director, 445 F. 14 St. 
10009. 673-6333. 



SAT. GMAT. LSAT. ORE Courses— 
HAP Inst. E. Federbush. 212-247-1086. 



INVESTIGATORS 



Are You Bugged?— Call this ExFed for a 
sweep! NY. 800-422-2525. 518-383-2064. 



JEWELRY 



5th AVE. JEWELER 
BUYING OLD GOLD 
AND DIAMONDS 

Highest prices anywhere 
Gabriel Lyon 

iOO Fifth Ave. (Cor. 4Jnd St.). N.Y.C. 
Mcuaninc al DubofTs (212) 944-2MI . 



LEISURE ACTIVITIES 



Vermont Bicycle Weekends — Easy bicy- 
cling, country inns, quiet back roads, 
great swimming holes. Leaders and rent- 
als. $155. Free brochure. Vermont Bicy- 
cle Touring. Box 711-CB. Bristol. VT 
05443.802-453-4811. 



The Only |cl Ski Rental-ln NYC. City 
Island let Ski Inc. Open daily 11-6. Sea- 
shore Restaurant lot. 212-885-1040. 



Weekend Canoe Trip — Delaware River 
through beautiful Pocono Mountains. 
Guide, meals, equipment. Adventure 
Tours. P,0, Box 175-N, Marshalls Creek. 
PA. 18335.717-223-0505. 



Speak Another Language — Al 

multilingual soirees. 212-255-1096. 



Self-Pick — Apples. Pears. Peaches in 
season. Westervelt Clarke's Farm. 182 
Clarke's Lane. Milton NY. 914-795-2270. 



LICENSED MOVERS 



Modique Inc. (The Dependable Mover) 

— Serving New Yorkers since 1948. 
Household, commercial. One Art and 
Antiques. Weekend services. No. 1053, 
325 West 16th Sireet. NTC 929-5560. 



If You're Looking — for a different mov- 
er this time, you didn't use Big Apple 
Moving and Storage last time. 92 St. 
Marks Place. 505-1861. No. 1839. .MC/Visa 
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LICENSED MOVERS 

Whcalon Van Lines Inc. — Long Dis- 
tance Movers with the Good House- 
Iceeping Seal of Approval. Call Van 
Gogh Movers. N.Y. Agent for free cost 
survey. 431-5450. ICC No. MC871 13. 

Hud Mover*— 3 Men / Large Truck J36 
/ Hour. 461-0428, 9. No. 281. 264 10th Av- 
enue, NYC lOOOI. 



Moving? — You'll love our low rates. S & 
D Quick Movers, No. 399, 91 East 2nd, 
Ave. NYC. 212-228-1900. 

Shleppers Moving And Storage — Cour- 
teous, professional packing, moving, 
storage. "Never a no show." Local/long. 
212-472-3925. 16 East 79th St. D.O.T/ 
1795. 1.C.C. 62942. 



Van Gogh Mover? — All our men have 
concave backs and a highly developed 
sense of aesthetics. No. 895, 126 
Wooster Street, NYC. CA 6-0500. 



Cay Movers Ltd. — When it must be 
done carefully. Local, long distance, 
packing, antique and fine art specialists. 
Agent: Miami LA Express. No. 946. 501 
E.73St. Call: 212-731-4773. 



Established 1895. — Local, long distance 
and international moving, storage and 
packing. Siegler Brothers, Inc.. Oregon 
5-2333. Reasonable, Florida and Califor- 
nia specialists. No. 256, 264 West 11th, 
NYC. I.C.C. No.106384. Binding Estimates 



Particle Flow Moving Co.— Gentle 
hands and strong backs will handle your 
valuables with care. 112 West 21 Street, 
NYC. D.O.T. 1703. 924-9005. 807-1346. 



The Mother Truckers — You can always 
count on Mother! She knows best! 
D.O.T. 1330. 32 Gansvoort St. NYC. 741- 
3380. 475-2421. 



Pyramid Moving Co. — "Honest and effi- 
cient moving by men who care about 
their work." Free moving guide. No. 
1870. 1241 .\msterdam Ave. 222-6663. 



Samson Moving And Storage — Profes- 
sional packing. Careful movers. Reason- 
able prices. Free estimates. 45-22 74 St. 
Elmhurst, NY. D.O.T 1602. 672-1817. 
672-0123. 



LIMOUSINES 



Fantastic Sedans — To |FK and Newark 
J25. LaGuardia $20. Beautiful stretch 
limousines, mini buses call 772-9292. 



Big Apple — Limos/Stretches, Always 
available. $30/hour. Credit Cards 843-5299 



Marquis Limousine! — Latest Model Lim- 
ousine! Anytime, Anywhere. "Reasona- 
ble Rates. "C.C.s accepted. 639-2338 



Fairway Limousine Lid. — Above all, 
keep it Fairway! 338-2757. 



Parkridge Limos/Slrelches — Always 
available. S30'hour. Credit cards 331-5070 



The Classified Ad — Will help your Lim- 
ousine service. Especially when your 
working classified ad is ordered to work 
in every issue of New York Magazine. 
Effective advertising is consistent adver- 
tising. Call Mel Worby 212-880-0732. 



Gotham Limousines Inc. — Sedans/ 
Limos/Strelches. Covering the metropo- 
lis. New York's first choice! 212-772- 
1610M 908. 



Always On Time — Limousine/Stretch. 
Sedan To |FK $25, LaGuardia $20, New- 
ark $25, Theater $40. Hourly Cadillac 
Sedan $20, hourly limo $25. 491-5302. 



Excellence Demands Excellence — Town 
House Coach believes its your right to 
enjoy the Ijest. A limousine with VCR, 
phone, bar. sunroof, and more, is a 
phone call away. Major CC's. 531-7900. 



Starlile Limos— Hourly $20. All occa- 
sions. 244-4270. ext. 1096. 24 hours. 



Regal Limousine — Limos and Stretches. 
Surround yourself in luxury. Available 
for all occasions. 24 hour service. Major 
Credit Cards actepted. 212-946-2482. 



Award Winning Limo — Longest in 
NYC. ultracuslom, luxury interior, seats 
9. 212-626-0794. 914-769-3441. Low rates 



Stretch Limousines — $30 per hour. Fully 
stocked bar. color T.V. Call 737-3000. A. 
N.Y. Limousine Service. 



Need a ride? — Travel in style and arrive 
on lime in a comfortable limousine. 



MERCHANDISE 



For Sale — Sanyo Sound Super 8 movie 
camera and projector, boom micro- 
phone. Excellent condition. Call 212- 
263-3041. 



MERCHANDISE/GIFTS 



100% Cotton Crib Linens— .'Vnd Down 
Quilts. Free brochure. SASE to The 
Blue Ribbon Bedding Co.. NYM-1. PO 
Box 780. fJYC 10013. 



NOVELTY 



Answering Machine Owners — Let a 

celebrity "sound-alike" answer your phone 
with recorded entertaining messages that 
cure caller "hang-ups." Celebrity Answer- 
Alls. 212-879-0209. 



PERSONAL IMPROVEMENT 



Massage Wonderland — lourney with me. 
Hotel/Residential. 245-3791 Anytime! 



Exceptional Encounter Contacts — Also 
fuinilmeni of light sensual fantasies. 
Park Ave. location. By appointment. 
Call 2pm thro 3am. 686-5753. 



Pour Le Bon Vivani— The ultimate in 
luxury. Bubble bath, champagne, and 
pampered massage. Hotels only. 496-7149. 



For The Special People!— We spell pam- 
pering: Bubble bath with body lotion in 
discreet studio. Also, 1 1 to 5 licensed 
massage. 245-3637. 



SURROCRTE THERRPV 



• AVOIDING SEXUAL H E LAT lONSHIPS' I 
• OEfflESSED BECAUSE OF SEXUAL FAILURES^ 



No More Excuses Needed! 
Help Is Available Now' 



Su"044l<* Thojpv \\ Thv Only AniMrif ■ Amaiin^ 
Vii>bt« Rnuitt • SUPf RVISE D Sur'09iie Progr^ 



INTRODUCTORY 
COMPLETE SESSION 
IncludM Consultation 
A Surro9«t« Sassion 



sqcoo 



GUARANTEE" 



OUR Mf HIIL flt $10 LESS THAN AMY OTHER 
SURROGATt PROGRAM ADVE RTISE 0 



INSUH ANCf 



JHS[ Mt N T 



FREE CONSULTATION 

(212) 391-1000 



M«Jtown Location Madiul Supefvision 
DAILY 9-7 PM • SAT 9-3PM 



MEN- SEX 
THERAPY 



fffB 



El 



Impotency • Lack of Control/Desire 



\ IMMEDIATE HELP! i 

I'Experienced Psychol herapists •Supervrsedl 
I Surrogate Program • Confidential | 

I HID-HANHATTANLMIton Mon to FrI 9 ' 7PM. Sil W 4Py| 

^L^'!>W^T^2^2) 244-0004 



A Pampering Experience — Delightful 
bubble bath. Gratifying massage. Hotels 
only 496-7149. 



Sbarite Touch— Unique hula, intimate 
bubble delight for 2 and total rejuvena- 
tion with an exotic empathetic lady. 
Luxurious East 60's. 212-535-3286. 



Massage. Nassau County — Masseuses 
and Masseurs. Open 7 Days. North 
Shore Massage Clinic. 516-484-1651(2). 
Air conditioning. 



Relaxation Therapy — Private encounter 
sessions with understanding females. 
308-4074. 




(212) 686-3»l" 



Private Fuinilmcnl Sessions — Fantasies. 
Male phone host, don't hang up, you'll 
be meeting a female. 620-01 33. 



Barbara McBcth — Massage for women 
and men. Hair design/men. 741-0771. 



Parisienne Massage Salon — A touch of 
class near Central Paric South. Hotel 
services avail. 10 a.m.- 11 p.m. 397-5875. 



Sexual Difficulties — Affecting your mar- 
riage? Relationship? If you suffer from 
impotency. premature reaction, lack of 
desire, help is available now. Amazing 
results. Surrogate therapy. Daily 10 to 7 
p.m. Saturday 9 to 3 p.m. Free consulta- 
tion. 212-391-1637 



The Touch Of Europe — Exclusive 
Masseuse or Masseur. Residential or hotel. 
East 50's. 212-980-8172. 



Shiatsu — Relieve aches, pains, tension 
and fatigue. Certified. George. 724-5873. 



Indulge Yourself — To a sensuous Euro- 
pean therapy with savoir faire and 
friendly atmosphere. 212-758-7068. 



Swedish. Shiatsu Studio — .Masseuse, 
masseur. Hotel/residential. 725-1820. 



lapanese Health Club— 212-307-0666. 
Massage, sauna, steam bath, immaculate. 



Betty Studio — Swedish Massage, Hot 
Bath. Hotel/Residential Service 245-1884 



Massusc And Masseur — On Queens 
Blvd. Sauna. Shower. 335-1252. 

Live Phone Fantasy! — Erotic, intimate. 
Credit Cards. 212-307-6570. 24 hours. 



Sex Therapy By Phone — Explicit advice. 
Fantasies explored. 24 hours. 307-7609. 



Salon Okinawa— 580-9029. Shiatsu/Swed- 
ish Excellent Massage. Sauna. Whirlpool. 
Hotel Service. 



Swedish Massage — A beautiful day to 
you. You deserve an excellent treat- 
ment. 9am-lam. 741-2139. 



Rejuvenate Yourself — With a firm fit fe- 
male into body building: wrestling, sen- 
suous encounters together. 807-1756. 



Break Away — From your routine and visit 
a relaxing environment for a "2 hour re- 
flexology foot massage, or a I hour full 
body massage by a licensed professional. 
Men only. .Midtown Eastside. Angelo 
986-3916. 



Men-Sex Therapy — Experienced psycho- 
therapists. Supervised Surrogate Pro- 
gram. Longest established facility in the 
East: .\mazing Results. Free consulta- 
tion. 212-391-2023. 



Relaxed Massage By Ladies— Your Ho- 
tel. Residence, Our Studio. 247-0196. 



Luvsaver Hotline — Fantasies explored. 
Instant advice. No subject taboo.246-0331. 



Weight Loss Guaranteed— Up to 10/20 
pounds' week. Easily. Quickly. True 
fasting. Experi supervision. Educational 
program. Successful follow-up regime. 
Twenty years in operation. Medically ac- 
cepted. Pawling Health Manor, Box 401, 
Hyde Park, No.2. N.Y.12538. 914-889-4141 

Licensed Masseur For Men — East 50's 
studio'your hotel. Richard. 759-6210. 



Abandon Yourself — To our invigorating 
massage. Total relaxation. Near major 
hotels. 307-7996. Visa/.MC. 



Park Avenue — Pamper yourself. Superb 
massage by delightful altendants.Sauna 
also available. Hotel service. 308-2572. 



Relaxing Swedish Massage — In lovely, 
peaceful, clean atmosphere. 873-0427. 



Aura 2000 — Stimulating massage at its 
best. Also residential/hotel available. 
212-944-1223. 



Le Charme — Enjoy Swedish'Shiatsu 
massage. HoteliResidential. Midtown. 
Masseuse Masseur. 371-2713:421-4567. 



Lovely Companions — To share your en- 
vironment! Outgoing only! 889-0457. 



A Parly Place— For your light sensual, 
playful fantasy. Sauna, whirlpool. More 
information. 997-9009. 



PERSONALS 



Surrogate Parenting — Surrogate moth- 
ers, attorney. R.N. available for consul- 
tation. Write .Ms. .Anderson Suite 138. 
444 Hudson St. NYC I00I4. 



Come For Brunch — Small group of 
women looks forward to sharing laughs 
and good talk with men of youthful spir- 
its, 30-60. Please respond in detail with 
work and home phone. NYM Box 528. 



PETS 



Cat Silling — In Your Home. CatCare. 
Bonded. West: 947-6190: Kast: 838-2996. 



"Pel Silling"— With bonded, full-limc 
companions, in-home. Fvclyn. 889-0756. 



RESUME SERVICES 



Resumes — Updated on word processor. 
We write, revise. Midtown. 697-1361. 



Eye Opening Resumes — Creative job 
strategy. Career Planning Inst. 599-0032. 
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RESUME SERVICES 

CarteWlob Change: — Resumes, Counsel- 
ing. Dr. Amy Shapiro 212-420-9864. 



The Correct Image — Resume/Career 
Service. Rita Williams 212-953-01 18. 

SCHOOLS 

I New York School Of Interior Design — 
Fall Term Day and Evening Classes be- 
gin Sept. 19th. 155 East 56th. 753-5365. 



SERVICES 



House CIcanera — Home or office. 
Cleaners. Bartenders, Typists, Recep- 
tionists. Painters. Free Pamphlets. We're 
At Your Service, Inc. 582-0557. 

From $iJOO a Month — 24- hour answer- 
ing and mail services. Action, 279-5870. 



Writers For Hire Ltd. 

The Complete Professional 
Writing/Editing Service 

• Technical • Academic •Cover Letter* 

• Creative • Adv /PR •Resumes 

24 Hr turnaround, computer printouts. 
Of IBM typed copies available 
(212) 570-7239 



Yellow Fingers — Cleaning by Chinese. 
Home/office. Fully insured. 239-0625. 



Bob Dellacona — Cleaning Service. The 
bottom line is ser-vice. 420-1775. 



Houscboys — Our professionals love to 
clean! Fabulous service providing bar- 
tenders, movers, painters, hostesses, sec- 
retaries, etc. to homes and offices. Free 
brochure. Lendahand. 362-8200. 

Heavy Cleaning — For your apartment. 
Waxing, carpets, windows, etc. Spring 
Cleaning. 212-765-4750. AE/MC/V 

Maids Unlimited — Heavy/light cleaning. 
Equipment available. Bonded personnel. 
Hourly rate. Party help. 212-838-6282. 
Est. 1959. Corp. Accounts invited. 

McMaid Inc. — The professional apart- 
ment cleaning service. Corporate ac- 
counts. Fully insured. 371-5555. 

Easy Street — Simply the best residential 
and commercial cleaning service for 
those who appreciate and require the 
very best. 222-1526. ,\lso party help! 

IVping Service — Prompt and efficient. 
Competitive fees. Eve 688-2486. 



SITUATIONS WANTED 



College Sludent— Will cook, clean for 
room, board. Manhattan. 516-265-2843. 



VACATIONS 



Enjo) Healthy Vacation — At lakeside 
health resort in beautiful southern 
Maine. Northern Pines, Rt. 85, Box 
279NM, Raymond, Maine, 04071. 207- 
655-7624. 

Village Lalch, Southampton — An abso- 
lutely charming 37 room in-town coun- 
try inn that's also a 5 acre resort! Pool, 
tennis, spa. 516-283-2160. 

TRUCKERS 



Little Van - Trucking Man — Trucks you 
carefully. Reasonably. 212-580-7608. 

Light Panel Truck — Trucking, pick- 
ups/delivery. 679-6423 anytime. 



WANTED 



Bokara Rug Company— Pays top cash 
for used oriental rugs. Mr. Ian, 532- 
0787; evenings and weekends 897-2129. 



Sell Us Your Furs 

HiKhest prices paid. 
We buy, sell & trade fine used furs 

NEW YORKER 
FUR THRIFT SHOP 

822 Thini Ave. (50th St.), NYC 
(212) 355-5090 



APARTMENTS TO SHARE 

Roommates Unlimited Inc. — "The better 
alternative." We have a roommate for 
you. Register your extra apartment, bed- 
room or living space with us: or. if you 
want an apartment to share, we have 1 
on file for you. Licensed. 212-650-0202. 

Womens Roommate Referrals — Largest 
selection. Careful screening. Featured 
page 64 Clamour Magazine. 888-6360. 
The Fair Share — The Roommate Center. 
See places. Meet. Choose. Stay 30 days 
before fee. t35. Seen on CBS. 957-9350. 

APARTMENTS WANTED 

Relocating Fortune 500 Executives — 
Bank Personnel. 1-4 bedroom. 935-8730. 

Manhattan Apartments Wanted — Fur- 
nished/unfurnished. No fee. Prestige 
Apartments Inc. 722-0486. 



COOPS/CONDOMINIUMS 



Sag Harbor — Brand new, fully furnish- 
ed, professionally decorated duplex co- 
op townhouse. 2 bedrooms, 2 1/2 baths, 
den/3rd bedroom, fireplace, greenhouse. 
On site tennis/pool. Ready to move in! 
Sacrifice! $124,000. 516-725-2461. Offer- 
ing terms available from Sponsor. 



Wanted — Attractive, slim, well built, non- 
smoking woman 30-40 who would enjoy 
loving a young 53- year- old male. Interests 
range from flying to bridge. Take a chance. 
No strings to start. Let's see what follows. 
Phone and late photo and best time. NYM 
Box 629. 

Extremely Attractive — Sensuous suc- 
cessful female. 38. blonde, blue eyes, 
slim. 5'8" seeking tall, attractive, athletic, 
financially successful and secure white 
male 38-48 to share in all we can offer 
each other. Photo/phone. NYM Box 545. 

Attractive. Bright, Trim — Midwestern 
lady who combines country and city life 
desires male WASP counterpart, age 35- 
45. Must be over 6'. energetic, optimis- 
tic, fun. M M Box 476. 

Attractive Secure Loving — |ewish wid- 
ow, 5*6". with zest for life. Unattached 
counterpart, 60-65, seek no further, find 
me! NYM Box 536. 

Green-Eyed — Jewish female, redhead, 
28, who has been busy developing ca- 
reer has reorganized priorities. Looking 
for lewish male 30-40 with a touch of 
class. NTM Box 547. 

Author. Blue-Eyed — Clever, demonstra- 
tive, enthusiastic, faithful, gentle, 
humorous, inquisitive, lewish, kind, late 
30's, marriage minded seeks successful 
professional to add to alphabet and self. 
Photo/phone appreciated not so gold 
chains. NTM Box 546. 

Needed — Loyal supportive honest warm 
intelligent ambitious athletic well edu- 
cated sensitive versatile male 35-45 for 
female age 40. NTM Box 550. 

French Canadian — Sophisticated, lovely 
lady. 33. seeks older selective gent. Dis- 
cretion assured. NTM Box 486. 

Successful Single White Female — Work- 
aholic. 35, determined to resume out- 
side interests including skiing, tennis, 
bicycling, travel, and the arts seeks kin- 
dred spirit, 30-40. I am slim, attractive, 
bright, strong, considerate, and quick to 
laugh. If you are a single white male, 
ambitious, intelligent, articulate, self 
confident without being egocentric, a 
good listener, and have a good sense of 
humor, please reply. Prefer tall, slim, 
"preppy" type. NTM Box 488. 

Pretty Slim Sophisticated— Intelligent 
successful giving late 20's 5'6" woman 
seeks comparable male 28-38 for possi- 
ble serious relationship. NYM Box 548. 

Ph.D. Professional Male — 33 seeks female 
beauty. 26-37 for romance. Our mutual 
qualities: attractive, bright, sensuous, artic- 
ulate, witty, romantic, relaxed, progressive, 
tender, spontaneous, classy, loyal, in- 
timate, successful, fun, shapely, traditional 
lewish. Pho'j/phone to P.O. Box 1782. Ft. 
Lee, N) 07024. 



HOUSE AVAIL/SALE RENT 



Daricn On Water— $1800 a month fur- 
nished or $235,000. 203-655-6616. 



SUBLETS 



For Corporate Clients — Long/short. 
Services. Principals, 889-6345. 



Morris County, N| — Woman. 60, divorced, 
professional, WASP, seeks a relationship 
with man of similar characteristics, NYM 

Box 492. 

50 Married — Seeks discreet woman for 
sports and love Monday-Friday, 9-5, 
Brooklyn Queens. NYM Box 489. 

Busy L.I. Woman — Looking for a man 
busy enough to relax over quiet dinners, 
opera, theater or ballet. A man who still 
opens doors and stays out of kitchens. 
Warm heart a must. NYM Box 491. 

Successful NYC Attorney — Seeks suc- 
cessful, intelligent, slim and attractive lew- 
ish female, 30-35, no children. NYM Box 
702. 

CPA— 29, lewish, 6'!". Seeks sensitive, well 
educated, attractive lewish woman with 
diverse interests for potential relationship. 
Photo/phone. NTM Box 555. 

Physician Handsome Athletic — Sincere 
witty humorous seeks beautiful and 
shapely figured female 21-29 who is sin- 
cere outgoing and funloving for company 
meaningful relationship and fun. Photo/ 
phone please. NYM Box 498. 

Dentist 30's — Sincere, romantic, desires to 
meet quality female. Respond NYM Box 
497. 

Sensitive Handsome M.D.— Successful, 
very early 30's. lewish seeks affectionate, 
attractive lewish woman. 20-35, to share 
friendship, fun, romance and much more. 
Photo/phone. NYM Box 556. 

Attractive Charming Married — Man. 46, 
successful in communications field seeks 
stable permanent relationship with attrac- 
tive white female, 30-50, who isn't afraid to 
love laugh exchange ideas must be affec- 
tionate and happy to show it. Phone/photo. 
N'YM Box 499. 

Natural Beauty — 30, 5'8", blue eyed, long 
haired brunette, slim, bright, warm, sensi- 
tive, professional, lewish woman seeks a 
tall, attractive, intelligent, communicative, 
sincere, successful professional man 30-38, 
NYM Box 633. 

Single Sensitive Male — .A sincere attempt 
to meet that special woman to share life: 
Opera. Beach, Ski, Restaurants, Music, 
Dancing. I am 5'10" relatively trim. 40 
years old. In responding, age is no barrier. 
Desire to share, explore and grow in a 
supporting manner. NYM Box 701. 

Tall, Attractive Man — 25, Jewish, well- 
educated, mature, athletic, seeks attrac- 
tive, intelligent, sincere lewish woman, 
20-30. for romantic courtship leading lo 
marriage. NYM Box 632. 

Pretty Bright-Eyed — Brunette, slim, gen- 
tle woman 32, professional seeks warm, 
successful man 32-45 willing to share af- 
fection and good times in caring lasting 
relationship. Send personal note with 
photo. NYM Box 549. 



Are you intelligent — warm, attractive, romantic, creative, sincere, 
witty, sensitive, vivacious, confident, sensual, fun-loving and special? 

Are you looking for someone who's intelligent, well-educated, profes- 
sional, self-assured, gentle, financially secure, open, attractive, adven- 
turous, caring, sharing and special? 

Are you interested in love, marriage, romance, adventure, fun, dinner, 
dancing, travel, friendship, commitment or something special? 

Then you should look at NEW YORK's newest classified section . . , 
Strictly Personals. It's the best, fastest and most efficient way to reach 
over 1.2 million very attractive people. 

NEW YORK'S readers are the city's active, involved, upscale, profes- 
sional men and women. The people who are interested and interesting. 
The people you want to reach. 

Talk to the people you'd like to meet. Talk in NEW YORK's Strictly 
Personals. The hottest method of communications in town. 

More Strictly Personal ads continued on next page. 
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STRICTLY PERSONALS 



Strictly Penonali is a weekly feature. Effective with the September 5, 19tj iaauc the advcrtiiing rate ii $I7.2S per line. Minimum ad it 2 lines. Add tl 1-SO for NYM Box Numben. 
Check or money order must accompany ad order and be received by Closing (every Tuesday by 12 noon for following Monday). Phone orders accepted only with American 
Express, MasterCard, or Visa. Classified Department, New York Magazine, 755 Second Avenue, N.Y., N.Y. 10017; 212-88O-0732. Reply to NYM Box numbers at same address. 
Mail forwarded to I^M Box numbers for 6 weeks from issue date. Sending advertising circulars to Strictly Penonal box numbers it not permitted. 



Itraeli Man — 29, S'8" , nice looking edu- 
cated honest seeks sweet loving female 
for real relationship. NYM Box 533. 

Succcsaful European Executive — 58, 

6'2", 185 lbs., divorced, sporty, cultured, 
strong willed but great sense of humor, 
seeks educated, flexible, pretty, buxom 
but slender female, free to travel (relo- 
cate). Non smoker and photo a must. 
NYM Box 422. 



Older Woman — Married Afro-American 
J4, 6', athletic. Seeks slim, attractive wo- 
man. 40-59 who wants a discreet affair 
with a virile male. Not prejudiced. P.O. 
Box 203. lamaica. IVTY 1 1431. 

Married Male (Happily) — 30, 6'l", white, 
full built, professional, super personali- 
ty, great sense of humor, and quite se- 
cure. Seeidng to meet white female, tall, 
17-32. for fun. free lime, and very spe- 
cial friendship. Please send 
letteWphoto/phone to P.O. Box 717. 
Church St. Station. NTC. IC008-0717. 
Thank you. 

Very Successful— Happy pretty lady 38 
teeks male super achiever. NYM Box 462. 

An Astonithing Sentual Experience — 

Awaits you. if you are female. 20's or 
30's, really good looking with a shapely 
trim figure, not inhibited about your 
feelings, intelligent, imaginative, open 
minded enough to try reasonable new 
experiences. 1 am a handsome, hedonis- 
tic fun lover, athletic (but not a jock), 
separated executive, 46 (going on 19), 
silver hair, gold eyes, 5'I0". 175 lbs., who 
loves the fast lane with much excite- 
ment. My most memorable experiences 
have come by flowing with an experi- 
mental imagination without chemical 
additives. For a unique emotional high 
tend your phone/photo to NYM Box 
529. 



Great Looking — Single, successful busi- 
nesswoman, 34, very image conscious 
seeks single male counterpart 35-45. 
who is a cut above the rest and knows 
it. Phone/photo/bio please. NYM Box 623 

Anticipation — It's exciting. Aspiring to 
find unique chemistry to share with a 
woman who is gorgeous if not stunning, 
brilliant, articulate, motivated, accom- 
plished in career with more than a 
touch of class. Must be blithe and have 
elan. I'm a cenifiably handsome man. 
age 36. lewish, 5'9" , 150 lbs.. in superb 
condition and improving. Spiritual, re- 
fined with a pervasive sense of humor, 
sensitivity and sensuality. Manhattanite. 
successful in business. The less inclined 
you are to answer an ad makes us a 
more promising pair. Be adventurous. 
Enjoying the anticipation. NYM Box 
530. 

V.I.P. Icwiih Lady— Exceptionally at- 
tractive loved by all seeking male 58-68 
accustomed to gracious living. Can offer 
loads of warmth and love for a lasting 
relationship. N'YM Box 537. 

Charming Lady — Mature independent 
seeks mature intelligent Christian male 
age. 45-55. NYM Box 478. 



Former London Supcrgirl — Blonde, 5'6". 
125 lbs., late 30s. athletic, tennis, skiing, 
etc., intelligent, ariistic. well traveled, 
own business. Seeks superguy. ideally 
35-45. WASP/Christian, athletic, good 
looking, successful, nonsmoker for fun 
and serious relationship. Recent 
photo/letter please. NYM Box 479. 

Reward Offered — For single white male 
30-40 special sensitive successful sincere 
by warm witty wonderful woridly wo- 
man. 29. Photo/phone. NYM Box 490. 

Single While Female— 20's. attractive, 
professional with savoir faire seeks sin- 
gle white male with same, tall, hand- 
some, professional, romantic, ambitious. 
Photo appreciated. NYM Box 493. 

Bored Married Lady — Who likes to be 
pampered by gentle compassionate profes- 
sional 45 with gourmet food, oriental 
massages, contact NYM Box 495. 

Advertising Agency President — Seeks 
talented female dancer to make him a 
dancefioor pro. Good compensation for 
thorough crash course. Am 40, attrac- 
tive, athletic, aesthetic. Only the lithe 
and lovely need apply. Photo, phone, re- 
sume. NYM Box 496. 



Beautiful In Body And Spirit — Single 
while lady 38 who has it all together 
seeks same in man 35-45 to share it 
with. N'YM Box 552. 



Male 15, Tall — Professional, good looks, 
seeks woman, in love with life, with 
"Apple" class who appreciates Connect- 
icut lifestyle. Send letter/photo, will do 
same. WW. Box 2302, Stamford. C.T. 
06906. 



S.W.B. — To the world's truly most won- 
derfull!! Love DFP and SIP 



A.R. — Happy 48th. It's going to be ou/ 
best year yet. V. 

Tired Of Women's Lib? — I am an attrac- 
tive, sophisticated single white female 
(30's) who is ready to settle down and 
give my love, energy and commitment 
to my man. rather than my career. I en- 
joy just about everything life has to of- 
fer, especially when shared with some- 
one special. If you like traveling, thea- 
ter, romantic evenings, weekend geta- 
ways, are tall, attractive, successful sin- 
gle and ready for a lasting, loving rela- 
tionship, please write (phone/photo). 
NYM Box 627. 

Good looking Woman — Slim and classy, 
5'9". bright, secure, professional, vege- 
tarian who loves sailing, travel, the arts 
and laughing. Seeks tall, handsome sin- 
gle man 35-45. If you are warm affec- 
tionate understanding and ready for me 
send photo with reply. NYM Box 524. 

Manhattan Married Male— 43. lewish 
seeks fun and loving slim female 
counterpart for friendship and love in the 
afternoons. NYM Box 628. 



Happy Birthday Norman — The Commis- 
sioner of Culture, History, wolves all 
things bright and beautiful and my big 
brother. Saranila. 



My Sweets — I love you long live our M- 
44's found treasure 6/25 precious. 

Sophisticated. Attractive Female— Late 
30's redhead 5'8" wishes to find intell- 
gent, handsome, successful, gentleman 
that enjoys life, love, people and travel. 
If you are ready for a honest, happy, se- 
cure, giving and sharing person with a 
real zest for life, send your phone num- 
ber, a pholo if available. NYM Box 480. 

Succettful Attractive Butinciaman — 44. 

is lonely. N| resident. Looking for pretty 
female. 30-45. who needs attention, af- 
fection, fun. humor, dining out, etc.. like 
me. Will travel to have intimate, lasting 
relationship with the right woman. NYM 
Box 471. 



Sophisticated, Dynamic, Urbane — Multi- 
lingual North European male, 51, 
divorced 1 child, live, handsome, athletic, 
perfectionistic and intellectual yet earthy, 
aloof yet warm, who always thought ads 
like this ridiculous, seeks similar but dif- 
ferent cosmopolitan erudite female who 
could handle a f^usttan. Promethean spirit 
and can offer character, constancy and a 
correct (archaic) sense of priorities. Tele- 
phone and lunch. NYM Box 472. 

Attractive, Dynamic, While — Successful 
businesswoman with a zest for life seeks 
a mature, 50-65, successful man who is 
attractive, sensitive, virile, and outgoing. 
He should enjoy fine dining, dancing, 
travel, theater, good companionship and 
have a lust for life. NYM Box 473. 



Patrick — Happy Birthday September 2. 
Love B. 

lewish Man, M, J'3'— 140 lbs. seeks fe- 
male. She must like herself and be a 
good person. The rest is unimportant. 
NYM Box 534. 



So They Tell Me — I'm lovely, elegant, 
bright, witty. Does my male counterpart 
exist? I'm tall, slim, 50. N'YM Box 474. 



Male, 28, S'lO" — Secure, nice looking, 
travels, works hard, has good sense of 
humor, loves all sporis (especially hock- 
ey), likes to dine out frequently. Looking 
for female counterpart, 21-30. Photo. 
NYM Box 475 



Marguerite — Will you marry me? All of 
my love. Bill. 

Male Married, Professional — 40s. would 
like to have sensual, discreet meetings 
with married female in similar situation. 
NYM Box 467. 



Attractive Man — Seeidng the company 
of a female, 22-35, for the middle of 
September to cruise Greek Islands on a 
private yacht all expenses paid. Please 
enclose photo with a note on your back- 
ground and interests. NYM Box 532. 

Financially Secure — Successful at busi- 
ness, 6*, 40. jogging, boating, tennis, 
above average appearance, personable, 
educated. Strongest trait is honesty. 
Seeking confident, very attractive, career 
minded female 25-45. for a relationship 
of fun and excitement. NYM Box 546. 



Female Companion Wanted — To tail 

this winter in Caribbean on beautiful 41* 
ketch. P.O. Box 503. Port Washington 
NY 1 1050. 



Attractive And Effervescent — Single 
lewish female, 33. seeks attractive, tall, 
successful lewish male 33-45 for exciting 
times and relationship. NYM Box 539. 

Beautiful Married Sophisticated — Busi- 
nesswoman seeks romantic liason in the 
afternoon with beautiful man in his 30* s. 
Mutual discretion essential. Details, 
photo, phone. NYM Box 481. 

Intense Lady — Both physically and men- 
tally. 23, 5'3", bright, sensitive, well 
built, loves music and dancing. Success- 
ful, ready for relationship, good sense of 
lighter side of life. Let's exchange pho- 
tos and brief bios. NYM Box 482. 

Pretty Blonde — 5' 11" professional wo- 
man enjoys laughing traveling holding 
hands in moonlight. Seelcs professional 
man 25-40 who wants to explore NYC 
with me. NYM Box 540. 



Vibrant, Sophisticated Female— Attrac- 
tive, white, single. 5'6". 33. Enjoys fine 
wines, intimate dinners, arts, travel and 
one who knows the value of the follow- 
ing: 'To experience the full joy of life, 
you must find someone to share it 
with." Seeks successful, professional ma- 
le. 30-50, to share with. NYM Box 483. 

Mister Congeniality — Sincere, lewish, 
29, 5'6", seeks vibrant lady with pretty 
smile to share special, fun moments. 
N'YM Box 484. 

Computer Man — Late 50s, marathon 
traveller. Growing older nicely. Tries to 
make complicated things simple. WASP, 
trim, presentable: usually prudent, kind, 
attentive, sharing. Plans finding hetero- 
sexual friend and companion. NYM Box 
485. 

Seeks Tall Woman — Tall handsome pro- 
fessional man. mid 30's. sincere seeks 
very tall woman (over 5'10") slender, 
warm, affectionate for lasting relation- 
ship. NYM Box 541. 

Good Looking Sensitive Bright— lewish 
single white female 34 seeks successful 
male counterpart 34-42 with sense of 
humor who enjoys theater, movies, trav- 
el and fine dining. Send recent photo. 
NYM Box 544. 

Old Cay Male — Still personable, loving, 
sophisticated tired of rejection, loneli- 
ness seeks new friendships. NYM Box 
626. 



Good Looking Lady— Educated, single, 
professional, WASP, 35, flunked Disco 
and Bars 101. affectionate, cultured, 
seeks male counterpart: tall, 35-42, with 
a sense of humor, successful, nonsmok- 
er, for a sincere, lasting relationship. 
NYM Box 487. 

Professional While Female — 49 who 

loves life deariy. is looking for one who 
feels the same: just a good relationship 
with lots of fun. sincerity and no games. 
NYM Box 477. 
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TOWN&GOUNTRT PROPERTIES 



Town & Country Properlies is a Weekly Real Estate Section limited to Display Ads only. Display Ads are sold by the inch. 
The Rates for this section are as follows: one time ad — $230.00 per inch; two consecutive ads — $205.00 per inch per issue; 
three consecutive ads — $190.00 per inch per issue: four consecutive ads, $l7J.0Oper inch per issue. Long term rates also 
available. All ads accepted at the discretion of the publisher. Larger sizes available in increments of inch. Extra $10 
for NYM Box Number. Complete rales available upon request. Check or money order must accompany ad order and 
be received by Closing (every Tuesday by 12 noon for following Monday). Phone orders accepted only with American 
Express, MasterCard, or Visa. ClassiHed Department, New York Magazine, 7S$ Second Avenue, N.Y., N.Y. 10017: 
880-0732. 



Amagansell Ocean View 

Protected open dunes, ocean breezes, 2 slory cedar 
shingle, dramatic spaces, 2 Hrcplaces, 5 bedrooms, 
) baths, tun-room, deck, garages. Ideal for large 
family; year round enjoyment. Unbelievable value 
295,000. 

Exclusive with 

AMADEN-GAY AGENCIES 

SI6-I24-4XMI 



STOWE, VERMONT 

SPECTACULAR VIEW OF MT. MANSFIELD 
— Modern Ranch — 
4.0 f acres (mostly wooded) of protected land. 
L.R. w/full wall brick rireplace; modern, country 
kitchen; S-4 bedrooms, 2 lull baths, large, sunny 
deck, and much more. This home is for luxurious 
all year living or vacationing. Mint condition. 

—Call Salembier Associates (914) 3S7-I9I6— 



WOODRIDGE LAKE 
"The Slep Beyond The Hamptons" 

The prcslislous. year-round resort communily in NW Con- 
ncclicul's nisloric Lilchndd County. US-acrc lake, tennis 
courts, marina, beaches, pool, equestrian area, clubhouse, 
much more. Homesiles: 10% down, 9'/i% interest. Homes: 
o» ner financing avail. | -800-241-2508 

LANDMARK R.E. COMPANY 

Goshen, Conn. 
Offering statement available from subdividcr, filing with 
NY Scc'y of Slate is not approval of merits of offering. 
(NYA-No. 8J-2I4) 



LAKE/TENNIS CO-OP 
Only $16,900 & Lip 
Furnished seasonal lakeview cottage units w/Ten- 
nis. Pool. Beach. Boating. Fishing. Pavillion, 
Redwood deck under huge Pines and more. Tax 
Shelter feature. Bus to Door in 2'/i hn. Write: 
COUNTRY CO-OPS, Spring Glen, N.Y. 12483 or 
Call loci Efrein, 914-647-6867. 

10% DISCOUNT WITH THIS AD 




Go Back in Time . . . 

An antique darling (3 bedrooms, 1 '/i baths) on I 
acre of beautifully secluded lawns. South of high- 
way, walk to everywhere — Asking $190,000 
Talk to 

Tina S. Fredericks Realty 

East Hampton, N.Y, SI 6-324-44 1 8 




7 ACRE MINI ESTATE 
only 55 miles N. of NYC 

Classic charm in no-maintenance fieldstone 3-4 
bdrms; library; den; wine cir; Florida room; high 
beamed living room with magnificent frpi; 
privacy; professionally landscaped grounds: I acre 
swimming/Hshing pond; walk to train 
$189,000; assumable mortgage 
Owner (days) 212-889-7515 



PELHAM PELHAM MANOR 

ELEGANT MANOR HOUSE 

Long, private driveway leads to magnificent, cus- 
tom built brick Georgian colonial, slate roof, 2 + 
acres, all updated. For the cultivated family with 
uncompromising taste. Brochure. $750,000 

ANN DE SANTIS, REALTOR 

4550 Boston Post Rd. 914-738-1360 



N.Y.. VT.. MASS. BORDER 

Ideal for artist, w riter, skier, or lover of peace & quiet. 
38 mountain acres. 12 meadow, rest woods. Magnif- 
icent views. Renovated 100 yr. Dutch colonial. 3 
bedrooms, I '.^ baths. Barn. In ground pool. Midway: 
Tanglewood, Saratoga. Mt. Snow, jiminey Peak. Ben- 
nington, Williamstown. $89,000 

Eves: 516-741-5117 



CATSKILL SKI COUNTRY 

Secluded 3 bedroom contemporary on wooded 5 
acres, large deck, private lake, tennis, cxcelleni 
views. Asking $84,900. Good terms. 

RONELLE REALTY 
Big Indian. NY 
212-225-7109, 516-487.0638. 607-326-7871 



Brooklyn Heights Well-located 

SUPERB TOWNHOUSE 
Richly detailed triplex for owner. Architect de- 
signed kitchen & bath. High income garden ren- 
tal. $480 000. For appointments, call: 
Gabriel Ford 212-875-1289 

WILLIAM B. MAY CO. 

162 Montague Street. Brooklyn Heights. N.Y. 1 1201 



SUTTON VIEWS 

SOVSutton P1.-5 Rms. Spectacular river & skyline 
views enhance the best of this 2 BR apt in presti- 
gious bidg noted for its vast space & views. Cus- 
tom designed 26x24 LR/DR. wall of windows. Vh 
marbles bths. $1400 mt incl utils. Make an offer. 

Norma Hirsh. 212 688-3845 or 355-3550 



The Corcoran Group 



Garrison-on-Hudson, NY For Lease 

GRACIOUS ENGLISH STYLE 
COUNTRY HOUSE 
Unparalleled selling high above Hudson River. 
Comfortable easily managed house and grounds. 
LR. library, study, six master bedrooms and baths: 
newly renovatetl 3 BR wing with separate kitchen 
and entry. Tennis court, 2 stables and riding trails, 
greenhouse. Approx. 1 hr. commute from NYC. 
For lease $5000 per month. 

lane Fleming Real Estate 
Cold Spring. NY 914-265-9294 



Westchester Condo/Tarrytown 
. . . Only 18 minute commute to midtown . . . 
2 bedrooms/2 baths, eat-in kitchen. Extras 
including carpeting — all appliances. Beau- 
tifully landscaped, former estate. Indoor/ 
outdoor pool. Tennis and paddle tennis 
courts. Call 914-631-8244 — evenings better. 
$159,900. 



DOWNTOWN BROOKLYN 

10 minutes to Wall Street. 4 family brick town- 
house. Newly modernized. Duplex - owner aprl- 
ment with large garden. Present income $24,000 • 
3 rentals. |-5I beneflls. $269,000 

212-256-6272 



MYRTLE BEACH, SC. 

Golf colony resort, located at beautiful Bay Tree 
Plantation. 3 18-hole golf courses. 4 tennis courts, 
II private swimming pools. II private spas, jog- 
ging trails. 1. 2. and 3 bedroom villas from 
$29,900, 10% down. Call now. Don't miss out 
on preconslruction prices. 

805-399-8188 



STAMFORD/Grcenwich, Connecticut 

GREAT LOCATION 

Handsome Contemporary built by master crafti- 
man on Green wich border in Pvt. Aiaoc. Features: 
flidini glaii doors, cathedral ceiling, fireplaces & 
grccnnotisc. Professionally landscaped properly 
w/irrigation iystcm underground. Minutes to RR 
•Ution $439,500. 

Country Homes 
2700 Summer St. 203-348-8565 



Magnificent 
Hoboken Brownstone 



Architectural Gem 



Featured in Major Magazln 



Magnif owners 2.000 sq. ft. duplex + 2 apts, 
$1 3.000 >T. income. 1 3 min from mid>io\% n 
Manhln. Totally rebuilt contemp interior, fully 
restored exterior. Abundance stained/bevelled 
glass. Duplex features 2'Story glass A/C solarium 
u /balcony overlook 8 ft bricK-wallcd Georgian 
garden. $20,000 dream kitchen. Mstr bdrm suite 
with w/w mirrored closets, skylight and balcony. 
2 spectacular tiled baths, one w/steam room and 
17 ft long skylight + guest bath and Indry rm + full 
finished bsmni for storage. 4-zone heal. 2-zone A/ 
C. Excellent loc. A designer's showplace! 
$3«S.000. By appi (201) 653-6356. 
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Seaman turns into a scholar. (8, 

2, 4) 

Am given to drink deeply with 
a bottle. (7) 

Say lamb differently — very bad! 

k/ice's not involved in the 
constniction that's built up of 
parts. (9) 

And not to return and act with 
noted results. (5) 
Not out to a cricket stroke 
within range of the camera. (2, 

. . .so surely the director must 
be gloomy! (8) 

Oh, melt on to make cold (as it 
wcrel) drink? (3, S) 
Chosen for die team, but not 
on the wing? (fi) 
What a state of frenzy! What a 
mess! (5) 

The porn poet, one hears, is 
exactly the opposite. (4. S) 
Service book denoting a certain 
position in a series or numbers. 



'ithdraw statement about 
treatise. (7) 

Star feeds Iran — all of it perhaps > ss 
—with Chinese food?(3, 7, 4) 




And the rest pass out in the 

views! (7) 

No putting drinks all round, of 

course? (4, 2, 3) 

Gets to know about service in 

the meadows. (6) 

Kind of overall note displaying 

genuine afliKtioB. (4, 4) 

He batters swimmei* maybe I 

Country affected by Rugby 
madness. (7) 

Untvenal sailor is the finest of 

his kind. (4. 2, 3, 5) 

Speaks very angrily to the man, 

as the cannibal m extremis 

does? (4 3. 4. 3) 

Restored to good condition as 

estimated, including repair of 

the oven. (9) 

Star manservant will take pal to 

vet quite roughly. (3, 5) 

It rolls above at times despite 

being mainly below. (7) 

Raids conducted via 

fashionable routes. (7> 

Docs he record runs ty groups 

of twenty? (6) 

Yankee isn't quite finished with 
this country. (S) 



I 



i 



'L ABM BIT MBHNP VCVr €B088inttll/By Maura R lacobson 



1 
t 

12 
18 



Across 

On the beam 
Churls 

Dernier 

Circumstance's 
partner 
fggs 



IT Surrey salts 

18 Like a church 

mouse 

19 Song for Sutherland 

20 I: Pauper's place 
22 II: G.P.'s chore 

24 Near-winner at 
horseshoes 

25 Not quite 
22 Golf course 

88 Sudden streak of 
lightning 

29 IvTember of the 
sandbox set 

30 "When the Frost 
the Punkin" 

32 III: Scold 

88 IV: Th<Mv>ughgoinE 

40 "Green Mansions" 
narrator 

41 Adjutant 

43 Tijuana laborer 

44 Bo in arrears 

46 liucharistic service 
4ir Neighbor of Libya 

49 Seed covering 

50 Joan of Arc's city 
81 Avery and Carrie 
84 V: Driving 

maneuver 
S8 VI: D.J.'s item 

00 Simple ballroom 
dance 

01 Bringing home the 

bacon 

03 Yurt 

04 Has ambitions 

8 Symbol of goodness 
u.I.'s envelope 

abbr. 

70 Custard dessert 

73 Word on a receipt 

74 Knievel 

75 VII: Checkers, e.g. 
78 VIII: Quail, for one 
81 Caboose's place 
88 Galley slave's 

equipment 



84 

8 

81 

94 
98 

98 
99 
100 
101 
102 
188 



Surrounding 
atmosphere 
Those enpoaed 
Reached the finbh 

line first 

"By the Time 

Phoenix" 

IX: Robin's refuge 

X: Yecch! 
Russian range 
Module 
Rock star John 
Capck drama 
Heavy reading 
Gilbnt and Sullivan 
princess 



104 Woody's co-star 

105 Last word of 
"America" 



Down 

Wail like a uiilf 
Bacchanalian cry 
Biblical tales 
Looked upon 
Portugal's second 
city 

Buckeyes' school 
letters 



7 Sub 



(secretly) 



S Troutlike tish 
Pigeon parlance 



10 Daily grind 

BTax org. 
Setting the Speed 
Port ^ 47-Across 

14 Morning delivery 

15 0'Hara% Joey, et 
al. 

18 Steichen specialty, 

familiarly 
21 Hillocks 
23 Remove beyond 

jurisdiction 
26 Present-day 
31 Sign at a busy B.O 
88 Rotating piece of 

machinery 




3S 
37 
38 

39 
42 

4S 

47 



SO 

SI 
52 
S3 
54 
55 
88 

57 



S 



OS 
68 

67 
68 
70 
71 
72 
70 
77 
79 
80 
83 

85 
86 
87 
89 
90 

92 
98 
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" Daba 

Honeymoon" 
Close off with a 
partition 
African river 
Labor agcy. of 1 935 
Another name for 
Mt. Sinai 
Do baton tricks 
1776 patriot Silas, 
and family 

Or 

(ultimatum) 

Com media del' 

Trieste's region 
Finder's 
exclamation 
Five-time N.L 
home-run champ 
Actress Inescort 
Pubs 

Silver abbi. 
List 

All thumbs 

Columbus's 

birthplace 

Between F D R 

and D.D.E 

Take down the sails 

Show up 

Anecdotal 

collection 

Language of Israel 

Airmen 

Gaelic nautical god 

Gerontic 
Carnivore's treat 
Meadow 

Stranded on a shoal 
Horse's headgear 
Polyphonic song 
Dijon dwelling 
Oregon city 
Echoed the 
cheerleader 
Adjoin 

Robert De — 
Cable car 
O.W.I, successor 

me tangcre 

(touch me not) 
Veracious 
Gumbo ingredient 
Pierre's affirmative 
Tony-winner Hagen 
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How to make 
ciqreat 

WhisteySour. 



How to 
aw 

WhisEe 



ake 
t 




Forget #fjng, slicing, grating, grinding, mixing and measuring in the right amount of liquor. 
You can get it perfect the first time, every time with COCKTAILS FOR TWO 
In your choice of Whiskey Sour. Pifia Colada. Margarita and many other perfectly delicious cocktails 
And they're available in different sizes to fit every occasion. - 



^KE PRACTCE TO MAKE D lit^ERFECf 
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ItsMoreyou. 



It's beige. 
It's slender. 
It's special. 



TWENTV 



Warning: The Surgeon General Has Determined 
Thai Cigarette Smoking Is Dangerous to Your Health. 




8 mg. "lar". 0.7 mg. nicotine av. per cigarette by FTC method. 



